1424: TLS DECEMBER 12 1980 


ANTIQUARIAN BOOKS 


AUCTIOlNS 


BOOKS FOR SALE AND WANTED 


CATALOGUES 


lOl'NnctHMt 


TUESDAY, lGUi DECIlMUEK. at 2 pm 

ill Sntiicby, i!eicsr*ml Attains. Booth Mansions-, 28-JQ Water:; utc Street, 
Charter CHI 2NA. tulcplitnie (0244 SJS531] 

Printed Books of tliq I6tlt to the 20th Century 

illoatr.uii'i! of travel, u*iuiyr.i|ihy. spiot, the firm ail-; ,im( ii,uimjI history, 
inducin' auinei Itfcli ct-mury Cimtiriciitul Illustrated B&r.ks, und with *:i 
sefetiion of English [lUm.iruiud ;itt cf Children's l\atik&.- tlluftrutad Cirtu/o$i'<-' £2. 

THURSDAY, 18th DECttftlttKIC, un f l foil* win- clay ul 2 pm 
at ]'1S CliunLpry Lunc 

Modern First Editions, and. Presentation Copies 

including proof copies and urher important associati.in items .from the 
Collections of flic lute Waller de lu Mare, Richard dc la Mure and the Idle 
Sir Cecil Benton, C.B.I-. lllusu arvd CutaloRiic £.7. 

Saihcby l'iirke Rcriivt A t.’u., 3I-3 t NW- BcutJ Sireel, 3 .oil Jon W I A ,?AA Tikpiiow: (tU)4aj8(iBi3 
Hodgson's ftonnib.' fl 5 Chuncerr Ivjhb, J^pndou WC2A i TeUpfjiw: (01)405 7 -MS 


DON’T IVfISS THESE PBFA 
DECEMBER BOOK FAIRS 

LONDON 1 

Imperial Hotel, Russell Square 
December IS Noon-8, December 16 10-3.30 

jlnynl National' Ifiitel, Woburn 1'Iuce 
December 14 G-9, December 15 10-6 

Free Calendar of I'BFA Fairs available from 
Frances Boplcs) 3 ' Crescent Hoad, Worthing, 
Sussex (0903) 31169. 


SALE ~ 

ROBERT TEMPLE 

iarllt 5<iii 

lu our frc-C hriMiiHM Sale. 

JJ per w J 1 1 1 "(I all iiniiicJ i*rk-i' 
in »>l<r 

tin iri inmill v i.l 

Kuheil 'limple. 

ICIaa'i CriN IlnuXibnii, 

IS YurL VVu_,'. LiindiiB, N.l. 
Iiiiru In Kiiiu'- IT,*** -•Ullun*. 

l .-I toil t.n nil. ; 

t Men 1 2-!.. W. 4.10-7 |i.iu. 1 
M.iiiJj,- li< .Sjliirii) 


LIBRARIANS 


We are seeking Chartered Librarians for Ihe follow- 
ing vacancies whloh have arisen in the cornea of a 
reorganisabon of public library services in Devon. 



Children’s 


Salary £5, 2«e-£5 # 7B4 

North Are® — Based at Barnstaple 
East Area* — Based at.e*mauth 


Central 


t-» • Based at Exeter. - 


A i " ,* % .* i „ » ■ , 

Baabd fcU Pplomon or Torquay i 

ADMIN. CENTRE. ’ BAF?LEV ;HOUS§,; I^UEWORTH ... 
“ROAD,’ EJtETER; EX4 . •' tjm i 

■ 1 RK, : returnabie by - ‘ W 

31st December, rtMO 4 - 


University of Wjioi 


University of Wales Inotl- 
Uita of science and Tech- 
nology 

LIBRARY ASSISTANT 

Applications are invited 
for, a post of LIBRARY 
ASSISTANT (Grade 3) lo 
.work • initially in *■ the 
Periodicals Library. Appli- 
cants , must have profes- 
sional ■ library quHiilipa- 

tions. • f 

Starting Salary ih Scale: 
E3.933-E4.767 per annum. 
Further - particulars and 
Application “• form (return- 
able .by ’12lh January 
Irom Personnel 

Assistant, ; uwisty .(MHf, 

tiFI SNUii *:• , .••• !. 


^’Hii university oi? nuu,- 

Tiifi uhvnmon joneh. i.nniAiir- 
tslin .uun ai u am i neon ipn'io ns > 

r ^wucatIoNB am inint'cit Mr 
IHJL' fail 1 of/ SlmuUHAlMAn 
i Ai-OU isniOjNB » in .l/it . U.ynmar. ■ 
Junri* Libra iv : Iho whI will M 
fi.va liable frtin . F PbriMiy . lfiSt. 
Land duleo bLouiu hbld ■ dqai' ucn- 
dom »• oncl ■■mim»ieH)C quiillfitn- 
lldru and h?(v# aubil^AUai rafiorl- : - 


1 1« -.r*l •!'.! 

MONDAY, 15th DKCGAlUMlt, 1980 
and I'ulln \vi ny day nt .11 am 

Valuable Autograph Letters, 
Literary Manuscripts and 
Historical Documents 

including 

A muck -char tur hv LTi'-ahcth I, tlic only “ sta^e 
property ” Lnniui tu liave survived from rlie iili/a- 
hetiiun period. 

Thu Codriiigiim Papers, important iu the liirtnrv of 
slavery. 

The Papers of Dome Edith Evans. 

An autograph logbook by Nelson, kept on board 
the Victory. 

Two important letters of Elizabeth I about her 
foreign policy. 

Initial letter porn ait-: ol Ifunrv V'lll, James I, 
Charles II and Gcnrge Til. 

The original will of Sir Henry Loe, Queen Elizabetirs 
duimpimi. 

A fine drawing by Charlotte Bronte of her sister 
Anne. 

A collection of telegrams by Edward VH and 
George V. 

Gilbert White’s Browing Journal. 

Corrected typescript of Ezra Pound's Canto LXXCL 
Letters by James III, IV and V of Scotland, Mury 
Queen of Scots (one signed with Darn ley), Charles I 
(to Rupert) and Charles II,. Disraeli, General Gordon, 
Livingstone, Nelson (to Emma Hamilton), Wellington, 
Bertrand Russell, Florence Nightingale, Wiiiiam Morris, 
Shaw, Garrick, Browning, Byron, Carlyle, De Quincev, 
Dickens, Dudgson, Lear (illustrated letters), Virginia 
Woolf, Wnrdswoith and Yeats. 

On view ut least two days prior to date of sale (not 
Saiurduy). Illustrated Catalogue E5.50 (452 lots). 

■ I - .i l . 1 1 •> .1 ,• Vnf-i. I t.Ii.i. i \ • ,*. i li'-in 


ARCHIVISTS 


(Written Archives Centre) 

£ 4 , 75945 , 930 p.a. 

/ ■ ■ 

Graduate with formal qualifications as an 
archivist required to take charge of 
^Documentation CTnit at Caversiuun Park, 
Reading. Responsible to the Written 
Archives Officer for nil listing, and indexing 
of material from 1922. Ability to supervise 
staff and wide knowledge of the 20th 
century,' including broadcasting. 

Starting salary according to qualifications 
and experience. Relocation expenses 
considered.- . '■ 

Contact us i'mniecliatgly for application form - 
and further particulars (quote ref. 1603/TLS 
and. enclose s.a.e.) BBC Appointments,' • 
London W1A 1AA. Tel. 01-580 4468, ext. 4G19. 
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Academic Publishers 
Spring Book Offer 

Spring Export 
Children’s Books I 
Art 
Japan 

Reference Books 

Crime & Espionage 
University Presses 

Holland 

Children’s Books II 
Export 

Book Production 
Children’s Books III 

Frankfurt I 
Frankfurt II 

Children’s Books IV 

Additional 


FEB 20 
FEB 27 

MAR 27 

APR 3 

MAY 1 
22 

JUN 5 
12 

JUL 3 

24 
31 

SEP 18 

25 

OCT 9 
16 

NOV 20 


] Local History, 
i Ireland 
: Science Fiction 
v Military Books ■ ■ ; 

'• Music', ;: ■ 
Micropublishing 

V* ; Bor further derails please contact . .. ■ 

i; CHRISTOPHER IjQRNE, 
; : ApVERTn'SEMENt MANAGER 

'■% •* J ,» ■. ' • C 

on • • • y. i; . 


THE TIMES LITER A R Y S UPPLEMENT 

DECEMBER 19 1980 


e&ut&nis 


Kl-INNiail MINOGUE 
JOHN MOI.P. 

John Passmore : The Philosophy of Teaching 

G. II. Hnntock : Dilemmas of the Curriculum 

John Anderson : education and Inquiry (Edited by D. Z. Phillips) 

Michael Alexander : Old English lliddlcs from the Exeter Book 

Kevin Crosslcy-llollniid : The Exeter Hook Kiddles 

• m 

». J. EN MIGHT 
JOHN HOLLANDER 

Roger D. Abrahams and I.nis Rank in (Editors) : Counting-Out Rhymes — 

A Dictionary 

Taking It Easy (poem) 

1 "• HH 

STUART SUTHERLAND 

John Allen Pnulos: Mathematics and Humor 

HM 

RUSSELL DAVIES 

John Fuller : The Illusionists 

1431 

JANET MORGAN 
VICTORIA GLEND1NNING 

The Strctchford Chronicles — 25 Years of Peter Simple 
Mel Caiman: But it’s my turn to leave you . . . 

.. 1432 

S. S. r RAWER 
WENDY COI'B 

Alan Bold (Editor) : Mounts of Venus — The Picador Book of Erotic Prose 
Donald McCormick : Love in Code 

1433 

E. S. TURNER 

CRAIG DROWN 
WILLIAM HALEY 

TOM DISCI! 

Paul Sicveking (Editor) : Man Bites Man — The Scrapbook of an 
Edwnrdlnn Eccentric 

llclcne Hanff : Underfoot in Show Business 

John Julius Nnrwich : Christmas Crackers — Ten Commonplace 

selections 1970-1979 

The Friends of Long Ago (poem) 

1. • ■ 

'' 1434 

ROBIN ROnniNS 
RICHARD USRORNR 

P. G. Wodoliousc : Wodehoiisc on Wndchnusc 
Cedric Dickens : Drinking with Dickens 
Hugh Brcdin : The Jeeves Cocktail Bnok 

1115 

ERIC KORN 
CRAIG RA1NP. 

Remainders 

The Season in Scarborough, 1923 (poem) 

1435 


richauu osdorne 

JOHN KERRIGAN 
JULIE KAVANAGII 
NICK RODDICK 
J UIJAN HARM'S 
FRANCES SPA I, DING 
JOHN PHI. 1.1 'll 
RUKl-IMAIlY ASHTON 

wi;niiy ram 



JENNIFER IIGI.OW 
CHRISTOPHER HOPE 
J.IND8AY nuouin 
JENNIFER MOODY 


Commentary 

Francis Colcnion and Kenneth Cordcii's adaptation of Mozart's 
The Impresario (BBC 2) 

The line Merchant of Venice 

Glen Tetley’s Dances of Albion : Dark Night Glad Day (Co* cut Garden)' 
Woody Allen’s Stnrdnst Memories (various cinemas) 

Peter Prince’s Television Times (Warehouse Theatre) 

Epstein centenary exhibitions 
Wasp Nest (poem) 

The George Eliot exhibition lit the llrilisli Library 

Christmas Triolet (poem) ^ ______ 

To the Editor 

Author, Author, Author, Author 
Among (Ids week's contributo r 

Fifty years on . 

Fiction 

Toni Morrison : Suin 
Stephen Gray : Caltrop's Desire 
Inn J. Burton i Out of Season 

Margaret Powell i First Love, Last I.ovo 


MM f, 


nig^L cross Civil List pensions (article) 


KRNNETII MEI.LANBY 
PETER PARKER 
NEBTA ROBERTS. 


JOHN WEICIITMAN 
JEROME JCUEIIL 


Hugh iiauguton 
EDNA LONG LEY 


PETER J. CONRADI 
REDMOND O’ U AN LON 


NICHOLAS MANN 

t)AVID A8UL4F1A 
PRUR SHAW 

' : ron ■BU'h.nt 


PETER LABANYI 

Eric adams. 


, ' p.w., WILSON 
c. B MJNpAY 
ANTONIA GRAN8DEN 
CHRISTOPHER LLOYD 

FRANCES SPALDING 
KATE FLINT 


Joyce Egginton i Bitter Harvest 
■John Leech and John Wing : Helping Destitute Men 

..Peter Townsend t The Smallest Puwjis in the Game 


Frederick Brown t Theater and Revolution — The Culture of the French Stage 
Todd Gltlin : The Whole World Is Watching— Mass Media In the Making 
and Unmaking of the New Left • — . 


Ian McMillan : The Changing Problem 
Peter Jay : Shifting Frontiers 
Sebastian Barker : Epistles 

Thomas Kinsella : Poems 1956*1973 , 

One and Other Poems 

Fifteen Dead — ■ 


The Penguin Book of Bird Poetry (Edited with an introduction by 
Peggy Munsterberg) oil 

Jim Vincent end George Lodge i A Season of Birds — a Norfolk Diaryi — 


Francis Petrarch i Songs and Sonnets from Laura's Lifetime translated 
by Nicholas Kilmer 

' Johh Larner i Italy in the Age of Dante and Petrarch 1216*1380 
Stephen Mlnta : Petrarch and Petrarchlcm— The English and 
French Traditions ■ 

Wild Strawberries (poem) - - 


Bernd Jurgen Warnckcn : Literarlsche Prodnktion 
Ha rules Schwenger i Literaturproduktion 

D. G. C. Allan t William Shipley— Founder of the Roval fioclety of Ar L 


Alan Kendall ; Robert Dudley— Earl of Leicester 

Susanna Wade Merlins : A Great Estate at Work - ■ _ . 

Anne Duggan : Thomas Bcpkdt— A Textual History of hi® Letters 
' Toni Pocock'i The Young Nelson In the America s • — — 

; Michael Jacob* and Malcolm Warner : The Phaidon Companion to Art a® 

- Axtirt? in the British Isles : ’ ‘ i • 

Anthony Hobson : The Art and Life of j. W. Waterhon* 181 MW 


EDUCATION 


Schools of thought 



JOHN' PASS WORK : 

The Philosophy of Teaching 
299pi>- Duckworth. £18. 

0 71SG 1031 7 

G. II. BANTOCK : 

Dilemmas of the Curriculum 

146pp. Martin Robertson. £9.95 
(paperback, £3.95). 

0 85520 310 2 

JOHN ANDERSON : 

Education and Inquiry 
Edited by D. Z. Phi 111 
226pp. Blackwell. £12 
0 631 1253 1 0 


ps 


“To be frank ”, writes John Pass- 
more in the preface tn The Philoso- 
phy of Teaching, " i have never 
been satisfied either by what I have 
written or by almost anything I 
have read about teaching.” The rea- 
son lie gives is that most books on 
education reduce either to strings 
of commonplace banalities or to Sal- 
vationist fanaticism. There is thus a 
hint of desperation in the question 
which follows: “Why should the 
fanatics have all the best tunes ? ” 
Professor Passmore characterizes his 
position as a middle way between 
the imaginative and the correct 


7 . W ““W |««ugueit 11 V 1 I 1 - 

KOtimi ever to have taken up space 
on the earth's surface. Even so 
simple o piece of entertainment as 
the cowboy film is awash with pas- 
sages of instruction in such unlikely 
skills ns shoeing a horse or sneak- 
ing up on buffnlo downwind. We 
Hie all passionate learners, and 
hence thu project of phiiosophiz- 
jiiB teaching, with its correlate 
learning, resembles fish trying to 
understand water. 

Another part of the reason lies in 
the t act that, unlike other civllim- 
tiims, we have no idea of a sum. 
niton bonum. A civilization that 
thinks it knows what the good life 
is need hardly bother to think about 
education : it consists merely in 
teaching people how to lead that 
iite. But since most philosophies of 
education incorporate a project for 
producing a certain type of human 
being, they run into immediate 
opposition from those who wish to 
produce a different kind of human 
being altogether. The pluralism of 
nur politics, in otner words, 
reappears in pur views of education. 
The result Is that much in the 


of the school population, it will fail 
lo stretch the intelligent. If it 
concern rates upon the exactitudes 
of grammar and form, then it may 
crush _ a mysterious su me ill inn 

which is prominent in educational 
thought as “creativity”. If. on tho 
other hand, the teacher tries to lut 
the creativity out of the child he 
may find himself confronting n 
great deal of vacuous self- 
expression. If too many fucts con- 
strain, too few result in an idle and 
it ns t retched mind. It is little won- 
der that as the dilemmas multiply, 
teachers take refuge in either trucli- 
tion nr the current fashion, and the 
world of teaching begins to resem- 
ble haute couture in its feverish 
addiction to being u la mode. 

Bamock is a sane guide to the 
problems that arise in secondary 
education. AFrer a rather breath- 
less and bumpy historical introduc- 
tion he sketches out the main 
problems. The comprehensive 
undertaking he observes, “is the 
product of two contrary impulses, 
one seeking greater equality of 
opportunity, the other implying 


children in punctuality and regu- 
larity, but must also lend to a great, 
deal of frustration ami Unhappiness. 
A further consequence Df thu new 
situation is that all educational 
practices, including the curriculum 
uself, are opened up to incessant 
public dcliaro in which special 
groups with axes to grind attempt 
to gain their share of influence over 
mat most desirable of objectives, 
the mind of the young. In such a 


human nature, society and art In 
nit lectures on Spencer und Dewey, 
Anderson himself can lie found 
arguing that the educated man in 
one who i.s not shackled by ilia 
assumptions of his society or group. 
Such a nmu sees things objec- 
tively, and Anderson goes on tn 
insist thut objectivity is not a mere 
passivity or receptivity. It re- 
quires a criticism of principles if 
only because ult oT us huve a ton- 

Hntlril I IV frill lllln 


situation H»n T,.i; Tf J 11 SUCH a only because ult or us Iiuvp a ion- 
Sy ttSStiS™. « e r1" ds , hl T e,F deucy to full into mere custom and 
H'ctiLSS . Clearly these uncritical living- ... So nur inter- 

in R what lias “hern fle,ed f ‘V tkf,Jltc est , in objectivity will also have to 
in want lias become a nuiim- rwrm. unrl- tie ....... <i.......„i. _ i - 


I — , “**■ 111! lILIiniC 

in what has become a major twen- 
tieth-century problem-how can wo 
cope with something new in the 
■ ,oraI ”'»>»' 

It was undoubtedly easier when 
education was left to the educators, 
and the whole nation did not 
expend its dialectical resources 
agonizing about the effects on the 

ft5 rt .iTO er ?. ,i0 5i J ohn Anderson, 

for all that he died less than twenty 
that^pasr?' llto a vo,ce f ‘°“ 


t J J J nisu lllive 

work its way thro ugh obstacles in 
ourselves nnd othuis,” 

. The great strength of this posi- 
tion lies in recognizing that educa- 
tion is an independent cultural 
activity which must, when neces- 
sary, resist Incorporation into what- 
ever schemes governments, 
churches, commercial firms or polit- 
lcal organizations may dream up 
tor It. At rite snine time, by affirm- 
ing that objectivity— an interest in 
now things actually work— is the 
point of education, Anderson is well 
.placed to deal with all types of 
enfeebling relutivisin which illogi- 

rallv flflirnnrn ri A ni n ; nAM — ■ . _ 


_ This melancholy common sense 
a, m fact, unfair to what he has 
ullcd fanaticism. There nre various 
mys oF being exciting about a sub- 
let Use education, and the writings 
l Anderson illustrate one of 
iflem, Tins method consists of liicor- 
ponting elements of melodrama and 
MMlogy into one’s philosophy of 


III 

— changei 

. ...gulng against the ‘radical 
jeformers with their hostility to 
in Formation, habits, the efficient 
exercise of capacities. Now the 
greatur danger, as J see it, is once 
more coming from the apostles of 
utility, . tile burcaucruts. the 
regulurizers.” The reader may well 
be puzzled as to the identity of 
those “ regularizes ", but Is other- 
wise likely to agree that Passmore 

lit mmiiiin •.■Ult il.. « > 


education Another "^ eiy » agreo that Pai 

«=lnn 8 j, rf.ISX 1 ',; i. ->™, with .1.0 times. 

leave the complexities . 13 , a . ‘.urthor problem about 


.,i as *eave the complexities 

out ! ordinary world behind : for 
JSJ* "“y Plausibly bo asked, 
mm philusoplicrs bother with 
«« complexities ? In fact, Puss- 

S S T r Wl n, t - I e,ltm ? llt Is flir from 
J , J he Philosophy of Teaching 
« a very good piece of work, even 
in e ft 10 ««h«n»nco displayed 
i nmi?i oF i l is hooks. There 

due! ,C - diHai8Se S which llO 

' 8 r h difficuii to unite a nhilo- 
T r ' of teaching? Pnrt of the 


------ M iminu, |*l uIJIUlll uIIDUl 

t each i jig which i.s ut thu forefront 
of G. H. Ban lock’s Dilemmas of the 
Curriculum. It results from tho 
tact thut the entire youth of the 
Western World i.s subject willy- 
niljy to n long period of finidainon- 
•oily literary and symbolic instruc- 
11 oil. # This artificial situation— 
artificial in the sense flint It results 
from political and socinl Imperatives 
rather than educational ones — 
dilemmas 


and hence working-class children 
are, contrary to the whole point of 

education, trapped within the nnro- 
{dualities of their own way of life. 
Ban tock hns some excellent remarks 
to make unon the vogue for inter- 
disciplinarity with Its passion for 
projects, and upon the criterion of 
relevance, both of which often have 
the same imprisoning effect. The 
core uf Ills book, however, is a 
defence of tho view that academic- 
ally less able children should have 
a largely different soil of curricu- 
j! i. ?' d,at °f the moro acade- 
mically inclined child. 

The rim condition of talking 
sense about modern schooling Is to 
recognize the shoer strangeness of 
tho modci'ii situation. Bamock 
quotes Lawronce Stano on tho 
modern conversion of childhood, 
normally a time of play and rnmloin 
into 


i ““«ncr oi iiiosc virtues 
would have gained him a more thun 
local reputation lind lie not also 
been able to generoie, among his 
students, n considerable voltage of 
intellectual excitement, it might 
thus soein that lie must be classed 
among Passmore’s “ fnnntics ”. The 
question, however, is more compli- 
cated than t looks. For one thing. 
Passmore himself was both a pupil 
and a colleague of Anderson's. For 
another, we «*•«»•» 
the I 


any 
l»y 

questions of 


pupils highly sensitive to 
sophistry which operates 
attempting to ovndc questio 
truth. 

But die cine to the other side of 
Anderson s excitement can be seen 
m the talk of being “shackled” by 
contemporary assumptions, and 
above all in the far from inadvert- 
igue of Anderson's ‘"Kip P nr J rein «'k thut “all of us have a 

often think that exciting , ind^S lilcnf livinni" 1 wl f. ,,s,n , ,u 
tiling un educator cna 7-^1. i 11 . “ ■ t,v . ,,lB where- the 
illcc Lion •( «“S ! Tabout «•* 


is the best Mll 

bo. This collection ol' essays about SJI C i.?i t ^ 0,111 15 , 1,1 *| , 1 L ' clinice uf 
w * n, \ and locturo notes and *J™ ' V01lis * 1 1,1 loso pity, that 

n -s-i. .f.y ■Uni, assembled by 
1,1 Pinllips, revcnls soma of tho 


-FT Y ” - 

eg n ol a t os iii o s t'o f ” the ” di lenimas ie/entmy “bo^lc^ioandiia 1 often at n'Shv U .5 ,,L “f P oUtiV ^ ^"V^hiios- 
that pronccujiy Professdr Ran lock, odds with tlie fnmlha] tfuilhlm l ?i!,, y i, w , n « not J,,8t “noibcr special- 

If oducio,. L mnei to ihe whole ,l, e dj uiESi ^TS,^ 

New books from CAMBRIDGE UNIVERSITY PRESS - 

MM#I .... . ^ 

Themes and Conventions of 
Elizabethan Tragedy 

Second edition 
M. C. BRADBROOK 


'Anderson, and locturo notes 
articles by him, assembled by 
ins, reveals sonic of the 
rensons why he could inspire 
ajcdMmoiit, and also suggests some 

hsc?f VnaS a “ 011 ^ *■ * ,s vu *‘y power 

*{■ Pa '' fridge supplies tho clue 
to Anderson s power in excite those 
ha taught. He believed thm phii 0N . 

K W . n « not ^ ,,8t a " olhc * special- 


is to sny, wns cm teemed taut 
moroly with 1 1 linking, hut with how 
we it vo. Anderson wus tints nut 
merely mi itcademic philmmiiliM-, 
but ulso the exponent tif u way ut‘ 
Jifo, a kind of guru. He himself 
would luive considered tho niiubiiui- 

1 1 £» n i <! ? b un S* tl,l » w«v of 
HFo lie promoted can hu stiidincii nil 

in the word « criticism ” which w.i* 
tho shibboleth of tiiu AiHler.suninii 
muvumqiit. Those svhn could tint 
pronounce it rightly svuro 
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slaughtered ruthlessly on the banks more’s Anderson inn heritage than a 
of ihe Paramatta. somewhat weary and perhaps ironic 


LITERATURE 


For, influenced as he had been U , S P terminology recently fashion- 

by the Marxist aim oF producing a nbJe fl, l noil f But another 

social critique, Anderson judged ®* am Pl* t * lc J va r m which any- 
lliat the philosopher was a kind of th .mg «" t,,in . u \\° <?« 

franc iireitr operating against within the magic cuclo of this kind 
society from within. This part of s0 . cihI f '“Y « the Issue o£ 
his conception of what it was to be SL '* uaI repression, 
critical is exactly summed up fin Repression is the central idea of 
the Phillips volume! by John this whole tradition of social 
Mackie. " Education means the thought, and Anderson, with his 
seeing througli of pretensions of all generalizing propensities mid Jus cx- 
kinds, of nil doctrines which serve perietice of life in rather puritanic 
as a smokescreen to protect and Anglo-Saxon backwnieis, believed 
further undisclosed demands and that all hierarchies and repress ye 
policies, whether these are social or systems were (to use one of Jus 
f practical* or religious or nrise characteristic vaguenesses) "hound 
within the organized pursuit of the «P together *\ It was only a decade 

sciences themselves” or two Iater ll,nt Herbert Marcuse, 

sciences rnemseives. operating within the smne kind of 

Now what is always objectionable theory, advanced the opposite doc* 
about the terminology or smoke- trine i namely, that the inline bour- 
screeus and unmasking— -metaphors gcoi s i c was tossing sex to the 
which An c»ers on used _ himself — is workers in order to distract them 
their curious combination of cun- from the more serious business of 
fling realism and simple-mindedness, revolution. No social theory Is In 
their assumption that once L he mask f HCt likely u> tulk much sense on 
has been ripped off and the smoke- such a subject, mid there was mi 
screen penetrated, one has got to evident gnp between Anderson’s 
the heart of the matter. As it hnp- logic and these peripheral passions, 
pens, the stranger. part oF Inevitably, lie was forced to content 
Anderson's philosophy is a powerful himsetf with snme crhico-psychologi- 
Argument demonstrating the un- cal abracadabra about servile and 
tenability of the notion of any such security-seeking motives, and leave 
fundamentals or resting-places of j c at that. The cherished project of 
the intellect such as is taken for criticism degenerated into liturgy, 
granted In his social theory. But as Th d f vasuenesjt t n t i )e 

he practised criticism. Anderson of thl And*. 

1 eni s B! thro imh^seve raf ° ' interest imi so ™ n enterprise resulted from the 
“ S 1 "* f act that lie was entirely innocent of 
stages of argument, and arriving at |,j- lnrv wimt h» meant l>v 

"te"' f'uSda' “ crill ^ sn ' " ™ > lle ki "<' ° f «nalylB 

mete! .SKi?* JSAJ'TSS ess** ^ ff’JSS.SVi 

^S'^tSSS^n^^SSSrS ,nuli ltai “f edilral thinkers ex- 
!3c!nl "SlmoS*. cotercite, 1,1 ^ in f tll ° ol ; cnierpri*. 

'authority or security-seeking , Of that more specific history of 
ntotives. Hie word “criticism" which 


Of that more specific history of 
the word " criticism " which 


Philosophy is thus, with marvel- m ^ r . ntc ‘ l ^! 1U1 h'ernry and biblical 
lous vagueness, yoked to the project l " lh , e e “ bte (f m , 

of sncinl criticism. “ Tho ninin „ kind of jntclIcLtu.il party (wliat 
point ", says Anderson in a typicul P B,cr O a V Inis called the party of 
locutitui which occurs in n ctiscus- humanity), ami then became en- 
sion of the censorship of Joyce’s singled with powerful medical and 
Uh'sscs magical currents of thought, lie 

f, the close coiincditm bclrvee.1 fhf."?. fc*' JK? 

flip linlinlflatlM nf n lii^r'irr liirul ttllS IS 110 (lOliht 1<IG 1 OHSOH *16 mis - 

doctrine of reality and the ninin* con chi fin 

tenancc of a social hierarchy. . . . for . the conclusions of the 

The Position taken un bv Tnvee Ph'lnsoplier. For his world was a 
(as Stephen DcJalus) is aijove all *j™ e ' k 88 striigele botweeii the free 
a refusal to serve, a rejection of l I 1 u.,, SBr J 'l?*.* be mquirlng and 

despotism, however benevolent obscurantist, the risk-taking 


ItS KUi.SC, u luiiLUim in iliu • i ,i ,, 

master-servant relationship (with blindness is the more strik- 

which is hound up the whole . n * b « e, ' u *e '» nf , l ? n Hie 

ideology Of utility mid sociul i ' n pnrinncc of hiking n historical 
service), and hence u' reject ivm of v uw things, but nil this meant 
theology. ... To tlic bn well css w;i8 th «f «"« inu« reject a hsolutes 
critics of tlic bunk, steeped ns they ***** In tilings the independent 
nro in servility uml easy social “ws uf ,he,r development. Ail Ids 
compromise, this struggle means hisimets were positivist, ihougli 
nothing. . . ; Scxuul eiituuuJe* J his wits often disguised by fiovonil 
moms, cross-purposes, dlssuiEsitic- l®3W' D * other rhetoric, 
lions, terrors, urc ail import. in t Still, who cuuld resist conscript- 

feature of the hell of lumrgeois i»fl Socrates as nil ally, or finding 
. existence. But the crux of lha the familiarity of current con trover* 
matter Is servitude and ilin escape sics beneath the surface of I'cri* 
from servitude. clean Athens ? " It is also of inter* 

This is evidently u son nf the manse *** to notice ", lie wrote, “ that 
turning the rostrum into u pulpit Socrates, in his criticism nf the 
und hi mixture of hrlimtonu and Sophistic i raining in acrnmpilsli- 
Vagueness Is rovcaling because, <nonts, was cutting at llie root of 
while Anderson tides often write In ma modern psyuliological tlteary of 
this style, his much commoner mode abilities.” This is an Interesting 
of exposition is. cuol and pljilo* and valid Judgment from which 
sophical. But these wild leaps from many todny would perhaps be de* 
crag to crag— hierarchical doctrines Wired by historical squcamislmess 
or reality, theology, the master* about anachronism, ft is dear, 
servant relation, etc — Illustrate an however, that Anderson was not 
ideological manner of thought in the man to recognize how differ- 
which all manner of apparently un- ently they did things in that other 
related things arc suddenly revealed country of the post. As Kamenka 
as fitting into a simple, satisfying remarks: 

pattern. . He did indeed play Socrates to 

in his earlier Marxist days,. the Athenians. For many of us- 

Anderson saw the struggle in terms the Philosophy Room in the Uni! 

of proletariat and bourgeoisie, but versitv of Sydney, where he lec- 

ft* fJB®" 0 Kamenka observes) tured. Tialtingly and without 

By 1943 lie bad come to the con- rhetoric, nevertheless rang with 

victiop that the working class bad the timeless accents of that great 

opted for security instead of ent<*r- historic drama, from which so 

prise and could not bring about a much that is great in Western 

revolution in ideas and that racial- culture derives 

f^edT", tor H wp ab »“ t 

never fully disengaged himself from Professors 1 P AmW«n F ° r ’ ltfl Dthe £ 
ert j inclination to Identify moral '^^ e ^ on r " sc . ««* 


rejection of the 


SL-riiril.v-sfckini*. 


He did indeed play Socrates to 
the Athenians. For many of us,' 
the Philosophy Room in the Uni- 
versitv of Sydney, where he lec- 
tured, s haltingly and without 
rhetoric nevertheless rang with, 
the timeless accents of that great 
historic drama, from 1 which so 
much that is great in Western 
culture derives. 


art - inclination to Identify moral mVniiTiii- n 2 B e° n ™ se e®*h 
with sociological categories; and up B h,s tecth » donned 

to a late stage remained enchanted wa * ? coasorva * 

by 1 the Soreilan notion that the off io L irn u dresse u ) an l w , ont 
working class was characterized by tured and whcre be lfi ** 

the ethic! of! the producer. 5S2J marked “»??*■ But -Jw 
Values * of initfa. hf lfulji 


wood in his Autobiography and from 
whom in part Andci’son descended. 
In sjiiLo of ibe vital components 
of Hegel, Mm-x and Freud in his 
thought, Anderson was essentially 
u philosophe, and his thought 
marked at most levels by un exhil- 
arating partiality for opposition. 

It is in his chapter on '‘Teach- 
ing (o be Critical ” rlml John Pass- 
more reveals most (lie influence nf 
this stylistic idiom. Passmore is cos- 
mopolitan where Anderson was 
local, mid hence 011c docs not ex- 
perience, ns one reads his tliscus- 
sinn, that oppressive sense of nnr- 
rnwncss that may easily afflict the 
reader of same nf Anderson's 
flights. 

Fundamentally, touching people 
to be critical is leaching them how 
to think; mul it may well be doubted 
whether being “ critical ” in this 
negative sense is oven a separable 
component of education. Passmore 
recognizes this in his observation 
that ail believers are autninuiically 
critical of beliefs they don’t share, 
in observing that “ being critical” 
can be taught as a kind of mind- 
less technique of carping, and in 
his stress on hnagi nation. Never- 
theless, lie remains to sonic extent • 
under the spell of a notion of criti- 
cism which lies it to the sort of 
entrenched oppositionality appro- 
priate to what are thought to be 
phe dominant “ forces ” in society. 
The old, abstractly characterized 
enemies of the critical spirit re- 
appear : authority, orthodoxy, con* 
forniism. And the iden that being 
critical is a heroic struggle against 
one’s own worst impulses rcappeurs 
m such views as this : 

The difficulty with encourag- 
ing critical discussion is that the 
readier will almost certainly have 
many beliefs which lie Is not pre- 
pared to submit to criticism, and 
lie will lie enforcing many rules 
of which the same is true. These 
beliefs nnd these rules may be 
closely related to subjects which 
tlto pupils urc particularly eager 
to discuss in critical terms — sex, 
for example, or religion and poll, 
tics. If _ me teacher refuses to 
allow critical discussion on these 
questions, if he reacts to dissent 
with anger or shocked disapproval, 
lie is unlikely to encourage n criti- 
cal spirit in Ins pupils. 

,• 0°*® ngnin wo encounter, ns if 
in a fla.slili.u-k. die tremulous me In. 
dnim.i of ihu niihmiux and the 
author I wrlan, their beliefs in* 

securely gruiiiiiled in reason, trying 
in keup the lid un t lio uaiiiiully 
critical impulses of the young. In 
mo actual classroom nf today it is 
no less likely Mint, some dedicated 
imi-rtnnaii is trying ui encourage 
Ins rliiirgL‘5 to produce wlmt lie 
iiii-ifii lies in be the rinlit critical 
opinions. Hut thu more serious point 
“ *hat tho education of children is 
best not conducted in terms of 
steamy questions such ns sex. poli- 
tics and religion, which arc exactly 
tliu areas where people arc likely 
to be most excitnhle, ami in which 
teachers have nothing of value m 
tench their charges. Tim contrast of , 
reason iwivnis authority is in these 
fields a piece of unmistakable non- 
sense, in Hitch postures ore a neces- 
sary supplement to reasoning 'which 
can never m the nature of tilings, 
fo'iclusive. Were education 
something to which puren/s volun- 
tarily committed their children, 
then some outside judgment could 
be exercised about what might 
occur in these endeavours to teach 
children how to be critical. But 
since parents must send their child- 
ren to school under compulsion, it 
ts infinitely better that teachers 
should stick to Latin and Mathe- * 
matics and other nice cool subjects 
where the practice of thinking 
things through (rather than tho pos- 
I* 110 which a selfconscious 
addiction to criticism often degener. 
ates) can be inculcated without the 
Intrusion of irrelevant passion. 


<£■ 


Inside every man there is a Caiman. This drawing ftp Mel Caiman on 
doU tl,cnic « taken from The Dictionary of Visual Language, 
b VjJl lll Pj hompson and Peter Davenport (Bergstrom and Boyle Booh. 
£12.95. 0 903707 07 4). Caiman’s latest book. But it's my turn to 
leave you, is reviewed on page 1432. • . 
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University Press. £25. 0 19 215261 
0), supersedes the previous list of! 
Toynbees works compiled by ; 
Monica Popper and published under 
the auspices Of the Royal Institute, 
of International Affairs Jn 1955. The 
hook Is in three parts: Part I lists! 
Toynbee’s works, and includes 
critical material relating to particu- 
lar books and articles; Part If 
covers more general works about 
Tovnbee ; and Part III gives cross- 
references between the various lists. 
Veronica M. Toynbee reveals in her 
foreword that there is one unpub- 


ancient Greek 1 civilizations art sub- 
sequent Greek history. 


Allhotigli n.iiiiiiig, rcilcmptiim of t lit; 
cummmiplucu uiul the in. iking nf 
sacred objects arc .iliu ussoncc uf 
nciL-liy, t lit* i iildlc li.is luyniin* n tie- 
iiascd currciuy. ll is iiuickly s|H'iil 
in a pluy^rutmd wm Id » in-re <-li:* 
pliunls puiut tliL-ii toviMils yellow 
so they din fluul upsidc-dnwii in u 
bowl nf cusiurd lviflinnt being m-c‘ 11, 
or wheru luinatm-s hln-.li bi-tain>o 
they si-u tlu* salad di-essiuy.. Thu 
riihUu is guinl fur a iinii k liMkO us 
yoiu- clilldri'ii read wnm is oil tin: 
luHipop stick iK-fure iliiiikiiiK It in 
the liner Din, hut there was a time 
when riddles wvie tin: lollipop--- 
sweetly iiiKeiilmis, » little nuivvittu 
of imaginative iiiiii|-ishun-nt to Im 
snvnnred at the mead bench, muk- 
ing the familiar straiigu fur tho 
sheer delight nf i-onceii .uni nnitui- 
drum, anil beconiiug pueni-s ui their 
uwn right. 

' This was, of course, ill the Anglo- 
Saxon period when what hud already 
.pleased the ancient Egyptians and 
the Greeks hi-cumc — in ilm jewelled 
world of swords, shields ami gob- 
lets— a more deliberately era tied 
form of entertainment where those 
objects and many others asked a 
festive audience tu guess their 
names. Tlioy have survived ten- 
aciously, against the odds, in the 
Exeter Book : » manuscript be- 
queathed tn Exeter Cathedral by its 
first bishop, Leofric, on his death 
*in 1072, and subsequently u-cd us 
a cutting board and a beer mat. 

In o short introduction in his 
translations from the book 
Michael Alexander claims that, un- 
like most Old English poetry, the 
Riddles arc frequently neither 
heroic nor improving : r> Dr John- 
son would have found many of 
thorn low and mean ”. Maybe, but 
Johnson also held that (ho purpose 
of literature is to instruct by pleas- 
ing, and that is precisely wliat the 
Exeter Book Riddles do: “They 
are Innocent and disarming **. 
Exactly. They are also a repository 
of a humane and shared observe* 
tion; and thus of much more than 
a mere historical interest. When- 
ever I return to puzzling them 
through — and It is through rather 
then out, 6ince so many of tho 
riddles enact a process of making 
or domestic ritual— I find myself 
remembering Robert Frost's defini- 
tion ■ of poetry as beginning in 
delight end ending In wisdom, ll 
fits : 'them perfectly, They bear 
.reading and re-reading, and one of 
the pleasures of having these l wo 
collections (the Penguin, jc must lie 
aeid, U .the ipore generously com- 
prehensive) Is that each voices (He 


delight nnd nrraiiRcs the wisdom 
with scholarly authenticity but a 
marked mul ent enabling difference. 

Kevin Crnsslcy-Ilolland, as be 
points mu in his .substantial Intro- 
duction, 1ms sell led for a non-sylia- 
hie four-stress line, controlled hi 
light alliteration, whereas Michael 
Alexander's alliteration hammett 
uway with a more recognizably 
Aiigiii-Kdxoii sturdiness. The wit- 
tier, more quicksilver the riddle, the 
more llie former method seems to 
me to pay off. For example, take 
the opening line uf Riddle 65 
(Onion). The original runs: “Cvl- 
ni tv iiox ic, nc c unit'd ic u-iht eweto 
ic ofni! setuu ”. Alexunder readers 
this us "Alive, 1 spoke not: I wet 
mi: spared Tor that ” while CrossJey- 
Ilul].inU is inunediuioly sharper: 

" (Julck, quite muni ; l die noiwiih- 
standini: . Thu ftile of the onion it 
in tii.it line as it is in lho Arylo- 
Saxon- while the other version, 
ihous:li nicikiiig the point, gives us 
less. Since the ti-xloiv uf the verse 
is in iiM-ir pan of the duo, Crossiey- 
1 i'll Lind is iivru thu more successful 
i iddli-r. 

He uImi -iccnis tn relish innuendo 
with a greati-r sense uf mischief. In 
•»riii uf tin* finest double enlemW 
riddles, No 51 (CTuirn, or Coiiiwi 
his -skill ug.iiti contrnjtS' min 
Mi chiiel Alexander's restrained c*®; 
peiunce. Here is the net, effect sno 
imisciiumice of "churning in ooin 
vet sioits ; 

Tho .seivlug-man hurried- Hi* wo 
vont was capabte. 

Useful id times ; but at every gj 
His sirongtli grew tired 

Wvury nt .he S ri»d. 

Thi, wiow 

a first-rate servant, so strerte** 
that llie next he was knocked - 

blown by his ***«^.-Holi 

Both ore an are of Jjg 

SSSSS bo.“ f c™SHfs 

dek unobtrusive 
knocked up” and W« 
"quite/blown , * .horfai*- 

stresses the sexual PHf'J , 'LL in 
lines* and relish which 1 
Alexander's rendering. 1 

Nevertheless, when i* 
the stisMincd riddles ® n « 0 

serious subjects— such as ( j B ,u 

(Gospeliji one of l SZll^ ■ 

whole Exeter Sli!* 11, 

Alexander's processional Lj, 
lion achieves a far gr eater 
of dignity. When ^ 

Mnct from wit) , i „ os la rt 

t era live effect, his v *' si 
the edge. 'He is he^ ni j the 

splendour, the b ur . 0ish !? tffl ! the** 

: ornamental, and 

qualities a rich, sonorous ^. 

He build* the «« r ^ er {W HT 

spent rummaging among ^ 

i n,w books sbouidn 0 * ^ 
competition w»n ^ 
though. They enj«n 

Bmh dwerve-w be cuP^ 

and above all ^ff t ov i e kii^ 
-homebrew mead a* ine -j 
table. I. 
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Much critical commentary, these 
days, is calculated to put the reader 
distinctly off whutevur it is nomin- 
ally about. Is the word “calcu- 
lated” the right one? Perhaps it 
really is: the literary work, the text 
(as one used to term it), is to be 
ousted, if not demolished, lu the 
interests of a new discipline or st-b- 
iect, to which it is essentially irre- 
levant and which it can only lum- 
per by introducing Imponderables 
arid irrationalities (such as feelings 
and thoughts). Old dodderer* might 
think tliut recent methodologies 
(which we must thank, at least for 
that wordl. with their special’ and 
hence scientific-sounding termino- 
Jogy are elaborate evasions oE the 
difficulty inherent in conventional 
criticism (or reuding) : the ability 
tu spot and to describe where and 
how the old and the inactive are 
transfigured fmo newness and fresh 

Iite. 

Publishers' readers will ha-e 
noticed nf hue an overflow of theory 
i n,u l»r«ciicc, into wliut is called 
creative writing". Notably, a suit 
of .novel (called, [ believe, X 
primary text j accompanied hv 
inrawonl, appendixes, etc alii; 
(lieoreiicnl text "> : ,1,),, 
product reqiiirini: the render t.» 
C2, dialectical relationsiiip 
ll. 1 t ,wu ,cxls ««d pL-oniis- 

Zu "\Z ,l ' 

If ,u,,ire 11 f Hie experience 
of reading u novel all nn n more 

E i bn C ?.V!‘ l i eTOr dn - fj ‘-- "I 

r«.n .. at -. I!',' 1 , rnu » ,r y of mir.s, Llie 
re.'dei is likely to feel that riie 
primary text '• looks strangely like 
an egregious ly feeble attempt at un 

fiif 1a i?w l " ,vel .’ uhile ,1,c “ l<lwre ' 

| p 11 i'l much 

me snme way ibui ih t . symbol US 
icotci in the smell of Jtydrou L -n 
sulphide. Theft- being little ffii ! 

■ 'V II mean, the 

IV.inn.1 sri I ,M whnt men. 

» ,d ko1 “i’ * rt * «*i 

coiuiiiuf tn road, he c«sii*o s tu. 

PL 1 ", 1 !* 'Mihler way, CtumtingOm- 

, ls 11 similar insliuicu of 
STB* hv dissection 

b^ ‘ J !" ,t instruments, ft would 
text" P i ?‘ shm,l ‘ l,,n " theoretical 

S „ .‘""''dim inhibit ns 

S| lr i S i l,n,H ..-I " primary ioxw ” 
finS I,,c introduction de- 

n,IMK ' ,,ul ,or ,,s “s "a 
ornndaic u .i (i Mumlized waV of 

triUi'i? f,,r 1,1080 whi> 

lh*n 'T» y k Samos more complex 
SSs-TjS' loss coordinated in 

ease thal ?* *P 0 . r ** *• Or, in 

* ,k_ , A ai WHsn t unclear enough: 

PorfomniTivi 0rizLd u . nd conventional 
iS o.rt L.f 1 ' hv which it is 
The«flVi?. , . rt n, ‘d games are begun”, 
ossured ' « u*;fr rm ulae /“«s, we are 
ritualistic- mn . within the 

no cJIrv n^? - ,,f p am(s an d liave 

life*' ^ha, Dr - ,n, ° ot hor domains of 
far from 0 "* Js >« SHy, " Being ic Is 
You wm “Permanent condition 

»u-, rfl,,M S *® tafr ih.r, 

want to be?# in' 0,1 ? ,-° r y° u 
“ oe it alt your lives ? 

^ly s t r a Ik h t f L ' n ,e r * c” * text is rola- 
MipiS Jft?®C v,, 5 d » 1 l,n « l even, if 
Bating. Buf tl. he d “ r hiioss, illumi- 
* hei0 rhyme?®" Cnme ? th,S! "With 
■ Si "“ntbe? of W f- are ,n voJved with 
Jaying rests f nn fl ^l ^U^S, o£ coutsa. 

ft( * t there m. 0 i t ie p r eaup|»osirion 
teri18 of 6 « he significant pat* 

^ movement and motive 


thuiR happens in happen, the con. 
the k l‘ V” - T, S - Slgllt,] fat i0i " 1 i«‘ 

most sense if 'iutoi^retcd a^'a 
rne lives of everyone around’ 1 

zr" 

sa»)i s^iasi' 

°l at nf .I,."' 0 ™ p ° ‘tan it i, 
mat nf [lie one who gets to do rha 

gsarr “fiRS » 

strategies of couiitiiig. 0U t. There 
me numerous devices L e 

moif -f y - S 10 J" ,BI,ifo « til is power °hy 
modifying the formulae." P But no 
for then we are told : « These 

ihynies are .i sonorous accomnuni* 

com red* 0 l l,e H 0,iar i*‘ l »s iii an eeo- 
ccnired clussifirntiou and rcclassi 

*n "z,r vr " Tt ISS 

y , ;. l ! noie hke a domestic fracas 
Lain, in niuneciinii with it as *«a 
semaniu- cunflutinn of in and out 

fh i 10 W 1 - undue claims 

h '■ , *T c,,co f f,| ere are a mini, 
bd of oilier ways we leurn jbiii.r 

iii s,uT, l|,, ^ l ! y r il ro . URh exporieuc* 

whore ii n,"" i ; i,l - ,lcll0 V ) I bllt »»■ 
wiiiie is Hie exisienilui dilcmmi 

or m.d Vital!,, more eta? ; 

BW,' *“W*. « it, 

tn T " h fl ""! Ille incrndiicllna 
i ir,L i 'h.'iHes is mu to descend 

tn .'-l r i '° Uf l,i , t 10 1,1 e childish but 
tn LXLltHiige die creaking nf nixrv 
cnnipiu erx fur ihe sound 8 of reem^ 

* * ' , ■' , ;‘ ,ns, deruh|c variely ..f 
! " ' • n ! , ‘ mceuiji. The drift of thu 
i hyniL-x is only niroly disgust jug — 

!v! L !! , -n ib V or ' c ? n y° u to** 

Wli.ull [it.ike a sick well? 

I nk.' a butyl ful] of lice ; 
w-ln-ii tlu- lice begin in crawl 

■* and enl them nil 

- '(PMivoiniiti-c: Ciiiiiicl-Hl-iii), ail< | 

•hi- pr. sent collect inn, rudeness U 
riKi with less often ilmn mm might 

have cl pared : K u 

bks. mks. donkey's cocks, 

IiiiliH-ruhlu'r balls. 

II you wuiii to join the scorns, 

Join 5r I’uii I s 

rn .. Su, . !d , L ’ rlu " d / England. 
19.ME) Ihe stinks '* rfiynie (*' l 
think I iiuiik/1 smoli a stlnk/I think 
it s cniniiig from/Y-O-U ” etc), or 
*n I was informed by a youmt 
pei miii, is more commonly used as 
a hinme-layuig device: being found 
out rather than counted out. 

The real surprise here— at any 
rate fur those whose hours of play 
were regulated hy "deny, meeny 
miny, mo" or "one pouto. two 
puiam — is the abundance of 
ornate, sophisticated rhymes in 
evidence. One would suppose the 
fust entry in the dictionary (attrib- 
uted tn England and listed In Henry 
laaS 111 ® 10 " Bolton's collection of 
i prime source) to have origin- 
ated III a Victorian children’s book: 

A, B, C, and D, pray playmates 

E. F, ami G, well so 3hall ft* be* * 

J. K. and L, in peace we will dwell ; 

M. N, and O, tn play let us go; 
r. 0, and S, love we may possess ; 

X, and V, will nut quarrel or 
die; 


*>,1 Jinpersond, g„ to tel ion I at 
Ti, . ; ,i . . cmiimaiid. 

ii-' L ' , e, * i * t *d tu Kulgoor- 

rrii-i i" AllsUu,in . tf 1905: 

k : M k dmn l cl,0 °. cliim chi, 

oXu jl> a ,lo,J fty knockaby di 
dusty entity coo, 
i?. rt V - M,lp - V cl, uia moo. 

Hi j I, ,,la 0,,C ‘ ? lived a man. 

S 1 jn,e wm Tiddy-ran-tan. 

%!j; were lon 8> his feet were 

couldn't ivalk at all. 
it S t ,m a .| , " f| T tC a , fow cases 

items suggests tlmt S 
moit often be used as skipping-rooe 
f™ w i» hopscccli gmHe, 
MW hound to he some overlap 
(One wonders about bhe pronrieiv 
ofjnciudmg nursery rhymes like 
:^ k V\ d ‘cko.y, d"?k“ a£j 
?A , “ e . p JW) r ,vent 10 market" 

(Vw'se»-S P !l/! 0xfor - d Dictionary of 
Nut.eiy Rhymes is acknowledged 

am. 3 major source— but the 
editors may have their reasons In 
nny case, we ore grateful to them 
to bimgmg this material together) 

raigl.t sS'V "h riM i in 

Rl! , c.Tilta 1 b r" 

Pi id dill' wives in Paisley 
Gentlemen in Glescu 
Glescj 1 ami Patrick Mills, 

C.iuienvernk mid Carneuverok hills* 

ThL s middy and the vniddv hills ’ 
C,0VCl ' «"■* 

Audi end ranch in the fell, 

The annlie and the Gnwkie. 

No doubt furcpluy is iinpo riant, hut 
si i me of these rhyme* are so 
elaborate as tn leave little time fur 
play, une would Imve thought. 

Others ore short and to the point, 
iimidy no doubt when recess is 
<riiiT.ii led. "Deanna Durbin wore 
her turban- In -side-out ! " (Swan- 
A Cd . 1 .' weor l 'l J Ihe hill/And 
conked out’ f Bristol I ; “Tarz.ni 
I ar/, in in t i tree/Tarzait fell om ” '■ 
and, must expeilitlous of all “I-T 
spells it. ■ 'Tlimr urt it” (Blackburn). 
Children arc nut averse to a bri.sk i 
limit nl mm ui iviiiR, mid on nccnsiciu I 
"'Hit “j 1 ‘■■Imiiem ,,f iiisiructin,, 
or edification. Thus. "Tobacco, hie, 
iwil muka you sIck./Tobucco, sick, 
twill make you hie " (? nineteenth 
century. New Turk), nnd "I am n 
httle maiden, free from sin or 
si rife, /But when I uni big I will be 
a happy wife ;/And so will vmi all, 
except mi e. two, Three, nnd out goes 
she llie latter is attributed to 
bent land I, hh Is the longer uml less 
likely piece of preae Inlying ; 

Dearly beloved bretbren. 

Is It not a sin, 

That, when you peel potatoes. 

You throw iiwnv the skin ? 

The skins feed the pigs, 

And the pigs food you ; 

Dearly beloved brethren, 

I* that not true ? 

More patently authentic, or less 
■„ i> terar y "■ than the foregoing are 
Down m the iungle / Living in a 
tent, / Better than a pre-fa b — / No 
rent I ’ (Lincolnshire, 1952). "Eggs 
and ham, / Out you scram” (Glou- 
cester* hi re), and (a curiosity this 

A° f / ? e , At , Iantic > “ W.P.A., 
W.P.A. / You’re let out, / Go get 
your pay” Children generally are 
fond of a modicum of meaning, 
however simple, or e story, lW 
ever rudimentary; and these fea- 
tures moke rhymes easier to remem- 
ber. Yet the proportion of gibberish 
here is quite high. It turns out, 
however, that the majority of kems 
In this claw are " ethnic ”, which 
explains things. For instance, Scot- 
/«i : « 4 n 1 ® r Jft tw «ry, tickery tan, 

■ J°hbs, an Englishman; / A 

bird i* the air, a fish i’ the sea, / A 
y? un l Jeddy cam’ doon to 
see me ; Northern Irish : " Yen 


Taking It Easy 

UA ” 0, f' we ,MVe lieen X etlin S so used to shoddu 
nfSi :, Je H'/ 10 ? su,n v thing finally comes along that has 
I firme ^—with pains taken that surfaces 
No ons will ever see have been finished, and the best 
«Y/» «wa in the old, wnmproved-upon ways — we oun 
wnjy distrust the whole contraption. A way of phrasing 
btpne, metal, glass, fabric, wood or words that is Ivy 

rurofaea nt ....... .... J. .Li 


Jf* fM*' / March mapnli.i / 
Ran 5 ; ; W / .? nvv Ha ‘,y / Bui 
Cm-oL/. U u- • len y°« marry " ; 
™*#.’ v i"ery t vazzory, vorary. 

i nil r/i V y ' u * # 7- towery, tern 
‘■'Ofkrein, spire in / 

fee Sem ”‘ »te. 

lyaese . On, gron, gray. / 
lomma ray, / Lomma zi'e. lom,iS 
e ue * * .* ■ ■ On gron grav Tim 
fiS"-' 1 . wil1 b . e observed, score 
fcs a f 1,01 b end* of the 
,ll 8b urt and also for 
noise*. " l,g lt ,nistdke f "»* Animal 

tl,ere is l,,ut appealing cate- 
goiy, the exotic or arcane, notable 
-V 1 ?-. bt V n 5 , this anthropological 
““olumhiJ"/ by U ° U0 " : 

h .°Jy e , r “fiih of the law 

I marry this Jnjun to this squaw; 

On the point of my jack-knife 
I pronounce them man and wife 
One, two, three, 

Out goes he, 

and this sinister oddity picked un 
not surprising! v, in CalifJK: ' * 

My blue slave, dressed in blue, 

K "'Shr at ha If -past two. 

Kerf colour whs the blood ? 

R-E-U spells red 
And O-0*T spells out, 

To these one could add n somewhat 
specialized piece of ritual from 
Argyllshire, usually addressed (we 

M.,:; 5 “ e "“ b - » - 

lip, tap, taesie, 

Keep your mind nesio, 
flic tide's coinin' in, 

U you run t mile nwa' 

The tide will tak’ you in. 

hi 1 ' 6 iM« ,n a!'.^ rl, y , » e .. not Included 
eln.L- I.,.? ° ,l . ary * 18 doubtfully 
f xo,,t » but worth recording if onlv 
taca.™ h„lde S buing c'.tS 

JiVf'.. ,s n,0 . ,,a l ,ln,n| y Tailored to 
the purpose than many- 

1 here were ten hi the bed 
Anti the little one said; 

Roll over, roll over. 

So they all ml led over mid one fell 

There were nine in the bed ° ,,C * 


An- 1 the little oho said: 

C, ''Oil liver, 

-. * tti * y all railed over ynj liM e fell 


a,,,lK '“B 1 category c«,rt- 
f,iJ J. »' wnbracitig ,i wide 
ni-it'MiLai »w U ep, mixing thu real 
wuh the fictitious, and open to con 

•rTi 1 , 5 ir'r*- The "i 

I..*- 1, ?* Lilc b. 1 1'ear. pliim” given 
■ r , r *• Jf 1 08 *nt book tormina t os wilii 
ram M,x. j shall ,| U ..te a lmer di 
velnpincnr, conveyed l, v n l 

f’f' 50,1 fecoiitly graduated from die 
playground to the office desk: 

Each peach pear, plum 
f *py loin Thumb 
dam Thumb in the wood 
J spy Robin Hoad 
! t4 ?"! in the cellar 

l spy Cinderella 
Cinderella at tile bull 
I spy Henry Hall 
Henry Hall at the picture* 

Chf f Ririiards 

ST-A.R* lardS '* H S,a, ‘ 

. sha,, 1 e,, d where most of us 
began— end t many of us may liave 
8 ^ u , c * c ac— with that top of tlw «oi» a 
and golden oldie, " fieny, meenv 

vnH’tr' mn ' * ts “inumerabte 
vnnacious ; one of which (EnglWi ■ 

S-V:'s ± e s th ce /^> 

When he's dn tie /Wipe fis°bum/®| 
hu mother wliat he’s done ” wliila 
another (Scottish) is oremant 
with uncertain significance: "jfeiw 

™>M)°n,ldo, S 
dat/Saitta, panes, pi(l fl TOOS /c‘ , 

pan .too*”. The chief charmofthe 

too ^Tt d h? n r n f ’ “ CMch XYZ b y file 
rat (the still cnaimon “nlneer” 

n nil 3 m IS dcsc , , i,, ® £ ? here as “ racist ” 
and. more palatably, ns " reflect inn 

KWM Fugitive Slaw 
x.aw ), h that it can nccnmiuoiljre 

^ ic“ 

smiBi. Cutch the Kaiser” (Brook- 

.. l? rtor| y , •' Castro ” and 

bnur ” “ “ YDiir neigh- 

i ali - * i ^ LOC,ai1 *0* ' a wombat " 
(Adelaide), and “ a beatnik'* 

: * r f 1,0 * Daddy-tv 

ffiv 1 f° o1 and ’« him go”. 

S wl, , rs ? CDn hi corporate 
° k el,e “- leasc favourite 




_ *7*- * ~r r "I ‘-« c “F u/ttya wv HU IRirij 

« overworking of seriousness, labored 

a spontaneous bed. Something too well 
^xaeitctts the sense that none thing is being put 

¥**13? °IL 6 ‘ So ‘ here, guitar untuned, I < 
loosely strum according to the wind, and am believed. 


Bernard Crick 

GEORGE ORWELL; 
A LIFE 

^i d Cr w k ' 8 book ia a tri «mpli of the first order 
is an absorbing, scrupulous, original record ,,," 

Michael Foot, Now Standard 

ssa?* 

Peier SedgwJcIc, Guardian 

"In its thoroughness, and its mastery of a considerable 
vol^e of material, th ta ls , ho, definitive b?Cph y o( 

Julian Symons, Sunday Times 

‘‘One finishes the book thinking more highly of him 
not jeBfl, as with so many contemporary biographies* 
me ovetaB picture strikes me es betag remarkably 
““9- Anthony Powell, Dally Telegraph 

No one interested in its great subiect or indonw 

1903 to 2850 and beyond, will fail to enjoy moat of it 
very much indeed." Michael Raf cnffefSm^ 

combi ned with his mastery 

ideu ^de C ^ r0Un » “i d don,eJ ‘ 1 ' 

deal guide . , . Arthur Koes tier, Observer 

'■He has built up a personality- seen, yes. resolufalv 
from outside *, but still close up -which other mnrl 
interpretative or interna], methods could hot give so 
convincingly. 11 Klchard Hc^ 

• £10.00 
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The numerate humorist 


■■ ■ Mi- ' ". .'ii ^J! Then Brown lie rwnl .i paper, and 

JOHN ALI.liN rAt'Mis : he- recun si rue led 1 lie re, 

„ .. . .. .. From ilmse same hones mi iminiiil 

MulhemmiCn nod llnnini ilmt IVUS cxii-L'iucly rare; 

It 6pp. University of Chicago Tress. And Jones ilien nsked lhe Chair f»r 
17. SO. a suspension of lhe rules, 

Q Z2G 65024 .4 Till he could prove that those sumo 

_ . - - - • - • hones was one of his lost mu I vs. 


Jd A nt t-In teller tunlism in A merit uu 
Life Richard Hofeindier .iigucs (hut 
one of lhe marks of the iiucUccluul 
is a love of playing with ideas for 
the sheer fun of it. This activity re- 
quires a cent) in amount of detach- 
nient : ii can be mi liar shocking to 
lhe serin us-niinded seeker after 
tnn Ii, who forgers thm new truths 
can often only he reached by 
devious routes whose point of depar- 
ture m uy be the denial of some be- 
lief formerly taken to represent 
absolute truth. Know ledge has been 
much advuiiced by individuals who 
were daft enough or playful enough 
tu entertain such absurd notions as 
that the earth is not Tint, that the 
sun does not go round the earth, 
that there Is no absolute framework 
for space uitd time, or thut parallel 
lines meet. 

Humour often consists of a simi- 
lar inversion of preconceived ideas. 
" If rhe lower orders don't set us a 
good example, what on tuith is the 




It Hitrc 1 


use of them ? *’ “ A man rannot be 
ii>d careful in his choice of 
enemies.” Just is, to be acceptable, 
the inversion of an idea by a scien- 
tist or mntheruarichm must lead to 
some new truth, so, to be humor* 
nus an inversion of ideas must 
have sortie point which may be the 
uncovering nf a truth nr may 
simply be the confounding of an 
opponent by revealing some un- 
intended consequence of his argu- 
ments. Wilde was a man .singularly 
without rancour and must of his 
wit, as in the examples given, was 
of lhe former kind. The latter 
variety is exemplified in tb« now 
hackneyed “That donends whether 
1 embrace your principles or your 
wife" and by Bret Hart e's Account 
of jhe splendid battle of words 
between Brown and Jones that 
*1 brpkp up our society upon the 
St an mow . 

blow, nothing could be finer qr snore 
beautiful to nee. 

Than the first six months’ procced- 
• „ Ings of tbar same society, 
Till. Brown of Calaveras brought a 
1 Jot of fossil bones 
That he found within a tunnel near 
the tenement of Jones. 


Then Brown be smiled a hitter 
.smile, iirnl suit! he was at fault, 

It seemed he had been irt-s passing 
oil Jones’s family vault : _ 

He wus a most sarcastic mutt, (his 
quiet Mr Brown ; 

And on several occasions lie had . 
cleaned out the town. 

Dr John I'uiilns, a inaihcniaiiciiui 
at Temple University, main in ins in 
Mtitlwiiwiics iiiul Huninr ili.u there 
is n close parallel between mu the* 
matics (including logic mnl formal 
linguistics) uml humour. Like most 
other writers on the subject, some 
of whom are briefly quoted in the 
opening chapter, lie lias difficulty . 
in laying dotvn criteria for what is 
humorous. He maiiituins that 
humour always involves an incon- 
gruity, ami that it must have a 
"point (meaning, gist, nub)”. In 
addition, “ the emotional climate 
must be right”: he finds this 
11 difficult to characterise . . , but 
... a subdued sort of iigRrcssinn or 
self -sin isfnciion is often present 

He would have dune better in 
delete the word “subdued”, which 
is hardly applicable to Aristophanes 
or Gniuciiii Mary : " detached ’’ 

would have been a move appropriate 
epithet since dciuchnu-m enters 
into much humour, and satire teases 
tn he fun it v jf the uuihur is mi 
involved thut he wants the objects 
of his satire abolished rather ilnm 
preserved us a subject for mirth. 

At the broadest level, mathema- 
tics uml humour arc similar in that 
they arc both forms of play : pure 
mu t hematics is well known to he 
completely useless unless it is 
applied, wliun it becomes applied 
ninth aitiaiics, which in general is 
much less foil. Although Dr Puulos 
does mil make the point, no .ipplini- 
tioit has ever been I ou ml for some 
forms of iiinihciiiuiiCK, including 
aspects of mint her theory uml of 
topology : ihcv ure the epitome or 
the intellectual at play. Moreover, 
just us t ho hcHUly nf a nuiilicinulicul 
proof depends on its elegance and 
brevity, sn the bust jokes must bo 
economical and should avoid 1 'i‘tlint- 
tlant or lire lev util detail ; Hr I'unlos 
mi|fht have Mippnitrd this point by 
citing the sludgy dug sinry wtiicli 
is the except in it th.it proves the 
rule— It contains irrelevamius and 
redundancy precisely because it is a 
joke about making had jokes. 

As an example of some ninihemo- 
iii.il reasoning that is so brief, ele- 
gant and unexpected that it could 
justifiably be described as witty, 
consider the proof of Pythagoras 1 
theorem illustrated In Figure 1. The 
four small triangles drawn inside 
‘each of the large squares have short 
sides of length a and b, mid a hypo- 
tenuse of length c. The sides of 
both large squares arc of lengths 
a •¥ b. If lhe area covered by the 
four triangles is deducted from the 
top square, two small squares re- 
main whose total area is a 3 + h 3 ; 
similarly removing the triangles 
irom the bottom square leaves n 
square of area c 9 . Since the two 
large squares are equal and the 
same ores (the four triangles) has 
been deducted from each, tha re- 
maining- areas are equal hence: 
a* + b* •= c*. 

Hie techniques of humour and 
mathematics often resemble one an- 
other in more specific ways. The 

: reductio ad absurdum is a standard 

i method of proof. For example, to 
prove that there are infinitely many 

i prime numbers, Euclid supposed 
that there was a number x which is 

• the highest prime. If this prime 
number Is multiplied by all the pre- 

i ceding prime?, the new number N 
is. created: but the number N + 1 

* must be a prime number since N is 
divisible by all the prime numbers 


By Stuart Sutherland 

up tn .v, and dividing N -I- 1 by any 
of t'hc.iu' primes will leave a mitnin- 
dur nf 1. Therefore .v, which was 
d oi’iiied as the highest prime, is not 
. the hi&hes'. prime- 

Again, the solution to n 
mil) hemut irul problem, like many 
jokes, often involves an element 
nf trickery — u new way of 
looking m ' things. Suppose two 
trains si urting JOB miles apart 
approach one another, one travelling 
ul 100. the other ui 50 miles per 
hour- A bird flying at 2MI miles 
per limit' louves the first train as 
■it stmts, and flies backwards ntul 
forwards between the two: how far 
does it fly before it is crushed bet- 
ween I limn ? If you find ibis diffi- 
cult to solve, try working out bow 
long il lakes the trains to meet ami 
bow fur a bird flying in 200 miles 
ail hour would have Hovelled in 
tluu time. 


smite new disaster. The p.u.illel 
between iteration in ntalliciii.it i« s 
and in humour, however, seems 
nil Iter weaker limit snute of 
I'uuWs other analogies, since the 
point of a humorous cluirueiiT is 
not merely that he shiuilii do the 
smile thing each lime hut tlt.it he 
should do the same tiling in ,i 
different wily or in a different 
situation. 

John Paulas goes mi to consider 
the paradoxes of solf-refcreuci'. The 
impossibility of deciding whether 
the Cretan who says "All Cretans 
uvu liars ” Is lolling the truth ur 
lying is not only n joke, it points 
the way tu important developments 
in the theory of logic, including 
Russell's theory of types mid one nf 
the most powerful and interesting 
results in the subject, namely, 
(hhlcl's theorem. There are innum- 
erable jokes based either cm 
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Another point of iCsenilduni't: 
briwueu jokox mid iiiiiihi-ni.ii it* is 
that a mil of muihc malic ul axioms 
may apply tn some situations Imt 
not others. To simplify an example 
that Joint I’uulns uses, consider the 
transitive relationship “ above " : 
cabins this function transitive 
inauiii thm the rule “If A is above 
II and B h above C. then A is above 
C" Is alwuys true whatever A, n 
and C arc. One might think thut 
"to tna right of" whs also tran- 
sitive in all situations : but consider 
four people seated round a bridge 
table— is it now true that if A is tn 
the right of R and B is the right of 
C, A Is to the right of C ? Of course 
not— A is opposite C. Munv jokes 
depend on the listener giving the 
wrong interpretation it a set of 
informal axioms. 1 

To take one of Pnulns’s burlesque 
jokes, an old man says In a young 
girl, " What goes in hard and dry 
and comes out soft and wet?”. 
WhHe the young girl Is blushing 
: and summering, the man says 
“ Chewing gum 1 *. The girl— and 
you, gentle reader, unless you are 
either very sophisticated or very 
innocent— will have made the same 
mistake*, any set of axioms has 
more than one interpretation. - 

Iteration plays a major role in 
mathematical thinking— if it can bo 
proved that if something is true of 
a number it is true of that number 
plus l and also that il is true of the 
.number 1, tnen.lt must be true of 
all subsequent numbers. Simi- 
larly, according to John Paulos, 
iteration . is important in certain 
kinds of humour. P. G. Wculshouie 
establishes that Bertie Wooster is 
a good-natured hut .bumbling 
character whose ..stratagems are 

S rone to failure: much of the 
umour comes from repeating the 
same j>oin^ in different wavs. 'The 
reader wonders how Bertie woottef 1 
;W1| mass, up each new .uuimibii.nnd 

has 1 the Satisfaction of >. discovering 
.on each occasion jqsr how. his well-' 
inrentioned interventions lead ! to 


ni-lf-rcfci cure or m» w.nl.ini; 
f.iiliullHiiemivIy in tw u cliff « nt uni- 
verses «f disc.iurse. CtMisittt'i tin: 
Mp.n which inuls "If ynu cunT . l.iiI 
this, you need glasses " or the -r.« le- 
nient written in progrcssivolv 


smnllor type " Ton inuvh sex makes 
you blind”. ! liked Juhii I'aulns'x 
story of the phl|usii]thL-r wln» said 


iu u lecture, “ In no l.nniuage ii it 
the enso that a dmihli: po.iiive con- 
struction has a negative Meaning ”, 
to which another philosopher at iliu 
back of the hull replied 41 Vwih, 
ycoh 

Turning from niuilu-niiiics to 
linguistics, John Paulo* points nut 
that one of the criteria used for 
determining ihe value of a syntactic 
tlioory is the extent to which it will 
resolve (by praviding different 
grammatical interpretation' for) 
ambiguous sentences Mich us " the 
shooting uf the hunters wih dread, 
ful the two intci pier.uiuns 
depend respectively upon whelhur 
"the hunters" is isAen rts the ntib- 
ject or object of the gerund. Cura- 
paie the story of the cannibal who, 
icturning home late for dinner, is 
told " I’m afraid everybody's eaten ", 

Much of Lewis Carroll’s hunioui* 
depends on the fact thur .sentences 
having the santo surface structure 
may bo derived from different deep 
grammatical structures. ’“I’m «ui« 
nobody walks much faster than 1 
do \ 1 He can’t do that said the 
King, or else he’d have been here 
first V* Such examples fuelled the 
analytic philosophers. As Wittgen- 
stein remarked, “ When words in 
our ordinary language have prime 
fuels analogous grammars we are 
inclined to try to interpret them 
analogously ; • fhcnce] we mis- 
understand . . the grammar of oul- 
Cxpressions ; ■ 

John Paulos ends hie section oil 
the humour to be- derived frortii 
grommatlcal anOmuiies with jh« 
following -pux/le. Sdppusu a certain 
, race uses the word • “ bleeu ” ' id 
' rrteah anything that wa*. blue htfuie 
January J.J9&0 but green thru after. 


and uses the word ** griie " to m 
anything Unit was Breen before iS 
hut hliiu llieieuMvr. It f8n ? 
uhjecied that the usage is arbitr^ 
sutve u depends on spccilyiii, . 
m hlmiry date. Rut rhe rate tiS 
uses these ward* could \£ 
t-xuctly the same objection attn* 
the use of hhiu" and 
iu iMtsllsh: from their noitTff 
view, i ho wind ‘•blue" n » 

• hleeu ’* until lanuarv l, 
ntuniis "pruo” iliurcuficr. W 
nig to John Paulos, no reselmU«,j 
tins problem has yet been found. 

Perhaps John 1’uulos's least t»> 
viueing thesis is that the up 
hru nch of topology called "au-, 

I i n plie theory ” is applicable m 
Ii ii moor. Figure 2 shows a three- 
tliniensiottul surface: the x and s 
axes, which are in the plane of die 
page, represent respectively the 
sirengtnx of two different meaning! 
i hat con be given to a urifig 
words: the z axis at right jn&ki 
iu the piano of the picture W- 
st- ms the degree of confides 
which iliu listener ascribes to une 
m other interpretation. It the 
listener is at first led to beline 
mure and more confidently in 
interpretation 1, he may follow ibt 
pm Ii shown by the ilftdied Hoe is 
the graph- Up lo the point (g die 
t-cquenco of words hus pushed iba 
listener towards tluu interpretitioA, 
hut from thut point lie is pushed 
iu w a ids Imetpvctnpan 2*. on w«b- 
iop point b there is a sudden chasp 
Horn interpretation 1 io imerpre 
tatioil 2. A " catusirophe" bn 
fitciirreil, thut is u sudden chaese 
■ii state. 'Ibis change is represent^ 
in the diagram by the sadden dnp 
ftnm point b in point c. Noikt 
that, in tlio tegimi of the cusp, 
which inlerpretutian the listener 
IkiIiIh will depend on lion bt 
i (.ached a given coordinate on ibe 
.v and p axes: h and c have ihe 
Mime x and p coordinates but 
occupy different positions on the i 
cxis. 

There urn two problems with to 
iiuei pretiuion of liiunour. Fi/st, it j 
is iuit>osvihle tu uiuuitify the verhl 1 
jmiiIi towards ,1 given inierpreiatiwi 
I the variables x and p). and hence, 
no precise shape can be given to 
the surface repti-svitting a given 
iokr. Second, nlthnuiih the o' 0 ® 1 
firs jtitrdeii-p.it li jnltcs like theyouni 
lady's mini in eipmatirm nf tog 0,a 
itiit n 'it desu Jpiioii uf chewing gun. 
ihcifl arc uiaiiv aiher forms « 
humour tu which it appears inafp' 1 -- 
Hide; for vxiiniplo, liunteui 1*« 
d (-pei ids upon heitttmn aia 
(-xiiggt-j-iiiion of the qiwhilef * ■ 
chninctor in r pUy w novel. 

Mo-.t bonks on humour uj 
uoturimts for ihoir solemnity : o 
Jh-cuU, normally a rather kwq ' n . 
l-voii witty writer, becomes 
juiiuleinus in Jokes and tktv 
lotion io the Unconscious 
of the jokes he analyses 
hilly infelicitous: for 
"Human life Calk low ' iw "JJ 
In (he first half we wish he x™ 
one would come ; and in the 
ivc wish the first one were ta 
Fiend attributes this W ®M?L j fl 
k. Fischer (I389j 
ignorancu of die fact 
had put the whole thmg 
better. Moil of the 
duced iu Mathematics and 
can be read without any * , 

diimuue to the lungs. b V L ^H, 
least have die merit of WW**' • 
docs the hook as. a whole- 

Although John Pailoj 
failed to capture ih« 
jokes, hli analogy wj* 
und logic at .least !li«I. n of 
Moreover, hts .exampi ^ 
maticai reasoning * r * ®' , j^udlf 
Ingenious and 

presented. Most ra ?^ er KjJt ^ 

! stays frlr J 

ignorant about Sli® 
very few; cduc.icd Pj^^t 

• tant to admit ihcir >8" » f 

Gauss. Euler. Poin««, J* ££did 
Paulos has certar nly 
lsw.LJn« at lakes ul 8 1 . , 1 c 


looking at F‘*‘ e5 r . , ^ r «uh -Is 
though whether »he r« fh ^ 
discovery, of a new tj 
Invention of a good Sgfo. 
left to the r eader toj ^ — ^ 
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The diverting history of John Fuller 

Showing how he went at least as far as he intended, and yet not far enough. 

By Russell Davies 


John Fuller tons a iioraipine. 

tThitf isn't strict In true. 

Hut helps lo get one’s Arts in jj ear. 
f think it's wise, don't inm ?) 

In idle hours, he'd versi/p ; 

In idler hours, he'd read. 

And, idler pet, he'd make a but 
You hadn't rend what he'd. 

And with what speed the man could read / 

.1 friend of Fuller’s reckons . 

Such were his powers, a Book of Uuurs 
U'otdd take him only second*. 

He’d learnt the {mimiry-{>£(.-t of Pope, 

You'd often hear him quote one ; 

He knew the Odes of Cecil Rhodes I 
.4 mf Cecil never wrote one ! 

Oh, heaps of Keats, and creeps like Pepps 
He'd rendered into Norse. 

Or Morse. NOj Norse ■ Though Norse's gain 
IV ox Morse’s lorse, of course. 

The dau I wish to cull to mind, 

John tumbled out of hed. 

(He always tumbled, never stood , 

So weigh tv was his head.) 

" 1'nt Fuller beans," he felt, “ today. 

And Cop tain of mp soul.” 

A train-bound Capiuin feck 1) was he. 

And London was his goal. 

“ Some proofs have I to take to Town, 

And proofs mu*i not he late." 

I low could lie know hc‘d undergo 
A Fuller Hruxh mih Foie ? 

As if iiuut breaks over Oxfordshire, 

IVe find him on the station — 

Still wearing his pyjunius und 
tin gaged in recitation. 

** The King sat in Dunfermline Town, 
Hipping « gin and tonic . . 

(You must excuse him while he takes 
His morning imtidromc.l 

" Mp love is like a red, red nose , 

• Iron, A mns, A mat, 

1 wondered lump as a shroud — 
lip Jove, I needed that." 

For thus it was he aired the lungs, 

And stirred the giant brain ; 

Portmanteau rhymes consumed the time 
Spent waiting for the train. 

At length the early train swung in 
With many jolts and hoot f. 

The tfinnop lady burbled (through 
A ttmd of Opal Fruits) : 

u The trume approachim Plapfor IV uni , . .** 
But John paid little heed. 

His mind was blending Counts with 
The Achanasian Creed. 

Alas for John ! Life still goes on 
While poets chew the cud. 

He never saw\the open door. 

He only felt the thud. 

Down-tumbled headlong-hay less- he 
(I stty, that's rather nice.) 

Like chesoi winder-spread wig- tree 
fl can’t quite do it twice.) 

Upon the platform’s damp design 
He appositely luy. 

His forme was most extremely plate 
Frogs ura wont to sap. 

While John is sure he’s premature ■ 
ly shuffling off the coil, 

Tha Man Inside the Paper Van 
Is bending to his toil. 

His hand flings wide the door. He stoops, 
He grasp$ a bundle there ; 

He heaves : a hundredweight of Suns 
Come flying through the air. 

Poor John was rising, limb by limb. 

From this , his second bed, 

When wump ! This mighty paper weight 
Alighted on his head; 

Alighted' isn't quite (he verb," 

Thought John, white falling backward, 

■I fancy Pope would hit upon 
Some less benighted hack- word . . , H 


joiin puLt.ua 

The Illusionists 

■M*PP. Seeker uncf Warburg. £3.95. 
0 43G 16& 10 3. 


We map not know, u>e cannot tell 
What word he had in mind : 

For Big Bo-Peep, the God of Sleep 
Had struck him dumb and blind. 

Not since the days of Winkle (Rip 
Fan) had a man so slept. 

So sound, so round, oh su profound . . . 

Inert, inapt, inept. 

Around John’s stair y-s trie ken-shape 
(O Hopkins !} flocked a crowd. 

They wound warm scarves around his calves 
And someone prayed out loud. 

'* O God front whom all whatsits flow , 

Owe Blighter and our Be tier er, 

Da ease his pain I (And start our train f ) 

Etc. Etc." 

All tost on John, who slumbered on— 

Yet not in true repose, 

For in his head, strange shapes of red 
Were getting up his nose. 

They swirled and whirled and then unfurled. 
It seemed to take a week. 

Till finally a Blob emerged 
That looked prepared to speak. 

" You’ll wonder who the hell 1 am,'* 

( Its voice was just a sob). 

41 No — who the Dickens,” countered John, 

Which seamed to rile the Blob. 

“I am the Blob of Christmus Gifts l u 
ft cried, in tone* more mocking. 

“ Go forth and write a book that fits 
In people’* Christmas stocking / ” 

M / have no talent,” John replies, 

" For writing hooks that fit. 

I think il more appropriate 
Ynu put a sock in it.” 

“ You do. eh, Jimmy ? ” cries the Blob 
(Who's Scottish after all) ; 

,r Well let me show you what I’ll do 
If you will not play ball.” 

From out of Fuller's dream there siotwte 
A page of tabloid print — 

Some vary silty stories and 
A very busty bint. 

“ What do you sec ? " the Blob communds. 

Croaks John, " J see a bird ; 

But aff thut other printed stuff— 
l cannot read a word." 

The Blob essays a blobbish grin. 

“ Ape, that’s how it affects yer . 
ft drives yer mad, so mark it, lad : 

Incurable Dyslexia ! ” 

*' So shall it be,” the Blob says he, 

" If still you don’t comply. 

Home to your den, and seize your pen , 

And get it done l Goodbye ! M *«w 

So up Jack got and home did trot 
As fast as he could toddle. 

Each step he took, his Christmas book 
Was boiling in his noddle. 


fn series and. scores of pages 

To write the thing would take a while 
To read it would take ages. 

K / need a scheme that's not routipe. 
Traditional, yet mine ... 

Eugene Onegin ! That's my boy, 

I’ll take th’Onegin line l ” 

He'd write and write , with might and main , 
He'd wring the Mtwes dry. 

He'd write all night, or thought he might, 
The main thing Was to try. 

He’d live on celery and Brie, 

- He'd drink pure Malvern Waters. 

He’d hire that room, that used to be 
The porter's daughter's quarters. 

And so he did ; and thus was hid ■' 

• ? John Fuller front the tribe. ■- 

Within his celt he wrote llke helt, 

Mare slave, perhaps than scribe. 


He only stopped to take a leak, 

Or cough , or suck a Zube, 

Tiff night, when friends would read to him 
Along a speaking-tube. 

And now (are you still there ? ') at last 
We hold it in our hand : 

The product of his labours in 
That flardly-Ever Land. 

The best of rhymes , the worst of rhymes. 
The classiest of metres . . . 

, (How neat if Rights had been Reserved 
By Messrs. A. D. Peters J) 

In chapters nine the story's told. 

It takes some time accruing, 

A trait J. F. exaggerates 
By telling what he's doing. 

11 For if this Chapter feints," he'll say, 

" Or lingers . . tifoh blah blah. 

I wish he’d just got on with it. 

However, there you are. 

The (argot is (he dealers' world 
Of pictures, prints and frames. 

It's tired and bored (but unexplored 
By Clive M Versa Epic " James.) 

The hero bears the name nf Tim , 

But not a lot besides, 

We tend to hear much less of him 
As onioard Fuller glides. 

Bm can he glide I It is a feat 
To float the feet so fleetly. 

They are , remember, Russian feet y 
And must be shod discreetly. 

The Pushkin stanza, you'll recall, 

Is very far from free .* 

ABABCCDD 

EFFEGG. 

Though Fuller moire* this monster live. 

It days no work for him ; 

The upshot is an exorcise 
Akin to verbal gym. 

Or pogn. ft'* too strenuous, 

It pulls, constricts and chokes. 

While bonding over baa/eiutird* it 
Is hard to utter jokes. 

Look for acrostics • quotes of course ; 

And palindromic names. 

Plus multi-media party scenes 
(No real advance on /antes.) 

As for the themes (deception, dreams). 
They do survive, but battered. 

As stories tend to emphasise, 
ft was the life that mattered. 

The whole achieves what blurbists call 
” A satisfying blend ” 

Though narratively (just like me) 

It rushes at the end. 

So, Did John Fall, or Was He Push - 
kin ? Has he made his case ? 

The answer , tripping off the tongue , 

And falling on its face. 

Is N Hm,“ I think. Or muybe "Jin ", 

A sly. judicious 11 Ho l ” 

Or " What a question, goodness me, 

You crafty so-and-so t” 

The moral is as hard to draw 
As winning bets nt Coral's. 

For Fuller’s done it all himself , 

(The book is full of morals.) 

But insofar and inasmuch, 

And all that sort of fuss, 

If some conclusion pui&t be dratvn » 

It might go roughly thus 

That it you prove unfortunate 
And fall down on the fob. 

And bow to horrid blackmail from ' 

The pestilential Blob, 

By all means give him quantity, 

. But keep your best for you, 

Don't give the bastard quality 
When doggerel toft! do. 

{/rthrt Putter, incidentally, 

■ • : Will sell the script to Texas. 

O would that ! could da the soma, . / • 
Boahoo. And Merry Kolas,) ' 
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Keeping up with the Goth-Joneses 

By Janet Mbrgan ' 
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seems to have been written by the gjjfwieif ill us {rations in this “ uld not possibly be onriued from does !inr «- C ‘ ,dee J' e . n if 3,e °r she 
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which each extract was first prln- JS?f d women B lare at ea< * his failure to relate to her 2 2!5 amateur” * 0n,y lf * re an 

.^Jnjhe Telegraphi frustrated BCr °i s columns one else, Mi lasdvioua faSJasTo?’ r ' . 

ilfiil Cffi^asiest AfiMB 


fW^S^erwIse, the introducUon gut etc. 

U Unhelpful: to those who want ” 0 L t _^ ak ® vou laugh as irtuch p 


possime it often was. Caiman man 
!f ^ e *?JJ rr f ca ®* *' h looks like there’s 

$mm fftp§ Mi mm mm mss mm mm 

h «ss^'® 5 3 - S?- r' ssss,-t?-sw*s?g' ' r h T “ 


He licr sexual politics. " f-onk at it 
Jt my iioini of view pleads CflJJM* 
ill man on the left-hand side of inejm 
ic hand page. " You're too fsr fi*®?^ 
ui replies Caiman woman from J* 
), right-hand side of the nght-k* 1 " 
d page. 

r. Caiman man, who is not s P*v 
il success at the office, wants rea*^ 

) once and comfort dispensed WJJJ 
•1 always gentle, always s ex ?"" b “L il 
a tuo sexy — wife. What ne 8^ , 
r Caiman woman- If there are 8*®*^ 

»■ or generally held principles t o . 
a deduced from all this, ihey 1«“ , 
n iu the conclusion that the 

i tie-house feminine ainin*i i ■J 
, atiributes arc not a refledo®; 

'I what men want women to he 1 * 
r much us a projection of what 
r, themselves actually sre like* Peryj 
i. Riiiludes traditionally bj 

f ’* feminine “ are m o r ^ n , i a * B Sw 
i fact masculine- Maybe (hat n ^ ; 

- Ada Le verson — whom Oscar ^ 
e called “the Sphinx $ 

» she wrote that * g 1 ®** 

■ tragedies are caused by the rw 1 j 
i intuition of men a°d the «< 
s it in women *. „ u 

« What Caiman man really „ 

1 summed up by a picture of . 

- Oliver Twist, holding up a kW - 
\ labelled "Lave” Jfc* 

> . man woman wants; ■«« J?, fee 


d »Pproves n, f« h .« n 1 ? vociferously .JJ® "« forget , they whip.” How 
a * harfw i ' l !° bb , bo tolls us, u 8hr v'e Daduists were to cele- 
Uakhto h,s eorller amholoM, bratc th ® delights of the misprint. 


ojaliine r „ ’ “ ,s cur »ur antnoiogv, l ”o uuugnu or the misprint. JL - 

fut wlfose' loice n h« an /« ,7/° geIt T » , Compiling M 0Wlts of v 

stegg&z iiKsaafisi as 


s paperchase 


saff fcfea gc.'ss ss ss- “„ n .f T„ s °, f s 

R«(if Wang ShXchC .TK'rtJt ™f* ly allows Mm “ Print Love in Cod. 

“erri 1 ?™ Bo^d. lit ' “JJ «Li f‘ Ve 7. “«->■« >>"« 216pp. Eyr. 

KuS: 2“ ' ^ L"™.. ■ 51 s . P“ rrr 


DONALD MCCORMICK ; 
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Methuen. £6.50. 


s? 6 **as« 

. Th ® ; finihnU«... . lhu ov l: r ? ,i c ? n| c*t of Plato’s Bun- 


of his Jotters to Stella In " ourrfehar The °f !orv Sf H fcl { ,, * W 5- ^ ve j lt{ ? B - 
Gaqgridge ” which, translated hVff&St Ceeljv,. g 

jo.® fins "our little language ”, Me- whn"r-i° tker « 0nd sis f er from I^ssex 
Cormick suggests that this ,riv Z- J?' 1 2 wa , y - to * et bfic In the first 
have been an attemp t bridge ?hS £ /IS c S nt l ry > fs 
age gap rather than an Jndfiation SSZ H , u * h *wnpd the 

of approaching insanity but. eifhe? game rafi a.I SEW" 1 ' a . 
way, there is no doubt that tlm ‘ ® j S up,d s f 0 Par chaSe ” 

corpts quoted are. as ha savs w r-rtiu ! nstr,J<:tlo ' ,s he sent 
boringly childish” ' ' 8a ^ s> - ■ Lecjly_ have been preserved- in a 


p,n"n°,d by ‘ a ttST 4 S % 


Sjjopboofc time .wap; discovered on(! 
six yean ago by their grandson. It’s 
b'gcntous and_ imaginative docu- 
"-Ismp lC is hard to warm to 
a pair of lovers who referred tn 


"The ; 4u|i,ninn«i , lhu overall context of Plato’s Bu«. penned by a nineteen l h-centurv , ,- cd . u , rsa ot bis re- . menr. evei 

®«ends from o V rf«»! n ^ ,s wIde: il Aristophanes' speech on tile Mber who wanted to give the reel- wido ^nnmll, dof,n,tlon of ®°de Is «■ Pair of 

0 tf, e rouHnp/ IU e ta * l® v ®->nanuals nr, * J 1 , j °f sexual desire makes on P^nt “a hint as to his idsntitv” +h;.!t e p ous ‘ ta encompass every- llioir sexu 

CfinitJ,. ‘UUtlneS of mnrl«P-n loin J _5 J. i * lUBIIUly . tOlltE from nawoaiK .nJ 


' “IU rnnn' » ” Vi “mire maxes Bn 

from ?L modet , n , 5ta ^°- 5K? 11 ?" 1 *®K<omained set-piece. 

ff 1 * ,s .. eq . ual , v true of selections 


pient “a hint as to his identitv” +IV,,™ * K 10 encompass every- ilioir sexual organs as Sir HwmV 
However dubious tlm wSSfo ” au ^ * nd Serondip B S ” blC Hmoc 

his JInes seem rather ele™ S «"<i «• Wstorlcal nu* ■ 


sure-house "of inilh: I 

»vir *» Jfe will want |o 

own conclusions a&qur- 

Vcry difficult Jf- -j 


ft fat 


does a womin w -nl . ■ -k*d 

Fraud noc Caiman ha ^ 

answer thi* rW®g n , nr 
it somethuig ftKjfSJc h : 
w of us are going 10 _ff: g |A 


w oi*u»xcis . t way. lew OI US arc „„inB 

JSv 9, hov ^ tr > , is nf t i° equally, we are probably 8° 
off so earily. She infests be able to get away with ' tiiwW 
P’dnS ■ metaphysical flavour *0 «jujie a bit longer.- . ■■ 


ages. , 
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A clipster’s curiosities 


By E. S. Turner 


PAUL SIHVKKIN'.: (I'llllur) ; 
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The Scrap l>i mk uf an ltd ward tit it 
Eccentric 
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A couple uf Be Herat ions uRt> the 
stiutduid iidvicu for lvonld-hc free- 
lance writers was in keep u cuttings 
file, stocked with curious Items for 
later recycling. In those days of 
snippety Nwrrhcliff e-style articles it 
mis gntul counsel, thuiigli must col- 
lections were quick tu iuiifitii.sh. 

One " clipper exirauriliititry " was 
George lvt-.-s, ivhn over h period of 
fifty veers, starting in 1892, filled 
forty-five fat volumes with reports 
of wondeis, liurbiiritie't and imbe- 
cilities. in AJilil Bite * iWori we are 
offered the cream — prci ty curdled 
cream at times — of the archive. 

The _eli|»«ier is presented, ovur- 
mysteriously, ns no eccentric, a me 
too readily applied to anyone 
wealthy enough in indulge his own 
whims. In □ skimpy preface Paul 
Sievcking relies for information 
about Ives on a womutt domestic 
who told Alan llricn (liar lie lived 
with two men in a house uff the 
Camden Ruud (“I think he kupi 
them both "J, -was excessively fond 
of melons and still carried his gas 
mask in its cnrdhamd box in 1950. 
She believed lie Jmd hcen brought 
up by h nobleman's daughter. 

In Who ll'iijt tt’fio 194 1 -SO (did 
Mr Sicveking overtook it ?» Ives is 
described, presumuhly bv himself, 
ns 41 Author and Criminologist , . . 
adupted and brought up from baby- 
hood by late lion. Emma Ives, rf of 
the 3rd Viscount Movnnrd . . . 
firiuc.: home; Mngdulene College, 
Cambridge Among his publications 
wore A History of Penal Methods, 
Extra-Organic Habits of Animals, 


The Graeco-Roman View of Youth 
and Obstacle* to Human Progress. 
His recreiiiiuiis includetl " anything 
to get liuL mid work laird nt ", 

From Ives’s obitimry in The 
Times Mi* Sievekiug ‘could hitvc 
gleaned much more: for example, 
that though reclusive and ascetic, 
he hail a “ I urge and varied se lec- 
tion of friends ”, among them Oscar 
Wilde mid Havelock Kllis; that he 
" spent iniisi uf his income on in- 
door and outdoor pensioners" : uitil 
that he was mi “ardent liiuiiuiii- 
tai'iiin 

On at least one occasion his ;l 
cut t inn shows 1 I ves, a mem her uf 
ill* MCC, turned nut for the Authors 
ayaiusL the Publishers, scoring one 
not our in a m.itch in which l\ tl. 
Woik'hmise knocked up sixty and 
Cruiaii Doyle fourteen. 

To speculate from, the cuttings 
on whui son uf niiui Ives was (us 
Jeremy Brooks does in an i u undue- 
tiiuii is ilius rather pointless, hi 
any event the cuttings are wli.u 
really matter, nor the cutter. It is 
high time to say that Ainu Hires Man 
is the ideal Christmas gift fur any- 
one tired of the works of Edwardian 
Indies. 

Demi inuring the jacket Is a hluwn- 
U|i photograph of two fuinulo 
Siamese twins seated tut n couch. 
One is heing kissed hv the man who 
hopes to make her his bride ; the 
other, chin on hand, git/c-s straight 
in front of Iter, is she nurslim 
resentment at Nature's vile caprice? 
Or iusi waiting fur the phut ngriiphc-r 
in go u wav sn i Inn she can rend i lie 
paper ? 

Studying the hack nT the jack el 
we savour the giant heiidiiile : 
" Negro Slim To Give Week-F.ncl 
Party 'A Little Excitement'". 
Flipping the puqu.s quicklv, tre rend 
how a Monmouthshire miner blows 
his iui.se sn hard that one eve falls 
out : a liuruiii'i Hikes a girl into a 
wand near Maidstone anti black- 
lcsids her ; u tree in I-'niTurshirc 
grows apples one year mid pears 
the next ; a mule funis twice ill 


A playwright’s progress 


By Craig Brown 


HELEN Is I1ANFF ; 

Underfoot in Show litis I ness 
I77pp. Andre Ueuisch. CR.*)!?. 
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winners were to be profeNsioiiiilly 
truiitetl by Mich luminaries as Lee 
StruKliciR. The pnifcssHimiil training 
guided all twelve along the road lu 
obscurity; the two who had heeil 
able to lake the iiinney nml run 
were Arthur Miller uud Tennessee 
Williams., 

Miyx llmiff can cnciipsiilaie the 
chnificicrs of Iter fellow sirtigglers 
ill it few winds with wit and charity. 
She recoil ii is how Rill Fluiingtin 
chun god hi* name tu Ri.i/oliiis P. 
FLuuiipii <n ilnit it would lie noted 
by producers' secretaries and Imw 
her best frieinl Maxine strolled con- 


Tito professional English mun, huff- 
infi and bluffing his wa.v through 
the social uiid film circles nf 
Am orica m the sound of whoop* 

utid swuuux, now lias a transatlantic 

rival — the professional American, XAu 7 m ‘ 

doi..B the same thing here. Tn he Kt rt ‘J? "« l ,i,vi,, R- 
English in Ainericu is to he “nj ££ « ‘ ^ 

absurdly well mannered, nld was . muJdle ' 

fashioned and tweedy ; to be Anieri- M H Hh turner, who was 

can in England is to be .simple but “V* SI "K a ' ,d «Wicicd to 

enthusiastic, brash but snappy. 84 ’S ti 'ia SSIif if* of f £ ,,lt 

Chorine Cross Rond, a cot respond- M i e, ‘ molh ? r ' 

once between u boisterous New ^ u, ? d actor who 

York lady and the sober staff of a , ,1° be H l> te vrl & hl , ."’ 

London bookshop, managed to com- umI!?' u™ t * 1e f e ,'l ras VVide-Margin 
bine the best of both nation's rila l £„ w !) u was bad Bnd lhe 

caricatures. There was an affee- r,lad ' n g department thief. 

tionate. teasing iiualitv about it, as 84 Charing Cross Road jolts and 
if the one country was ex agger ot- then charms the English reader, the 
J “g 11 4 ™spectaMhty so that the jolt coming from raunchy, untom- 
other would display its excitability, perod expressions being applied to 
and vice versa. great literature, the charm springing 

While Helene Hanff was writing olivious joy Miss Hanff 

her letters to 84 Charing Cross S’* 1 " h . uok ^ Bnd the importance 
Ron.d she was In the middle of a Sf, n ?i ,a j„ es , 0 f " th 5 m ' ;.£ ho £ ? ii wbo 
writing career that had started language wl(h phtlisiin 

with the aspirations 



. . of t new 

Shakespeare and tens to develop 
with the cheerful resignation of a 
hired help. Underfoot in Shaw Busi- 
ness is her chronicle of her years 
as a -atagcstruck youngster groping 
' for fame but never managing to 
. clutch ft- Writing.’ about the hard 
. reality of .showbn is nothing new, - 
but ta do hi in modern times ml h* 

.. put trying the audience's nerveo— 
remember A Chorus Line 7— 4a. 

:■ V No matter what happens to you. 
it's! unexpected *' was the law of; 
tfseaerip. Ctrit tdue^t ,to Miss’ Hanff 
by :, a -stage manager called Bill 
Fkmgan. Fiunstgftti’s law continued, 
i: *.I& JWH* 'Cgn .predict it;. it doesn't 

WW*%Ajtp!led to Miss Hanff. 

; W w&i bad fpr her career hiit good 
-V . andcdmes.-i; Jhe got off to a 

. 0 ' ''ilEEjftatt hiring . a pklywnting 
: - JP^Tf^ lilohsored by the Bureau trf 

1 tenuieirr' 

^tBBqasfSmasM^ w j«» / 


ism arc themselves revealed ay. the 


The Friends of Long Ago 

Unwelcome guests come earliest. 

They linger in the kitchen, hungry 
For confidences. Their glasses 
Unerringly light on the. best wood. 

Shameless as the wine they bring, 

Theji praise the food their presence turns 
, To carrion. Their kisses are carcinogens. ; 
Only i he eyes, trapped in their ruins. 

Bear witness to the hungers and lies 
. Once so ungrudgingly shared. 

Be resolute : ask after their torments— 

’ The novel abandoned, the ex-wife, the diet. 

When at lust they leave, do hot 
Lei thOm forget thdir umbrellas. 

■; v .Jr v. 


r .;p •: . 


Tom Disch . . 
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Natal ; and a young woman in 
Ainericu dues Iter hit by flirting with 
Army deserters and then turning 
t belli in, at fifty dollars u lime 
(score: 5(KI deserters). Reassur- 
ingly, there are reports of events 
more familiar tn us from today's 
headlines : " exorcists " killing peo- 
ple while conjuring up spirits ; out- 
breaks of juvenile mass hysteria : 
and “ poltergeists " pluylltg the find. 

The (luru hi lit v of a well- hived 
myth i> shown hv a report, in 1925, 
of a German murder trial in which 
police claim that a photograph of 
the retina uf the victim's eye shows 
the accused nun wielding a linlchct. 
Even ia tile dawn of photography 
similar reports were exposed us i tih- 
Itisli. (hough Kipling gave the idcu 
a i mi in a shun story. Eagerly, 
one begins (u [ook for reports of 
people consumed hv spontaneous 
combustion tu Die kens nhsessiun : 
see lilenk Hi nisei. Alas, there is 

niily a report from Kiev of a woman 
patient who became sn hoi thni slie 
hurst the thermometer ta nuii-stsin- 
dat'd iitsiniineiit recorded 1.11 
degrees). 

There is much in this collection 
to feed the old controversy over 
whether rogues should he prevented 
t'liini exploiting fouls. IT thousands 
are genuinely convinced that the 
world is about in end, is it u crime 
nr u kindness in sell them muslin 
to make ascension robes? If people 
tire willing to buy n guarani ee of 
eternal life through the twist, is it 
wrong to grudge those who supply 
this assurance ** u fleet uf yellnw 
phaetons " ? 

Students nf suci.ll iusiiiiitinns 
will find themselves hack ill thu 
wnrld nf the wnrkliiiusc, the treatl- 
wheul. the chain -gang mid even the 
im-ture chamber. In 1924 the 
Chinese were still slicing their 
innjiir ruffians to death. Mill it was 
n nt all horrors : well -In ed Unions 
enjoyed coiufiirtable imprison mem 
in the first division (.in officer war 
hern on drugs could qualify fur this 
if he was lucky). 


Philistines, albeit lit on endearing 
way. Ihn in I /mfer foirf in Nfirne liusi- 
iie.s-.v Miss llmiff is the philistine, 
after all. Nowhere dues one gel the 
inipi essimi ilun the writer has any 
affeciimi for the (iris heyiind tile 
fnilie they offer ami the colourful 
chili iicteis (Itey at i rat i. Of course, 
scepticism towards art ami its plant- 
tinners is in lew pluce.x more neces- 
sary than in New York, mid many of 
Miss I (miff's wisecracks are laud- 
able. iiurticul.uly her description nf 
tile Mncihiwtdl artists' uiluny, with 
its hidden log cabins, its disgusting 
mashed fig sandwiches and its col- 
ieciioii of precious poetesses, pain- 
ters and composers all striving for 
the oMeiitinn of their inmates ; hut 
(hrnughnui the book runs a less 
attractive, rather grubby tone which 
in the end seems to place the author 
mi the side nf the mercenary agents 
and producers she seeks to lampoon. 

On page 126 Miss Hnnff explains 
why she was underfoot in show busi- 
ness : “The piny’s characters and 
setting appeared to everybody ; the 
play's plot appealed to nobody. I 
mention this trt keep you from won- 
dering what was the matter with 
my plays. That's what was the mat- 
ter whn all of them. I'd never liked 
fiction and fiction was getting buck 
at me : 1 never could invent a story 
worth a damn." But she was good 
character, and her own character 
In 84 Chnring Cross Road remains 
her most satisfying creation. 


Thera are some rare old humbugs 
in the archive, line uf them i.x a 
bogus Gerinuii air ace who 
"reveals " tluu the Angels nf Mims 
vision in 1914 was produced by 
German airmen projecting motion 
pictures mi the clouds. The inevit- 
able Alei.sier Crowley I" Mcsiiul 

Orgies in Sicily") i» in 

appeal under “ Riches .uid K.ime " 
nil Iter than " Dipr.n ity " ; touch- 
ingly, l he sell --ivied Beast filth re- 
fers to a Indy as "my sweetheart ", 
As Je-.vmy Drunks points mu, Ives 
had an alert eve fur transvestism and 
sexual c'i i fits in i is. Rouged vonng 

men are reported in Ainerii-aii gaols 
and also in (h-rittaii p-. isotier-ol'-w.ir 
cnnipx in Mriiain. In l.niiduii in i*» 1 7 
a rouged " streer ni-si " in female 
•a I ire is awarded nurd l.ilinur and 


fifteen strokes of the cat. if i VM 
look it close t merest in nt) ‘ v ®? 
O.scm- Wilde he wu* liavilly Ul 2j! 
m»- was he the only one .o’ be £ 
m. -d by l he feats of those niafi 
mu r defers and ctnmibn] , n J£ 

rii.uri.licd i» S. 

Him tilth uury in The Times uid 
i hat llimiglt tin- Ive-s cutting Wr| 
trivial tm the siirfucc, ib^, d J 

ri-cm-d Import a tu changes in 
pit hlie n pillion . That U a ntpt £ 
able enough excuse far mlb£ 
in A fun Hue* Mun. h U n pity that 
i here me so many blank expand 
wlncli. With H little mitre effort, 
‘•«m Id surely have been filled w j,jJ 
ni‘riiiiiii.s of peoiile snowing ijiex- 
eye.s out nr huguliiig over the price 
of a rope to hang theuixclm. 
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A collector’s items 


By Williiiiii Haley 


JOHN JULIUS NOKU ICII : 

Christmas Crackers r Ten Coniition- 
pkii-c selections I97U-1979 

285pp. Allen I ..me. LK.45. 
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I low in .in v people now keep com- 
inunpltice li.mks it is inipns.ibli- to 
deteiniine. No dmilii we -ti..ll lu- 
lol .1 Ih-ti. like i vailing ami letter 
writing, i lie |nattice ha., declined. 
All three ded tiles can lie quest noted. 
Tile perceiitage nf the pn pul.it inn 

who eujiiv these pastimes pinlialily 
slays steady. Observation . inning 
one's friends has >liown ilial more 
uf litem keep coiiiiunii place bunks 
1 hu it oil- guessed. 

More inip-ii lam than jnv In-ad- 
counting aie ihe lejsim, fm «>|iicli 
they are kept I lie idjexiive " u»n»- 
moiipliice " is two faced. Ilnw can 
the siime wotii iiiuiin “-inking -mil 
mettltii'dlile piissuges " and those i li.it 
are n u i i)i:ii*-. platitudes. .uni 

iMiisiiii, hi (art ■' not hi ii a- out of 
l lie ctuiiuuin " ; both iiteuiiings, 

ilLt.intliiig In the huge ti.vfon/ 
fish liit iiiiii.il |i I'oinu liitcL l«» the 
sixteeiitli letifui v > It i> u piu/le 
worth Philip I Inward's solving 
(Tills jq jin upiiiirtiiuitv to p.u- a 
Innii-delayeii !■ ■ lm («• to tin- III. ft 
for a lift-lime's plea-mo and s ( *i . 
vice. II. I.. A I l-ih-L i-h once said to 
me lli.il if lie ever li.nl tin- good 
fortune tn h,- sente need to life 

imprisonment, rite only I III- 

wotilil It-.k nr (he judge would he 
that he coiild have tin- Luge tJl'.li 
with him; Sh-ikesprai e. cm vein- 
tiL-dias, all else would end hv Imiiiig 
him. Hie ttF.li i >iiild iicvn he 
exhausted. He -.ns right ‘I lie ilm- 
teuti voitime.s, avci aging half a stone 
each, have kept one fui.tily. pateiil*. 
chililren. spouses, ami graiidcliildi i’ll 
physical I v as well ax nii'litiilly exer- 
cised.) 

Fur some collectors cniuoimiphtre 
hotikx are no more than om.imciit 
boxes holding "jewels five words 
long". These must pall OiIivik keep 
them fur religious and moral sup- 
port. Some years ago I was shown 
a remarkable cmumiiii place bonk uf 
Sir Bruce Richmond's. Coliencd 
slowly through g long life — he wut 
ninety-three when lie died- -were 
no more than forty or fifty entries, 
all in Greek, each onu having an 
ethical or philosophical purpose. 
Each was accompanied by his own 
translation. Muse interesting of all 
commonplace hooks are those 
reflecting a lifetime's experience . In 
this century, when world events, 
wars, revolutions, economic disas- 
ters, and social upheaval*, have 
affected all of us. even our choices 
from the poets can mirror t-hunglng 
moods; can show histoxv condition- 
ing the individual. 

Few people can hay* pur their 
commonplace books tn a happier 
u«c than Lord Norwich. 11 is liable 
bf keeping one was started a quarter 
of n century ago when his mother 
gave him "a beautiful ' volume 
bound In blue Nigeriun goatskin, 
every one nf its ISO-odd pages 
completely blank''. He thought this 
birthday present was probably 
meant for use as a diary or a 
visitors* bonk, lift was kIh-ii living 
in Beirut. U» had plenty of time 
for .reading.' He had a small note- 
book, of passages Hull hud struck 
him, Ho transferred them into thi* 
mb^e handsome repository. 

• Then a strange thjng happened. 

W toe. splendptir of ihtir ovh «?n- 


vinumu-ni, ihe various passagw 
i>l prose and pot-try that I hid 
copied out .seemed io tube on i 
new, corporate identity. Whnihad 
started off simply as a pile of 
liter ary ndd.s uud ends, to be 
milled to at the tvliint of the 
moment, .suddenly heenme a col- 
lection, smite tiling to lie nurtured 
nnd cultivated uml cared far. 

lie had started a cum nun t pi act book 
A red volume followed the blue 
one ; then others, He ' bid 
" stumbled, half-ucL-itlentully, «a one 
nf the most wholly satisfying sub- 
in' tx r«i- cnlli'iihui tliut the world 
hits tn offer". 

The time came when private to- 
iii.vmctil w.i- ii'ii L-uuagh. He 
wanted in share his finds with hit 
friends. Eleven years ago he 
decided In have primed, nnd distri- 
buted u.% “ a sun of glorified Christ- 
m us curd ", a booklet nf some of 
his favour he items. He also pur a 
few of the booklets on the nmrUt 
The venture succeeded. Now he bat 
collected these u-n years nf t'hrw- 
unis CracA'i'ijt. 1*170 m 1979.' into.* 
volume that at first glniice rerplndf 
nne nf Maurice llnring's Hare Vm 
I' li.-r/iiti.g to fiivfure? The rc*enib- 
lance is supei fieial. IbriiiR wn» de- 
• l.uing all the time His book ii* 
hell of usteiuids with mi ns iron timer- 
i oval’s f mini nu utmmenwry en 


p. C. WOPKHOUSI-: : 
lVodclioiise on Wodehouse ; 

Srins *n the Girls; Performing 
Flea i Over Seventy 

655pp. Hutchinson. £9.95. 
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"Critics have often com men ted on 
the sombre gloom which pernieutes 
all Wodc-hmi.se novels ", confesses 
their author in rliis collection \.f 
autobiugraphiciil pieces, j j| C( - d, c . 

smell of muddy shoes in a locker- 

room ... the Russian spirit or WS - L '»’ unwuimgty ,n school " ' 

*S3TS- Sib^nlTCS JSSST'rt’Snsi; l " em ' 

at the incommiimcubiliiy of nuance Information front n ,ppe u f of 


audience hmuliier- « 

po!.pVe wh!, l,e i,r il " mifie ‘ l 

■SsSS-aT 

Ss^sllls 


garden of literature 

By Robin Robbins 


TLS DECgftgegfa 79 ; f 45$ 


hil.'lf i '®' C ''/’, Hdvin * worried 
wliv the Uuii«i U L yMI T W'Hidering 

=:aH5r-IS"?a 

Jome S „c „, a ,.|, clll ot „™ v ‘ ,s a Th= 

k "™« <0 Hi"..!- 
hfe lil t- fir - dt,y . ni1tl come m 
dark ’ 1 c|-, ««-'s. only after 


^ ami p 08 »biv 

nin,i K?S i "s'furant-xtorv '’—C'hulia 
Puts phoney hum scene 


inougn t. ihuu luckdih-ii, in despair sunplument this wirii *■ 't'™-- 11 U| eni Fruni yofcs and armaclillnne ■, ■ 

at the incomimmicubiliiy of nuance hi format ion from n, * n,ppe / oi fcw hops up it .2 f „ ls , a 
and echo hvir also is what sets rime of day SlhSPrifl"" fl -? 0ut creation io fuiiS, ,± £ h ? jT* 

2 M S u 5hl%^S“aj |n A^ #.«!&*'. oh 

v l inL S e P biK| e ?) 0| ’ c V ili ;{ have ‘[“fS' 1 

SSSvIL'SLSie,--^ SS St z f 

-ad? s% 

iclmwrz and . schadenfre jJ himself setillV ii “vSi d v?. s E. rib ? s 


seined the feeves-Wooster relath.it- *han "herriit “ij hShlSff lUi ] 
ship to a Vienna conference u, » a on his thorn : it sIie Hv c "?, f luI 
deeply subtle and constructive ,lll? credentials of o.S dfc ' es 
depiction mid expression of class- ‘he Lordship of Aor n.. C J?o!" ai,C t0 
coexistence and class struggle ".ft find that i i s 1° 

was precisely the absence From ,hl that hot I, rlJL "J, s works 0,1 
Drone i Ch 
Bumpfcigh 

■**« sssif - s3s I "r M u 

write 1101 incr u ' t0 


.Ej?-’ ia«a? 5£S nl ffl 

ntSlf„"T ly P '” C, "‘ ,r of si,oc ^( | *S 


r — - “““ ac/moeji/reiii/i? 

EEf* « P»« ,n B Ctoud., 0,1 osooov 
morn), of Hegdiuit dialectic nnil 
Histential angst, tliut made Wode- 
house, as lie perceived, “ more or 
ess.a hissing and a byword among 
h eggheads". Many, were ihS^f 

tcllecnia imiRgcrs win. jumped him 

m his Ijleiinie, "giving ,„o Ii," 
sleeve across the windpipe for iliis 
tendency «, mine to write s, „ 2 
tout members of i he British pee '! 
age (would they have been 

,Ul . d d,me so ‘he 
spirit ot Henry lames rather than 
« Saki and hirbunk ?), endowing 

Hf^nTTsi ir„7vv. 

i"ss «» c ass 


war^’iSn ?S!s a a a ;Uft- 

‘ T ° help hint with some aspects sf 
Jeeves, such as his eruditio!, * ° f 


I'tuture Cn <if 0 j/if p""»n»hSTiS 
rtiii.a '• ,hw characters’ lives 
iiddlLd with folds and rifts nnd 
ftm t Sl prone to the slips mXs 
tuui eruptions tfint coustiiine tlio 




inure than » 
Plenty « 
Hi 


-edify 


i In-ui. Tbm- was 
lout'll nf the mi mi linos . — 
Gn-i-k and mhiiv Ru«ian. 
wanted in i-U-vaie anil 
rather 1 1 1 ti n to cnii-i min. 

Willi laird Ninwich cnicrtii* 
mnir, largely l»y the d«*“ 
lileuMiies, is fclti* main “l" 1 - 
nimmetitK are ft-tv and biiof. B* 
ramie knows tm bounds ; " a clisntt 
renturk, u leitvr fi«m a friend, w 

iq»eid programme, nil ndvertljr 
mom, the ui*-ii-uciiuit hook for w 
new washing maclihie . . - C *5 IW S# 
the tme x peered nugget «f P““ 
gold ", and iniiigle with Afniin*" 
Prior and Dorm by Purker, 


Prior and Dm-miiy Purkt-r, « 1 . 
W. If. Auden and »r Johnson , wj 
Mmc du Dcffmtd, Peter Memint 
and f^ird Duiisuny. There is 
bun's account of a coronation in 1 
wo ml). Pepys and Protwi *re 
facing pages. Benjamin Mg 
invents bifocal spectacle*. * ? j 
writes to his father from tM ! R -. ( 
Sovereign immediately after 

bantu of Trafalgar. 

For Hie ligltt hi-erled d» e J ‘J 
bad poem* that do not nc fP L-g 
m McGonagdll. The pejgff”' 
rp ui lunti that one cneiM. , 


tlMuLh^ .1 1 vucnnoii neatly dis 
jM n „! d 1 10 P arfl doxicnl 1‘cintintt- 

«df BS > «[ n !! ,,J ,i“ Wmlehniise novel 
Not » £.n e,l,lv i,,,d Ifiificietitlv ”, 

krnt X fcind °of' s “ r - lr ® , hl,t n iiif- 
Brs "Sr ■■ f™. .ti>p.«: 

Enslisl, L , ■ 10 Possibilities of 

besides ’ I \ tc,n ' 1 . h ,nl for many 

’ knjuaie ’I' SlnM, « ““ h.rd 

“ lord of A u ' 1 -i ! ' Sf, ‘ ,i,U ht * w » s “I** Hie 

alluding, XinT'J.W” ”■ och 1 ' ,i . ,, «- 
. towJrth S-i. n,Mu i?P*viitK 
si i in, , n whom our niutv is 

Who does TTiq critic 


.J,,,;-;;',, ••‘°dehouse at work to 

l U KNfcr l U ‘ sl,a|, PJ' Ihroimh 
mu ojiii \tuiluriau iiiiecdotul m Hm 
pi-otracu-d but dctcriiiincdly 0 un> 
. Ihe Woi,e h«„se ‘ mimi 
n r . 1 . i, roai,, s and soars tn cup- 
•nit the co mini riso n t| IBl vivifies 

ferchild' 1 llL,f,rt,cs ~Clie more fur- 
i «. i tiic it. of course, the more rich tv 

worth ilit- ciiri'iugo. Indeed, ft ofieit 

whunl '■?. 11 10 stalu 1 " f ‘‘ conceit : 
S th **!'“* :, er quivors front husc 

Ilikl itm ' / ,lp|,s ‘" eni hiisiusm, wo 
s i ,,st - l he Pliantasni nf n metu- 
physictil pout seeing gonntcirv in 

pm, the perception to less chaste 


i. 2 nd look very stieurv-J - . V* 111 1 1 animal kingdom. Over Seventu 
I ^ cannot share ■ °!,L rf , t 8 treasure contains happv gleanings frrnn the 

?? en file laifa ■ J mucked from Paro>li«» .L-.PfL'F 

Mtiiing “Jtar is described as 

? aufc s nn.r* . j* 1 *! 1 .9 u| ns ami 
. Similarly Bern r0 ? , - l,ed * n, »« ’’. 

fired \V^'a--i-~ 0 -" ,a - n!,c,i:ni has 


r a ■ ronott 

fiom Paradise, Nebraska, that the 
locatl agricultural school has dis- 
cnyeicd that if pigs a ro given eight 
drinks of whisky a day they ‘ acquire 
an optimistic view of life’*'! on 
which he comments wirh weary wis- 


|sap»s«f S£ 

nnta Studio. Ikprcssing than a pig with a really 

The happy hour 

tilt f1IVUUIin^(*ll> *** • I L| ^ 

are so long that one i. roiAk'llii ^ " 1 • • 

banish doubts The n P- v j. aatK % Rich nr /f ir l 
with the mnemonics i* rh ff 'L doi ^ UsbOTlie 

more difficult tu Uarn _ th g ~ . 

it would be to memorise t T. 

.h„. ... And m msb w 


o/i T te/X»li ntCr “ t of Warehouse 

l#isg 

lectcd i,° 

SZ,pL vub Sz 

TfSM" nor c beavering away 
around i?" *\lte ' ^ckground 0 ''?*! 

iiTShTi m't'SoP'HSZ 

° f ? or ! ,L,,l,in fi Bku t lie Tifj 
M.thal ) and devilled m his w l. 

«eed ,f, fo JI, ao ' hC K of , lbc fl «nnc ial 

nt co to go to America lie L-nic 
, b°' v njtpossibie it would bo to 
onvi. Ethel for probably months'? 

nocturnal Itnliit.s ot men in So, i 

225 discourse of. Spottv Jh'e 

Kevhi r but piocise spiner, a 
Kevin Keegan of saliva, iho 

a ys ,® vl | ,f ied what Shakespeare 
would call tlie Spit Direct. The Snit 
ftnrfeou.'the Spit Modest, the Splf 

the Snit i?h SpU Quarre,som e and 
the Spit with circumstuiice, yes but 

liver the Spit Direct." Pram the 

happier days recalled in Brine on 

nhL G,r ^ Ie c eives H ,e more predict- 
able sort of reminiscence of week- 
ending at Knole, B ■■ best nortv- 

evh' V ln hf H h C,B t r a Nnve - Mo Davies’s 
exit tn nigh dudgeon into a conr- 

cupboard, a " best theatre-story " of 


The technique or the 
stones is that of the unecdotisr ■ 
■ ttfni ill: ut ton upleutv on |)| C coiiinnsi" 
non of these a,,d*of X noS°V S ' 

which iiinkJ ,e k ‘ l i tUI ' s t0 T *wncnd 
it ten it trike tip the greater nnrt nf 

P ” f Z? n "& complete 
vetting byTio* or “rtSSS*’ oHiel- 
Rrat* dVif? wR CO - ,np i sIlion of l1,e 

an2 

dmly tmiejaWc not unlike that of 

iusi 

s ggigsdP 

l'i» own wrk ^S“Slf a h T„ C ‘ erl, £ d 

nil the time in ? ,Is ,,nf ? ss 1 stay 
0l,t li ke B sore thumb." ° fcs St,cfc * 


mmw- 

5 "o,o* a A- VJf' °t Tim PeSple 

s?"r,; c «! 

p^Arisji € 

ST«t b ? b,y - of 1 or '''ii lin self '' " Jf 

SV ~-T “SESEBSSf 

Sanctuary he oxrlalins " 81 ? 

2? f « &»■» °h« l.ovo rla ly efv^ 
me the horrors and made me® fee! 

What^ S' 1 ,- Tho i e . Southerners I 

degree, S SordiS 

moderately decent character^ ih°"? • 
&. /' en,e / 1 ^ lJslv gripping ", The 

K prompts. -him 

IQ maivei that you can print in 
n book notvadays stuff which when 


they are during- And m “ JSlj 
Christmas cracker no veto* 
suggest a false balance. « ^ 
Goethe, Sir Titomas Browne ” ^ 
Musses, Hugu, Winston i Churty 
Riixkin. Siiakcsnearc. S»sso®"* a 


ihussct, — ^„, cnAn tr 

Rusk in, Shakespeare. s !?jt»i! 
Wilfred Owen are among W" 
the table. 



Si pmc- 

SSSS^f ‘"if,!;’ 1 d-STSSS 

P mmM 

we o?Hivi.irin S S„ n . g f th V when 
»“ of Cl.ario^LSfd.! 1 tl10 

4^ n 'SSS‘ta“s 
v •usr iS-V* 

iV'^tnabio ninnies dtl^ta S 

sSiwf* 

an 1 f»di- f astl « ponders to many- 
on , Liigiishflinn s dream of i,Jb 

'rf ent °L, a Snbine farm, while 
thS D „ r i > . neS i CIulj comfortably gilds 
“1® “ c . lun .repulsive ness of in 
nncrcntivc leisured class. 

nw? U J tl,e cri ‘ ic who chants “Sine 

AD J r if* l,8 i, of 5 ° cifll significance? 
. 0l W r kernes are taboo “ ends 

to th2 k \vLl?° Ush - Th iAl°ernotiv| ‘ 
to ttie Wodehouse we have wa« in 

any case not sonic improved version 

If* 5 * Te'hum irenviHa ZoUj . 

out no Wodehouse at nil - “it 
'!™ } l»( oily 'partjcillnr'nies' 

ps* » S£ 
sss... -Ms 1 

Hmes St doo? I,1 ,“ ,,eail - v R hundred' 

oJSio^roKy P ‘- & 
™e r s%* CI S" !arri ‘‘ « 

nnd everyone is telliucr 
nsr? 1 Se wllat a rot, an writer 

L|7£ hpnr°i Pe - “ leftSt 0nfl VOICC 

«i!s «™£teW p,n # h "?i ' "f 

S S»"«W. , xa 

jest-, ssstsk: ■ 

are sometimes SolS^of kifiSer?"* 


}«7p p f j . ”cn* 

pastures, Hohin c DicJ<ens » Green 
Somerset, £6.50. 

*REdin j 

LSSpp^ 1 Coclualf Bool? 

^85223 6 Press - ^3.95. 

frebs Dickon Sccat-grandson nf 
K Ur ofTS?* !»■ tang been u 

wf s i “id f 0r t hl re f!: 8randfB I iler, ’ i ^ ,,p,e R. um seventeea" dozen 
5? n» e - ^ mado J*"!™* ‘his sherry, thirteen dozen port, twenty- 

drlnff -*55*1 ^ Ihem^thl? S «f dy ° f d T" t ! ,an, i ,a Sne and many 
<t( 4 nia drinkino, refer to good other wines. 

p#ra 8raft e ccJc 1 front arL * sixty-nine recipes In 

W4fft ( , teiiJ, thimerf in a 1 } rt, ' kin l with Dickens 119 in The 
JaadJ indox A?? r t« ! nd Cocktail Book- Ifuifii Bredin 

^kenjj^JJcinej ^ or -u , m,n «l«ed each section in the 

f y*^&™** Sin* -dT??** over-mannored mannfer of 

e ^ine^* . re mcinterL. hudie Wooster. There is no sugges- 

• ^..wfcafcloWiidoA *2 M " ,wn . 1,131 these drinks are all Jeeves 
, . «ciud 0{ | some fruui specialities. Some have been pro- 


the notcfiook kept by Georgina 
Hogarth. " Auntie Georgic's " recipe 
for Ginger Beer is given in 
fiiCMinile, m her own handwriting: 
It need.s, among other ingredients, 
a quart of brandy. Mr Dickens has 
added a number of other recipe? 
for drinks which, on his travels, 
have entertained hint and his 
guests. Illustrations arc from the 
Lia tries. Pin/ to Frank Reynolds. And 
there is an appendix giving (some- 
thing I had not encountered before) 
a catalogue of tint sale of the coii- 
lunts uf Charles Dickens's cellar at 
Gads Hill in August 1870. Among- 
tne items there were twenty-seven 
dozen hutiius of brandy, seventeen 
S'***" n J "U.kfc thirteen dozen 
Milk Punch ", five dozen " Pine' 
Apple Rum”, seventeen dozen 


yided by Catsmeat Potter-PIrbriaht 
for instance. Ail have been vetted) 
I/ * ays i b Y Roger Metcalfe, Presi- 

hfmU»i r*«iJ ,n i la i Kingdom Bar- 
tenders Guild. And the pagef are 

dc . cora ‘ ed with period- 

RSSfon ,ln8 d,flWin fi B ^ Russell 
Louisan— spats, monocles, long 

cigarette holders, striped blazers?, 
straw boaters,- flat-bosomed girls, 
beach pyjamas, cloche hats! But 
Hi at s Sir Roderick Glossop, I'll eat 
■. No - "o., It must be Lord' 
Uffenliam on his way to Henley 
Regatta. Still, no complaints except 
w«h. Jeeves himself. He- is given 
black side-wtskers and corrugated 
hair, two dungs of which Wodehouse 
never wrote except wj;h loathing 
and derision. The artist here has 
made Jeqves look Levantine end 
sinister. The dust-jacket, which 
shows Jeeves full face, then con- 
trives to make him look like the 
ynung Oscar Wilde, with pursed lips 
and undistributed rouge dabs under 
each lid-lowered eye. Alas, Jeeves 
doesn't go into Art Deco. One 
raises the eyebrow and gives at 
the knees. 

Oddly, there b' no mention in 
the last sec two, * Corpse-Revivers ”, 


of that "little preparation of mu 
own invention " with which fee*?/ 

fnino^ tlie -, a8e - nc ?' resuscitated the 
hung-over Bertie In ,r Jeeves Takes 
Staff? ; ‘He VVorcester Sauce 
mat gives it its colour. The raw egg 
makes it nutritious. The rod pappe? 
gives it its bite." Jeeyos wasJp- 

„°” 1 ® a f ed aHer this and, 
though sacked near the end of the 

iS , M™*‘ g ‘ d “ lmost “ 

^j±K^*ss!*sa; 

It is generally a whisky or a brandy 
• for the young master, one fast, the 
second rather slower. But at the 
beginning of Jeeves and the Feudal 
Spirit Bertie calls to Jeeves, whose 
returning Toatsteps, after his annual 
holiday, Bertie has heard from the 
bathroom, and asks "While Vm 
dressing, will you be mixing me 
a strengthening cocktail 7 " "Cer- 
tainly, sir* A- Martini or one of my 
specials' ?*’ “ Th e latter “ BertiS 
needed something quicker-acting 
than a Martini that evening. He wax 
about to reveal himself with a fort- 
night s growth of new moustache, 
and he was pretty sure that Jeeves 


Taili terai 8 * i,,deed h * did. 

Jeeves d eMs °f this ot| ier 

dim volum?- “ re not J" ‘tta 

We.wiH leave Cedric Dickens with' 

wf m t t J: dri " k in his 

A kummel taken as & digestive' 1 
ent ’* * >ut eve " better If 
Jdrfj! r0,,a Df , sC0 ^b whisky are 

™w^ nou8h ,0 mBl “ , 

last in the Jeeves collec. 
tlon: the Suffering Bastard— 

i measure gin; * rneasum 

Uttered dashes °f angostura ' 
r nr Hi ft. * t fj Sp ? on Mm® Juice* 
IS.U co, d Bln gee ale to 1 ton 

nSinli Ce .A°V me ’ c,lci, taber and 
orange to decorate: sprig of" 

min t : swirl angostura ‘ bffterx 
a b'ghbair 'glass . and to.fi 
6ff the excess. Half fill the glass .t 
with ice and add the gin, brandy, 
Time juice -mid the ^ ginger ?3#J 
decorate with slices of fruit- sud 
sprig of mini:., 



I 
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■J lie wonderful progress «.j | 

Ic-rhmilugy Ei .i s lid I ht c-n wiriK.ui *n: 
victims, mid the one l liaiT >pi ii*i« 4 s< 
mot; l readily tn mind is H.iipus 
Iior.se — n quadruped, not a it-gi- 
mom. When, in 1833, ilit dis- 
tinguished New York publishing 
house of Harper Bnnhevs bon pill a 
new steam press, tlie hurst-driven 
pi ess became obsolete, ami its 
power source was put mu to grass 
Ml the Harper farm on Long Island. 
There the horse, iiJihoiigli .idvised 
by benevolent retirement coun- 
sellors, found itself a suitable (ice 
10 serve as axis, ami walked steadily 
around it from 7 am to 6 pm with 
an hour off for lunch, just as it 
ixid done all its working life. 

This narrative comes, with a num- 
ber of other good tilings, from Pub- 
lishers for Mass Eineriaitmicni in 
Nineteenth-Centum America, edited 
by Madeleine H. btern (G. K. Hall, 
Boston), a collection of brief, some- 
times ton brief essays on nearly fifty 
of the publishers who brought 
America everything from a forty- 
three-volume set of the works of 
Scott and Dickens at SKI. hi 
Claribel's Love Story bv (lie author 
of Thorns and Orange filnssnms and 
Her Only Sin , by way of Wild Uill, 
the Pisiot Dead Shat : or Dugger 
Don's Double ; Personal l tea my. »r • 
the Whole An of Attaining Budilp 
Vigor, Physical Development. Rvutap 
of Feature and Symmetry a f Funn 
with the Science of Dressing with 
Tuste, Elegance und Economy : am) 
The Ku-Klux-Klan Songster. It i* 
a tale of fort lines (few) und bank- 
ruptcies (frequent), of glittering 
buccaneering deeds on the uttv 
i'ierrn Firme of the muss market : 
when those hoys pirated, they 
pi ruled und did not mess around-— 
running off the finci'clopuediu 
Rritaimica without a by-youi leave 
was just a wanning, up exercise. 

Finances were obscure. Tin* puli, 
lie benefited (Jnlin B. Alden M.ld 


l l i*ivin mnl l.t'ibltiiu. I heir mt ike 
very dlist wrapper I fmind the ipu:. 
lions I'd always been .ifi.iiti to ,isk : 
“ W'llot do .sex (liL-rupists do? I|«nv 
imicli success (In i hey have? Wlial 
is t he stars? " Anil ivh.n ,i intuit li- 
watering menu: " the reader will 
gain practical (my italics, hereafter 
used to indicate a fm live nudge in 
i«e prurient ribs) knowledge of bow, 
when and why to use such ibccj- 
fir'll tic methods us sen Mile focus, 

\' s * eillalic ileM'iisi | i.vi ion, rogiftiivu 

ill era fiy, imagery, intuit- 

non, group nppn niches, mn joint 
nuiriiiil tlienipy snci.il skills n din- 
ing and psychodyii untie psvrJnj- 
ilicrapy . 

The foreword il.y Hr H. 1. i.i e f 


paper bark Shukespeioc m 3i. u 
volume) ; nut hors, gcnurallv, did m it 
(Mntiiiln Murray Bui loo’s' *767,(11X1 
otillny on demon's Pictorial Untie- 
ing Room Companion included only 
$2B,(HK) for cuuirihtiinrs, nlicnii W2 

[ ut issue). Cover prices were a juke : 
moks marked □ dollur si ait ed out 
ut u dime, a practiie, im:ii!uii.illy, 
which sitrvivod into this century: 
the advertisements m the hack of 
The History of Mr Polly, n inapt! - 
fug the plans for Nelson’s New 
Novels, speulc of "the piohlhirive 
price of 4s Gd demanded for the 
ordinary * six-shilling * novel ”. 

The compilers have done n valu- 
able job, charting a course through 
- this shifty grnuud, where yesterday’s 
tuck is today's quagmire, and names 
and alliances shifted daily. One of 
the more spectacular metamorphoses 
was the splendid Miriam Follin, in 
turn the wife of David Peacuck, 
Ephraim Sqiiier, and the publish?! 
Frank Leslie, of Frank Leslie's 
Chimney Corner, Frank Leslie's 
Ladies* Gnzetta of Fashion, Frank 
Leslie's Budget of Fm and others 
(himself nS Henry Carter of Ips- 
wich). When Leslie /Carter died, sne 
changed her name legally to Frank 
Leslie and took over the ship, still 
finding time to marry briefly, Oscar 
Wilde's brother and change her 
name, with douhtfu] justification, to 
the Baroness de Bat us, before dying 
and leaving two million dollars to 
Women's Suffrage. Well, the Copy- 
right Act of 1891 and the Depres- 
sion, of 3893 put an and to much- of 

S ' Is: biit the spirit of Harper's 
orse .plods on: 

* . * >• ' 
' Not wishing to emulate ’(hat horse, 
and mindful of the Government’* 
benign advice about industrial re- 
training and hot being a burden on : 
them, and all/ 1 have been reading 
Sandra. Leiblvra and Lawrence Per- 
; SB’s. Principles and Practice of Sex . 
- Therapy (Tavistock Press. 408 spicy. 

pages fin* Only £16; and iw hard 
• .cwe.fi'Hoo* ad your mates wilj rib 
v.efld, josh; ‘'Hey, mack, how come 
: like" a college perfHur, . 

'! *£***¥ L- .about; . those ' weighty 
SSSSSSt'Sf* go Veen 

thft ? 


the kind of nmiie that culls fur the 
sort n f cheap mockery with which the 
/Lbs pages should not be sullied) 
encouragingly suggests that sex 
counselling could he practised liv j 
wide variety of folk like nurses and 
clergymen (reviewers and anti- 
quartan booksellers ate n»t men- 

1,111 the,e . cun be little doubt 
iliat they were in Dr Lief's mind 
i«o) Dr Lief say* whe?" 1,? 
iciid the honk the two words ilim 
kept coining into liis mind were 

wit." ,, n lf ! y " (chui-k'e) and “ f le xi 
bill y (guffaw). Then I'ervin mid 

L.L-IDIIII1I lake over to .imioiince that 

i.iKqnersOn ,, l nsychuhigic;' 1 phenti 

1 ? re jef wieii in liiiniioiinl 
iieiiis and tliiti they are fasciu- 
•■ted by wliut we have termed the 
P^chobioioev of the dvad ” iso wn„ 
Blake, ilinugli he spoke of the linea- 
meins of gratified desire). TJ iev 
pmni out defensively that “se'x 
is not always brief and uni 
usually linear ’ (mi loon- bar giggle); 
many peuiilc erroneiuislv think 
inni sex therapy is the routine 
vx ecu i mu of established prcscrin 
live procedures, in aciualiiv it 
involves the skilful ossessmen 
and selection of considered ink". 

designed Ki furiliiaie 
j'chiivioiiriil .iml effect ive rliuugv. 


di vclopcd and they de( idl'd i!,iy 
would like lu have one filin, jl. 
i hi i i marriage. Jn vest igat ion shiuco 
ili.u while Tom did nut tinn limy 
on. tennis did. hut it had lie, n hi', 
biihit to " disengage herself non. 
li-niiix he fnre having any ivpu of 
iniiniaie contact " — i e. hy i .iking .i 
shower. lit stead, l heir (inuMr* 
coiicli, us ynii might say. suggested 
Hint Deity bring her rucijuei imn the 
bed rod m uild swing it abmit a bil 
lm a few mimiies : ii iv.nked i,k t 
•: rhiiim tin- Deity, bm linn *j i j j 
had ,i pHihlein — there was not inoiu 
lor i hem both to bring tht.ii ,m- 
quels to bed. But n year later ihinei. 
had got better, and they kepi die 
■ acqiiel over the conjugal conch us 
a soi i ut m emeu tn. 

Anyway, 1 huve to keep a hw 
secrets of the trade, so I am nm 
going to tell you what to do about 
your FS (Premonitory Sensmiuns) 

r'.? OU D^ uffer f C om PE '»> w nrst 
sun, Kfc, nor how m apply the 
Seoiaus technique (I am making 
none of this up), nor the distinction 
between sensate focusing and 
de&en situation nor when tn turn ki 
M boibnaml iisychaiheriipv tit, 
pc-fvemf. rni * lo^M,,0,,li « , i he fill hy 


| l I l S n |, S i ,r | ,li r bo, different folks. 

liimMli'l! !‘ | fccl, ! ,K ! l,il, 1 ,,,,,, Kuiiii 
siiniLihiitg alrcnilv, 1 went mi to i|j,. 

historical survey, which sp.-uks ,! 

syinpiiihetlcully n f die Viu.uii'is 

■muI. inn den tally, uders n, Rnher, 

Ihidcii. Pntvell ;.s |,ei„ R ■■ fnr ni mv 

years leader of ,|,t- Bov Seoul ' 

K Christ l, . l r .. , i k ‘ f s|Huki,, K «'* 
.fi-siis l I n 1st as tni' mmiv Venn 

Kvterni IC f ri Ul y"*'™ 1 t, "iTer!fs ill 
Kttorm jinluisni”. Then come s.t 

Vi'f* co^d V Beyond Masters and 
J“e» on A** Therapy I'onu-s of 
v G . , . 0,, .P B,, ‘l Weekend 

Approaches (hn), "The Se]f-Mcln 

I riL r i>- V® 1011 * as « were, tn 

Leslie LoPiccoiu on Low Senni 

fiSSf ■"“{her person with a highly 
developed lack of succinctness: 

»* rob,em with using 

dbmMi? i da ‘u flS a crlterinn for 
diagnosis 1$ that in order for a 

rf?/7a ar snn . t0 be meaningful, in- 

ref eranro *«°iu d U * aSSPSsed with 
f u° the norms most rele- 

32 f " 1 lh i m For ‘-xample, 

J5E are . lhe ,m, ms for mastur- 
Mtion, intercourse and other 

mkrtln act ivities among mate 

rJ?hi?' aBe ^ active 

Catholics in Suffolk County on 
Long Island 7 ” 9 

v’ d0M 1,01 sta >' f ft r an 
answer, but never mind, it 1 * a darl- 
ing question and don't let them fob 
you off with any non-mean ingful 
comparisons, as for example, with 
agnostic Turkmen shepherd boys on 
their return from the summer graz- 
. mg in the high Pamirs. 

But LoPiccolo has answers too: 
low sexual desire goes with depres- 
sion, Catholicism dysfunction, un- 
resolved marital problems and 
aver sjpn to sex. All this can be 
established by means of the SI I or 
■ Sexual Interaction Inventory, 1 the 
Sexual Aroiuabiiity Inventory of 
Hoon, Noon, and Wincze (who 
i "" n , ka U P ^ese names?), the Zung 
Sq»le, Annon's Sexual Fear In- 
veniorjr (he changed his dame from 
Anon for fear of misunderstand- 

. inBL Kniinnelrfloi IS . 


1 had ju-si stiimicd for leu r.n.l 

h L’ltff (it iim (] 

m he tolled Lliez Swumi and 
ijiivvuni > and was waiting mv mm 
.ii Hie newest videogames (Rapj.r 
llolucmist. Brain Tuimuiri, when 1 

Muniised wildly that ins/de It [!» v 

liicmiy person there i A head 
ivauer waning with napkin on erm 
ii tell vo„ what lx on the im.no 
jnd why you should enjoy ii. 

1 have certain ambitious jo t) 1£: 
tmreiheneunal direct ion 

" msT overweening hcinc n.v 

ntm in Hyde or ('em nil Pink, ir 
■arlnce a gigantic relief map 
uorld cr^scro.ssed hy cal walks ami 
ci.iiu j.fis frir lht . (I | H , SI . 

liiidcr Ik Mirfuce Is „f 

ontii it* serve fund flppniiiriuie ■<> tin 

aB-i. 1 *' N iImii you 

»/» •f 1 ." ,l lvi ‘h a great mu plus 
"f Siberian and iMrlfic Ishuid 
limine unless v „„ ll( ., l|r . tl 

ii»;:nc fm long pig liiaiih ("iht- i ihs 
Miie fine Inn id] tliu, pineapple 
tm»H me mi", and wlimcver Sii.ei- 
>nks tui (linked k a me haiku with a 
Miiipciin ,,f xi, || ,|„|| c»i lulu V, tn . 
sriquot). Less Rr-mdlnsuly, I iihm a 
ihcitji-nniirisliiiionr enipurium sell- 
v!m.f i‘! r Cr "* LlS ’i Mouse, und 

Mongolian am j L um; nsliiie licit pm, 

J* ^otbery or hrothhousu, 

in lie called "The Stews": a few 
academic kflffeekellcrs (“The Cm’s 
PiildeumB". " The Urbane Gorilla 1 ’, 

.h. G n r i as ,. A £‘*.P° " " TI,e ShJn.l 
of ib c Bad Core ") ; and a chain 

rr£o«» kfl ..ir? USCS ^‘ The Loa « ! flf 
a* 5 V , r . ie Crfepe Hangar". 
^ SouI * fw “b chitlins und 
collard greens) and a Chinese iqke- 
nway culled— of course—*' Crepes 

fhiV n it . ‘ ’ ’ CQ , me L 10 fbink of 
it, ttiat Iasi one could have a whole 

rHiEa tl i Q ' iC „ celes >««» snacks 
? B m Sum : Dim Sum, ergo 
non cognito. 

Meanwhile, since list making is 
tasnionanle, here is a genuine one, 

poem-" 1 lhc nal " re 8 f«iwd 

Beans Cabbage Cauliflower Broccoli 

Macaroni or Kindred 
Soup (except Beef Tea) 

Omelette 
Scrambled Eggs 

IlmchKZ. in 6mUn qUan,i,ia) 




' Namnski’s P Questionnaire, 

Human’s Measure of Fsychasexbal 
. Developjuuu and Mosher's , Sex 
Guilt Scale. . ■ 

a r e . ^ of good 
■ -t 1 *b4 book, one of piy 

*h* ? tor y .TmS 

froh 1 friends -about ' (hi* htw thing! . 
. ;or^gBiij-,that' the ih^rapisif bed 


oe cooked inside paper bags. Every- 
thing else, including Irish Kale wiih 
Miiall quantities of jam, Lied, 
Pithed and" shirred ' eogs. and 
Albanian tagliatelM, can. 

* * * 

And teasonaj seasonings to fellow 
sufferers, including the man who 
jmd 1 urn ^enclosing a chanter 
from ray unpublished novel hecause 

PnoUct! r iH n, S. ue 7 D f‘ lion ' n *he 
English World or Letters ” (niv 

name, added in pencil, .was niis- 
spelt), and the lady who writes 
from t ic Cnfswoids in,' defence of 
the indefinite folk, hf F.briugton, 
'^^boin .l; address ; the qutsiirih : 
\Y* e •■"»» who- put. pip up no 

wall Vj watch rim band go hv • *?. 


eason in bear 
1923 

For Mart in 

fm hes helotr 
her sagging nit.it 
i he suitcase 


lay i argot ten, 
light ns an «*gg 
hhw’n hy a hi min t . . , 

Six mom Its 
mnang the rich, 
so many years uvn ; 

the silver blister 
on the kedgeree 
for breakfast, 

the bidet 
und its replica, 
the avocado 

(halved, 
then served 
with vinaigrette) 

itvrt* themes 
for letters home 
on /jcti</r</ sheets. 

No mention 
id irate sancvpuur 
letting off steam, 

the Soapy ghost 
vj I'lirnii' 

in the washing up . . „ 

Plus-fours, plaids, 
expensive Tur kis h 
cigarettes 

made haute absurd 
with vulgar wigs 
in icire Iminu'f'. 

Wh* /i*Ir herself 
u debutante, 
th upping ctotsiig 

to the hniguvs 
put out at night 
lor polishing 

find she loved 
her linen tiara 
pinned m pbu t. 

On add daps off. 
she rude the funicular 
up and down 

i he South Cliff, 
turn French phrases 
urumatic 

in her mnuth : 
the fur-meati feel 
nf Ks-tu settle ? 

like the thought 
of someone 

toothing her breasts . , « 

As 1 sit 

on the train 

to literary London, 

my season ticket 
about to expire, 

I think of her 

the uftunmnn 

she packed her things, 

suddenly 

homesick 


[or the real . . , 
Why is it 


fiundy ulcers 
on some suburban, 
sodden golf course 

can dazzle me, 
as if I were 
her dusty suitcase , 

' ^reaming cardboard, 
startled open 
by the plosive locks ? 


Not Match of the Day 


commentary 
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By Richard Osborne “ A ^ {! ! ' °„ s ^ e,a [i °f Moz«,f S M me snber- - Hl'CMlC y 

~ B y J «h" Kerriga n ' 

!!!_" &! a u'd c «h ng a „r w den s t !, 1 »• voi™ ■ 

Musically it Is vintage Mozart of the n , rot ' le r grey Amerhw Qn l ai,d dim orchestral sound ^ The Merchant nf Venice at the ? ,le 8 ^ io no doubt ai rn fiif 1 

Fiffaro period, rich In brief prramntL jflw. Alf of dtese^ d StefanS^iwa. dw'wuTita! l&SBi «■» . ^20 atid Jessicavault” epli% 

nems of thiiigs to come. Tn ti, A ferabla m tw^ o “!• r een P re " less, unnhu quite voice- acnooipoy shouted to the nnii^^J rndal barriers in 


The Impresario 
BBC TV 




tying prima donnas we glimpse B5 |oinblage 

£/tSo%£rl= SSPSS 

tl Gottlieb Ste ph . n „ ploy f5£3RS 

sSZESsia -** ~ feifas-Sli 5 s «a-'»» i 3 

manipulators as Goldoni and * !| _ Merchant (December 37). Althoueh Whar .i 

Mettstasio it seems hcavv-liandcd : \l . r ' •' ... . .. bis production is full of nice inter i 1 ? , production most 

inJ so u must have seemed oil that W ' S' > --y jj* :- >v : Sthln V fh P ° InW ’ ll °P eratcs entirely ^ concentrmM 8 a , sease of money! 

February evening m 178G in the • \\ .... > -'f# - •••/'-- • ?;U $ tv ^..reassuring conventions off we^?h » t . i.f ,n . love > and Paints 

Orangene nt Schdnhnmn alnneslde I \l •* -' As*-. W --r * °* rV realism, carrying ontn »h« j n , « ” ,! s beauty and alamnur 

C^ polUhed .,ul export 1 \\ • ' ■ jM \ " 1 tii' ! lhe t 4 SW." teSV M 


Sadly, Gottlieb Stephanie's nlay 

; na mnsiprnlf'rp Alnnn.ij. 


Rhw n , in °^or to mbmr- 
ho es ^ Bnd AInn V*nd 
t0 Granviile-Barker's 

» Ire 'Vh?':*- Sal “‘» 
l,’ are , , ® two Ivors t bores 

w° A^rf° u Shakespearean 

L'J" d ■SSLMrf Jo ! 


I r " *■ f*" 1 i»«*»oi«. mo music 

j'i t M! s ,P««e was by Moznrt’s 
dial, Salieri. His fee was 100 ducats 
d H orans fifty, tlie payment itself 
u ironic enactment of the very 
hpic at issue in the drama Mozart 
Aid JO generously set. Such ironies 
. »ere commonplace in Mozart’s life. 

Though Stephanie's play included 
igood deul of knockabout satire 
' ,°[ ,ocul sturs and 

•JLgJ of Salzburg, its proper 
R WUS . fl,3t nf civillaed de- 
* b 1 0 3 ,t ,llL ‘ nature of content- 
1 while Cnsti's dramu 

A . , | J*J , «tu Oil to the jijehor 

wkT t u^T, nf nrl itse,f - Tl, e 

Wv.true heirs nra Strniiss’s 

toffiL a,,d ! 1,c r F visw? Pralowie 

,5™^' «Hwr than the bolifnd- 

mreL,r r T n fu S 0{,r . ct] by 

ilj. ccent wi i lei's; Kaliigaii in 

^^,t«iKr.m,l!lS fn?°* 

A?SS 

S iLr Hi? hi,n ?i? tl,u 1,1,1 lv *J ni'Q 
Hire SS 1 ,, tlM ; ,lu,,,e * Bncine, Vo l- 
«;££?. ,h i r0 ^ M il ? 10 lht! dust- 
Ml ", e ' ,tHI :llll!,m bui its in its 




Gold (St " rea,i ^' This Jack 

told f a j] s t0 do Jn 

Merchant December 37). Althoueh 


sfssss afsrl.-M-ss 

: . Gold might have used a radetv “J" 1 mlisin* Shake???,*,*. Eh°r ^ i^ e, 

L : ■ j ll ™^“'?IiW e e r r r p d or* sheTtair." “ TlmJ 

W -,.'i SSSfSV S&X 

i wj : ' 

M k This flatwring j^J^.Wl»VA,SSS , u l S|!. 

JkLi «»»***-«•» ySSffS: 




co Tbat something neveitllelos3 ' 1 «“£ S 

Sliylock. which til* SSL.ft.fc> vflb.es 


<VSS of ,hl h ‘ f;K ,,nrn,Io,s 

'$k l rea f l h peop,e ra , h!?thm P fIli r . . s,r ‘ , rt: ' 

JSUgible imnJ ,Ueri,< : J ‘ okcs and exhibit™ » f. S . P Z ntaloo .n ”, on early Victorian the 

is j jsrrsssr isjft «is 

Jffrou, J. as Herbert von UcrnhardtTn , ttes ‘ sn ?> watcr colours (including so 

fc^-ST.-aiaa SS z 

‘kfiets— »!._ 01 Mr Cordcn’a " 

WinJi?, unIon ?. claques, spon- 

Ste P s out of lines 

^*sd ii m Q ®* Gerard^Hoff. ‘ ' ”' r 1=5 Wayne Eagling 

R *« iH y *, ! ,oin,od { be way. By Julie Kavanaffh °f ? e , sick rose 

H aapjMM. as the recip- J IVavanagft given Imagery. 

Subject f J C ? 8e Qnd Pimcr S* “ f A es, ° 3 ' 

for witty surmise? .. Jonson s " Hymn 

|i U !L ,ID - torden's u j " anc M of Albion j Dark Night Glad *be intricacy a 

Burtnn» n 9 wor *d. and Day steps visually tri 


MfceiMi w*' ‘ wicitHtr to Warren rf ca,li 0 i.u 111 ? lfc a wsts 
Tni.ni..' ifl 8 stunning Shylock J? nt * fa ae values 

mimm 


„„ r a t 


- t€mt ‘ . whUs cast i s strong.- There Slide jK he i2rt 1 *» Productions 11 fn' 

.. «>—'*— luperbly varJous 

IBM ^Bmmrnrn^ 


®ssvsse sasss&f • 

Jb";* 1 ws memorable ■■■ Jetfis reiterate JonS hfntiM STJ va ? ue waftfngi could d^eJi^Lf n ***$** pBUern ^ 

SIS mimMmMMM 


e deux. Waterfalls UliW ,u 0as , om lb 0 poem. In the 
P ", U J ,“f. Ca ™"y “itri charactBp 


bm.-** 1 ® already uinl in — — me mujvn con- ■■ Tjin 
ln e,t ' ^asQln lation of 'Jive oDera n ? clion seem ' «« end— at least in f„ t 
1 'M* and l e !f a «empis t0 what amuunts to the firsr half of w 0 Jk 

ping i{ “ f ern yiholag| ?0 the art I* 115 ! ^ a , e1, w ! ler * Tetlav has used mus i ( 
fcfV'd th» L dK “ordinary* 1 L’ ork ’ D f ute P' s Serenade ^ba 


■MP'fl and ii 1 ‘i ward8 “ ordinary * 1 f Ll}wal L’ ork * Britten’s 
;■ C Hiem. r® 5 Pontprx sritn [ x L ur ,tnor - born and strings 

:i E* Tin ie, J n interview fnr b - w ^.BFOup of poems ,c *' 

tSfrfhV JEM* explicitly not,1,, nalihe„ie. 


U,d ^ the 

Outre?*i^%‘* 0sef ' on ® 
'■.• •^^flldtrant Vien 


the e*«j 

danced 
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GRAHAM 

GREENE 

Dr Fischer of 

Geneva 

or The Bomb Party 

0 370 30316 4 £4.50 


, William Trevor 


370 303121 £5.f»3 


Allan Massie 


Peaeock 

0 370 30^613 £5.95 


rlisako 
Matsu bara 
Samurai, 

0 370 303 IS 2 £5.95 


The Complete 
Works of SAKI 

0 370 30300 1 £10.00 


Genera? ' 

GRAHAM 
GREENE 
Wfljii of Escape 

0 370 30356 3 £6.95 


Above London 

Robert Cameron 
& Alistair Cooke 

The unique col led ion of aerial 
photographs la full colour • 

0 370 30368 7 £14.85 


Hugh CucUipp 

The Prerogative 
of tha Harlot 

Press Barons slid Power 

0 370 30238 Q j&60 


Travellers in 


Privat^ Recorda' of Journeys by ’ * 
tho Great and the fforgottea from 
Horace to Pepyg , 


J, G s L,ink< 

0 370 30202 8 . £8.60 
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Remembrance of films past 




By Nick Roddick 

Stiirdiisit Memories 
Various ciiiL-uiiis 


Woody Allen's new film is u port- 
rait of ibe artist :is nur-so-young 
man. During n weekend seminar 
in the fuded siilendour of the Star- 
dust Hotel, a film director called 
Sandy flints (Allen) rc-views some 
of his movies >md eon fro ms a few 
critical reactions (mainly tlmt the 
old ones were better becuusc rliey 
were straightforwardly funny), 
grapples with studio executives who 
want to lack a happy ending on to 
his latest movie, thinks buck on his 
relationships with the neurotic 
UtiiTy (Charlotte Rumpling) with 
Isibcl (Maric-Cliristinc Barrault), 
mid flirts earnestly With a clRSsicul 
violinist called Daisy (Jessica Har- 
per). He also (in a flurry of flash- 
bncks, flash for wards and funrasies) 
relives childhood rueimiries, recalls 
or invents a visit to his sister 
(whose husband spends all his time, 
.uchidnig during heart attacks, on 
an exorcise hicvcle in the lied- 
mom) ; guts shot bv yniing man in 
u field, dies and attends a post- 
millions tribute ; and returns to the 
empty viewing theatre to pick up 
Ins dark glasses. 

Si mil ust Memories is nut pre- 
cisely aiitiihingi nphirul : the clips 
fruin biiio’s ulil movies are not 


from Allen’s old movies. One mar- 
vellous sequence, in which police 
with clogs pursue Sidney h'inkel- 
stein's escaped “ hostility — a mas- 
sive, hniry beast briefly glimpsed 
assaulting Sidney's mother — looks 
like a Ion g-c her is lied iden ton but- 
rageous to fit even the louse struc- 
lure nf n Take the Money anti Run, 
while the clip we see from Bates's 
new film — n group of de}ecled 
purtygners wnndei iug along a beach 
duinn (“ Soagulls mid dead ems ? ”) 
—belongs to the kind of bad existen- 
tinh.sr “art" film rhnt Allen has 
not in fact been making. 

On the other hand, the film 
focuses clearly mi him. It must 
sometimes be difficult for Allen tu 
decide whether he is making a liv- 
ing by being funny about neurosis, 
or by being neurotic. “ 1 don’t feel 
funny , he says in an early .scene; 

I look around ut the world and ull 
I see is human suffering.*’ “ Human 
suffering doesn’t sell tickets in 
Kansas City" retorts his agent. But 
Alton wrote both lines, even if- he 
only speaks one. And although the 
signs are tlmt Stardust Memories 
may not be selling tickets in Kansas 
Ciiy, It is both about suffering and 
{“‘iny—: probably Allen’s funniest 
Til in since Sleeper — with its extra- 
ordinary parade of vignettes like 
Mlo lined cook who repcaicdly sets 
fire io the oven, the chauffeur who 
gels airosteil for mail fraud in ilie 
middle of a trip, or ilic gaunt extras 
who people ninsi scenes. 

^ ll , , I’ossiug, Alien piivs irihuie 
lu all hiy old mentors. There aie 


memories of Fellini, Bergman and 
even Cudnrd : ihe opening 

.sequence is a reworking of ,Vj 
(a recurring reference ponn) with 
a touch of Wild Strawberries, 
while Muric-ClirLstine H.irru nil's 

“ You hive those dark wnmuii wilh 
all their problems " echoes her 
debut role in Rnhiner's Afu Nutt 
L-licz Mu iid. Snell references .ire 
nut essential to the movie, hut thev 
0 bvimisly a pun of its genesis'; 
Allens memories ure luruienieil. 
somewhat snobbish and rcsululclv 
on- nostalgic — ilinsc of mi American 
generation whose past was not all 
sodas and pretzels mid beer. 

•‘They document their private 
suFFcrhig and try m pass it off as 
art complains one critic nfior 
watching a sequence from Bates's 
new movie (which is also, slightly 
perversely, rlic beginning of ,s'f ( jr. 
unit Memories). Unlike Bates's — 
mid mitwiilisLamliug the complaints 
within the film — - Allen's film is 
consistently funny. It is also, moiu 
even . than Munluiittm, extremely 
beautiful. Gordon Willis's black and- 
white widescreen cinema tograpliv is 
magnificent, breaking up the 
rectangle of the screen with Imri- 
wiiiwls and verticals, highlights, 
shadows and .silhouettes, the nirvcs 
of ceilings and the sweep of Mail- 
cases. Very different from the 
current voguo for united, hh-mled 
cnlmirs, Willis's work pinvides ilie 
perfect riniuterpaii to Allen's 

vision: un ironic view of a 

world which, one wav nr .mol her, 
bus to he taken .seriously. 


Dreams of films future 


By Julian Barnes 

Television Times 
Wnrclioii.se Thi-airo 

You can usually judge seniority 
tiiuung television personnel hy the 
slate of their sneakers. Nick 
Li'oiicher, a keen hut wurv young 
wi lier, u knowing iugeim with only 
Cuiuhrldgu and the Somerset 
Maugham award behind him, 
arrives in n imnlmer's ruhicle with 
his tennis Mines still uld.i/c with 
Meltoman. Mark Craven, a director 
of several years’ stand fug, an effer- 
vescent depressive with the air of 
a petulant Lou Mucari, spurts deeply 
begrimed tennis shoes which liuvo 
clearly seen n million ha ulus about 
artistic integrity, casting and ex- 
penses. The sort nf tennis shoes 
which patter on your knuckles as 
you cling in tha rung below. 

Peter Prince’s sneakers (not to 
mention those of director Stephen 
Froars) must also have seen same 
wear in their time. Ho descended 
into the swirling hell nf television 
some years ago (similarly trailing 
the Somerset Maugham award) : 
since, then he has written severaL 
television plays and, most recently, 
the script for the excellent Oppen- 
heimar. In Television Times he pre- 
sents the business with the appalled 
fascination of one in love wilh it: 
you believe him not just about the 
sartorial semiotics but about the 
character of his world and the 
motivation of its unengaging in- 
mates. 

At the core of his play i s a tight 
quartet of friends — director, pro- 
ducer. actor, writer— who have been 
together, one guesses, for about ten 
years. To .outside eyes they would 
appear (and would make themselves 
appear) successful; . thev are cur- 
rently at work on a big-budget. 

rff II"i7S'f°? C ^ ra ? ,1, ' do £, modestly 
utled United Kingdom. They share . 

1* c< |n ,,n ?n. past . (referring re- 
peatedly to a play called Fantasies 
..of. Power ana Vengeance, whose 
Success each attributes' solely to 
Mmself), and nervilv plan a Com- 
mon future; thev dream of “ get- 
• a nd have even 
Sil ,i he nc «ssary book for It. 

casQ ft floes 
nbt. During location work in Italy 

S® ’ iMUftfer -omtnrlous Croucher 
' l 1 ! 18 '_"* , ng r Keneretion attack# • on 
two fronts : | fils wife has dust token 


up with a juvenile of twenty-two 

the same age as Cruuclier). While 
the rest »f the team get drunk, 
snoi-t coke, and product 1 work they 
milf-duspisu, tins quiet ousting 
Invades the rt-mie of the jdiiv, and 
l lieu gels Iim.sler. In a mi Inly 
we n;li led and ini'reasinglv fiigliii'ti- 
ng scone. Prior invites Crmichisr in 

ns mill!] r< and tries in warn 

him off; then n. flatter him off; 
i hen to heg him off. 

The older writer, plnyed with 
UKiirixh disco n tent .ind worry ing 
pullor by Karl Julmsnn, swerves 
between iirrogniica and self-pity, 
mid suddeii y begins in scuff sleep- 
jug jillk He dnuK i li is in a leasing, 
leering way, hulf-iiiviiing, Imlf. 
(taring Lrouchor t» moo him. Are 
they r cully sleeping pills? Dues lie 
or (loesiit he mean it? Is it hiiiuu 
grotesque test nf Crmirhor’s pur- 
ee pi iveness nlmut people ? The 
younger writer’s dilemma is both 
cleo.- and embarrassing tu him : 
should he interfere, and risk living 
shown up a naive, or should he 
permit a dislfkenhle rival to exer- 
cise his (admittedly drunken) free 


will ? 

By the closing scene, n comic 
rondii at the BAIT A Au.iids 
ceremony, Cmtichei now a velvet 

t aCKCtuil cokehead -has supplanted 
rior, anil the group are moving uu 
lu The Red Undue «■/ ('.niiii^e N'm 
that this brings ilit-iti .uiv in .ner tin- 
Aniericmi tlicani: ’• i-.mi.i.iii n\ 
net in Virginia, Isn't it > " •• Wnlrs.** 
Sunn, line imagines, tlnr f.iniusy nf 
movie fame will beenme set in aspic, 
and the eiicrgii'x of the group will 
relucus (in repelling, or nbsiu liiug, 
thu next wuvu of Ci inn hc-i s. i'l-ter 
I'rincii'a stance is saiilunn- : his 
jilay is funny und cmist.iMtiv ilivi-ii- 

ing; Ill pln,\!S it reels liiji -tided 

li iitler-cnurai: I e r i/wd (espcciaily i lit; 

parts uf the (inuliuci- .uni ilu* 
ueinri ; but even in those places it 
is curried through wiili s|>li'iiilui 
mack. It's the sun of p],i V in 
whicii Mrs Worthington might ad- 
vumageciusly take lier leliy himck 
duugiitcr ; and she might lIiuux- iii 
. sum it up as Pi ior sums up 
Criuichur’s novel : " Unite a hind: - 
bleak, cruel, heartless ---it had every- 
thing.” 


Primitive 
I magic 

i . . 15 

■ Hy Frances Spalding 

' Jucub lspstein 

(.'eiilemuv exhibii 10119 

The celehrutions of F.nstein* 
lenary this year have been rii{f£ 
and mosily uuiumccd. The er«n 
was acknowledged in four P !«“ 
Ihe Ben Uri Gallery mounted l 
hli.mv of lu-onv.es and drawings; Bir- 
niiiighimi Museum und Art Callerr 
concentrated mostly on his lS 
1101 k : while Anthony d'Offn 

showed for a fortnight in Notnv 
her two major carvings of the ) 930 s 
(a third was promised but proved 
1 no large to be included). Finalli. 
at the Tate, Gallery until the tad 
«>t December, there is u cominemt). 
niuve display drawn from its owi 
colloctioii, seventeen works reneiae 
in date from 1908 to 1951. 

Kpstcin piouceied the intradoc- 
nmi of “direct carving'’ aid 
modern .subject manor in Brliisli 
M 11 1 pi me. While most public raaiu- 
nu'uis of his day aiiuiacd a cw 
-i.’*i* , nt level of innocuous rfullnes, 
his cmnniissions aiouscd mrt 
inteii-.e unit rover. sv ihar sculpture 
look on a new iinpuiiJiice. Iti 
lmgmiciuiis vhaiiiy fmiml in kii 
.t.'lnbiogiiiphy .mini, ms his nioikk 
led busts anil gives assertive direa- 
ni'ss to his carvings. But as the Tare 
G.ilU rv's display makes impHrent.itc 
two media wilh their different tradi- 
tions and opposite processes sharp!) 
divide Ills achievcniear. 

i’ouml mi id iii, it 1 ’ pst tin’s carringi 
have an " a os l ere lie r 111 nn once B : 
this wnse of stasis is achieved io 
the compressed, scrni-tibStiacr fornre 
of, the cupula! Ini', doves ui ihe Tate. 
The Msinpini: rhythms in the female 
tijtnie in fk-n ite luck into the shape 
oi .1 qm-siinii iii.it k us the belly re 
ihniM f 1 nw .11 it ,m«l ihe spine curies 
1 m: k. Both have an inipcr-.wm 
imijiliin-,s mid a classicism eiiliveneij 
by ilir incised (!i l inil of Mie birdt 
c'.i.vs nr the eye that slides ronM 
the tornci nf the female rigu«* 
lie.nl. Nearby is ibe equally ongiau 
•' Koik »i ill'* tui so, reflecting »' 
Vmiicist Iniercst in the nwcaiBf- 
The original robot Hko fiflure 
(aived out of pliihU'r and ntwij!" 

.... „ ....,1 i.,..«,l .trill. 


Wasp Nest 

Be careful not to crush 
This scalloped tenement : 

Who knows what secrets 
Wiiifer has failed to find 
Within its paper walls ? 

It is the universe 
Looking entirely inwards, 

4 hanging lantern ' • 

Whose black light 1 wiggles 
Through innumerable chambers 

Where hopes still sleep 
In her furry pews, 

The chewefl dormitory 

Of a forgotten tribe 

That layered, its wooden pearl . 

It is a basket of memories. 

A museum of dead work, : 
spat Babel of summer 
With re marvellous language 
Of common endeavour. ' 

Vote : it is thdfndt 
Returning to the tree, 

The world, becoming a. clock 
Fpr sleep, d matrix of pure 
Energp, a book of mah'y lives. 


John Fuller 






more exprB*s»»w 

restraint. But the. mood jJSj* 
pften dilates on one ch 
no other shade 11 C oxprC Jf.L| 
fies ihe impression conw e*** 
bust of Eln^eia. 
thinker. Elsewhere ar . cia j ft 
Epbtein stretches^ the » ac & 
lores, txag«eraling . ft* 

rimmed wfih >**«*., .fade e? : 
emphatic, undcrlinin* '* ft ; 
deni by tbo rnodellmg-T^ijS 
be gross, as in -tha ?*■?« ; 

pathetic •■‘Tha Visiwtio" - ^ 
Ihcl«s, he always ■ 

and one is forced to 
energy and c^prexSivcP* 66 ' 


eommen tary 


lombative, amative, philoprogenitive 


[By Rosemary Ashton 

1819^1880 
jriiish Library 


Tie George Eliot who emerges from 
L small but richly dqcumeiuod 
umenary exhibition is chiefly the 
' professional writer, the painstaking 
audent of sources, the wise uiithnr 
,io affected her generation senlk 
mentally and morally. It is undcr- 
ft&ndable that this shmild be so. 

Caen the holdings of the British 
library— the mareuscripts of all the 
novels except Scenes of Clerical 
life, as weft as the quarries and 

I commonplace bouks for some of 
them— it was obviously right for the 
organizers to display prominently 
examples of George Eliot’s work in 

n ess. Thus there is the quarry 
omola, with its list of required 
i books on fifteenth-century Florence, 
most of them marked wilh a cross 
to indicate that they were iiv her 
and G. H- Lewes's extensive I i biury. 

A cancelled manuscript passage 
from Felix Holt indicurc-s that 
George Eliot was aware that her 
. gift for large social observation (the 
passage deals with (he habits of the 
.'old-fashioned Trchians”, i e, iu- 
hbiraius of Treliy Magna 1 might 
■ (oraeiimes hold iijj 1 lit.- progress of 
. the narrative uiaiv.iri an la lily. 

The effect of her works on Vic- 
torian readers is eloquently sug- 
t «$ied bv two of the most interest- 
rag exhibits ; imin.iiiigs by Edward 
Henry Carbon UI, commissioned by 
Queen Victoria in I8G1 und wow 
omied by the Queen, illustrating A portrait of George Eliot by 

scenes from Adam Rede. One is 

Mm!i kLrialP'.ki! _J!. r ® uc ! , “ 1 ?-"’ nnd “weak conclusions”, balanced 





", - - 



circle: indeed, Spencer is put in 
his place by the organizers, who 
have included both a caricature of 
him by F. C. Gould made for Vanity 
Fair in 1879 and Spencer's extra- 
ordinary printed form indicating (in 
1901) that iris state of health allowed 
him to undertake “an extremely 
small amount of work” and nn no 
account permitted him to reply to 
letters. 

George Eliot’s relationship with 
Lewes is well represented. Most of 
it rakes the form of examples from 
Lewes's interesting correspondence 
with Blackwood, negotiating terms 
for his “clerical friend”, author 
of Scenes of Clerical Life, and later 
encouraging Blackwood’s tactful 
criticisms of the work in progress. 
There is Lewes's ingenious attempt 
to get a higher rate of royalties for 
Silas Marncr on the ground of its 
being shorter than the previous 
novels and therefore less expensive 
to print; also the defection from 
Blackwood to Smith, Elder, who 
paid £7,000 for Romofa (the only 
novel not to sell magnificently, as 
it turned out) ; finally, Lewes’s sug- 
gestion of a new form nf puhfi- 
catioii for Middle inarch, which 
appeared in bi-monthly parts. 

There Is not much evidence of 
their social life: Thackeray’s pencil 
sketch from 1844 of Agnes Lewes 
at the piano, watched by Lewes and 
Thornton Hunt, is an eloquent 
visual nid to the story of Lewes’s 
marriage and its break-up. But there 
■ is nothing about the three- sans, 
Charles, Tliornie and Herbert, to 
whom George Eliot became ” Mut- 
ter ”, and 110 sense is conveyed of 
her harrowing experiences as she 
began to write Middlemarch in 18G9, 
when Thornle, having conic home 
in a wretched stato from Natal, pain- 
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Oxford 

University Press 


Kandinsky: The 
Development of an 
Abstract Style 

Rose-Carol Washton Long 

Kandinsky, one of the pioneers of 
the abstracl movement In arl, was' 
faced with the dilemma of having 
to eliminate representationalism as 
a demonstration of his rejection of 
materialism without at the same 
time alienating the wider public. 

His attempts to resolve this 
dilemma form the basis of this 
book, which places Kandinsky’s 
special development of the 
abstract style In Its philosophical 
and cultural context. Illustrated 
£40 Oxford Studies In the History 
of Art end Architecture 


A portrait of George Eliot by Francois D* Albert Duradc, 1850. when Thorn e, having conic home 

in a wretched stata from Natal, pain- 

. . .. , , , , ... , „ ... . . , fully wasted away and died, nursed 

’weak conclusions”, balanced [geniil veil ess] . We aie provided b Lewes and George Eiiat. Some 
s praise for her extension of with a wry comment born on g e5 | Ures ar0 made towards lllustrat- 
n sympathies and her ’’ firm phrenology and on the con tempo- s their internationalism. As a 


individual character ”. rary atfitude to George Eliot's rcla- 


onmiMi Mls w- 0ysur ' s dili,y "’ ’ n ' These cnmniunts, while undoubtedly tionship with Lewes by the pen- vvcullHr M1 JO -„ , niJr e t5 mi tninruv- 
‘■'ombinrs nn attempt at thu rnui:i wing soniu aspects ut tilled foot nine added by Combe m j Q f Goethe's house. But 'little 
Dulch realism— mbs, churns, stools, George Eliot’s work, (end to endorse 1854 : * This was written from eye- la nia do to suggest the 


ing . their Internationalism. As a 
gloss to the story of their flight to 
Weimar in 1854 there is an engrnv- 


HIM Ml Ill'niM .-I, 

oil a *vi:uiHMuintl ilrilli wS ?? . 

HiiMvin consult!! cd nniuiaitng 
piieiiniatir power. Denied its on^j 
11 . 1 l he 1 ling, this inmcated tonon 
U-ss ri|<qrvs«ivc ihflti fmniiy mMO" 
iiig, its vi sored head handed ana^ 
These three 1913 carvings pM 
Kpsiuin at the forefront « 
KuropL-an avent garde. Xnev “ 
on his six-momh «ay 
where lie hod met Picasso, Bran 
mid Modigliani and had. Ml f 
Ids knowledge of primitive a 
the Tincadcro S- 

dei is ion to mm to the morenn 
iL-chnique uf carving P'tabWJJ. 
to 1 uni his hack on v ‘ c , !cI j,[j 
realism, and later ensured g 
influence on Henry , 
w hom he wrote » caijdogn? ■ pr ^ I 
in 1932. Like Moore, JE I 
the primacy of the bjuck ** ,, yw 
irt his “Elemental | 

Anthony d'Of fay’s. Here tbe^ ^ W 
ness of ihe alabaster ’f' 

covers the pose of •■"Q- 
crnuched in foetal posiuon. 
th* ust buck. jjg 

To turn from EpswinJ^JJ 
to his modelled work . ,s Jf,iSw f^- 
primitive magic *««* r iSw** 
vivid realism, burmd mojre»g. 

fur surface animation, tne ^ 
fur the Smmediaie. ftw « 
trains vary consMcrabiy 
livfty. The self-portrait in 

the head of Jacob 
txliihlied at the Bed Un». & ^ 

"C!?. 


wo wnoio tiemg .-nil My hut riclilv 

\ocomp\eiv the Hutch Fortunately, iIuiukIi. we also get ordinary lovo letter to Herbert On the whole, -then, this retro- 
Mniiect on, there is a copy of tho son10 u f the impulsive, Spencer (only recently published speclivc of George Kliot in n 

riS 7 n\ r 1 T la,,<MI ° f .Adam Rede |(fltf|| imunhoilnx woman -in her in volumo eight nf the Letters) of cautious, traditional, almost iddaliz- 

11870), with aw oil graving of lletiy. , t .|uiioiisliliis with bmh men and July 1852. Writing from Broad- fng one: u view further borne out 

More evidence nf how Hem-go women, h is perhaps a pity that stairs (of which a coiilemporary hy the pictorial elements in tho 

El or affected lu-r cnntemporai ii s is ihere is mulling hero of Mary Ann watarco our by Mrs W. Enfield Is exhibition, of which there are, 


given prnminunco 


offerod in the small section duvuted Evans's early (embarrassing) included hero 
[0 her poetry, which was treated evangelical sent 1 men la lily in letters implores him: 
by her contemporaries with more to female friends nr of the sontl* j want to ki 

(“Peer, though usually of a muted menial and passionate homage paid me that you 

"■nd, than it commands among to George L-.liot (and accepted l»y that yon wi 

Wales now. There is nn American her wilh no evident discomposure) B s much as 

edition of O Afnu I join the Chair in her later years by youthful your thougl 

in vis 16 / a / . , . and other favorite female admirers. Nor ts there any me. If you 

Pmmu (Boston, 1884) with an illus- mention of the n ear-engagement to someone eh 

tradon showing a pensive voting nil obscure decorator in 1845 or ilia but until I 

woman sitting at a window looking probable affair with John Chapman. courage to 

upwards and outwards. 111 whoso house she lived when slie valuable, if 

A few critical comments have first came to London in 1851. But me, t do m 

chosen to complement the there is tho phrenological account anything-— 

exhibits. There is Virginia of “Miss .Evans” recorded in and cheerf 

Wooll's view of Middlemarch George Combe s journal of the same you. Blit 

* s "one or the few English year. There he finds a very large t0 contemn 

novels written for grown up oruin . . . rather small in tne other condi 

Wople”, and Henry James's lofty regions of Comb [ all veness] assurance, 1 

Remarks about her " artificial plots” Amor liveness] end Philopro- jj va upon 


ifrs (nf which a coniemporury hy the pictorial elements in tha 
itorcnlour by Mrs W. Enfield is exhibition, of which there are, 
chided hero — a nice touch) sho understandably but regrettably, 
iploros him: comparatively few. Apart from 

I want to know If you can assure Queen Victoria’s pnliuings, . some 
me that. you will not forsake me, Victorian rural sconos indicative of 
That you will always be with ma the backcloth to tho enrly Hng- 
as much as you can and share lish novels, and soma woodcuts 
your thoughts and feelings with for Romofa, the most interesting 
me. If you become attached to exhibits are the two preliminary 
someone else, then I must dio, drawings by Samuel Laurence for 
but until then I could gather ? 0 ^ S 


cou raize to work and make life in I860. This was subsequently re- 
valuafle, if only t had you near by .Lewe^, bought Instead by 

me. I do not ask you to sacrifice Blackwood, and is now lost, 
anything — I would be very good One of the drawings is the well- 
and cheerful and never annoy known melancholy study now at 
you. But I find it impossible Girtpn College. The other, is a sur- 
to contemplate life under any prising, f ull-faco drawing (most 
other conditions. If I had your portraits of George Ellot^ are three- 


Love is a physical force : His whole life revolved 
around her. 

. Love is a patient : Their marriage is on its last legs. 

Love is war : She pursued him relentlessly. 

Love is madness : She is bewitching. 

METAPHORS 
We Live By 

George Lakoff and Mark Johnson 

The authors show that our ordinary, everyday language . .. 

■ » metaphorical in ways we do not usually houce ; 
that we customarily perceive, think, and aqt in ; H*™ s 
• °t metaphorical concepts that we are not directly 
aware of ; artd that our most basic concepts of love, 
work,; limq, status, happiness, health, and communica- 
tion are understoQd metaphorically, peceniber 19BO. 


A History of Hull 

Edward Qillelt and tho late 
Kenneth A. MacMahon 

Throughout its history Hull was 
primarily a port, and this book 
therefore pays dose attention to 
foreign trade, commercial custom, 
ships, and warfare at sea. Since 
ihe eighteenth century. the town 
has developed its own industries. 
During both wars It suffered major 
damage. Its fishing industry was 
once one of its most characteristic 
features and its origins and 
developments are treated at some 
length. Illustrated £12 

The Theatre and 
its Critics in 
Seventeenth- 
Century France 

Henry Phillips 

This book is a study of altitudes 
towards the theatre as a force for 
good or evil In society In 
seventeenth-can lu ry F ranee. 

The author analyses contemporary 
dramatic theorists' and playwrights' 
attitudes to possibilities for moral 
Instruction In tho theatre as well as 
the strong and prejudiced reaction 
to drama by religious moralists 
end theologians. £1 2 Oxford 
Modern Language and Literature 
Monographs 

1204: The Unholy , 
Crusade 

JohnGodfrey 

The author sees ihe conquest of 
Constantinople in 1 204 as the 
culminallon of a number of trends 
which had developed through the 
twelfth century. He sets the , 
disastrous Fourth Crusade against 
its historical background. Its 
personalities are brought vividly to 
life apd the book follows the ' 
lurching course of'thelrexpeaiilon 
from its quarrelsome assembly in 


THE. UNIVERSITY OF CHICAGO PRESS 

■. 12$ Buckingham Palace Road, London SWlW ?SD. 


unis* i.uiiuiii«.n. •* • • — , . „ui„ -u_ □isasiruus rquiin uiuoaua auaumv 

“..“‘upon V C 0 U I d h‘. r v‘ t smuggled tSSThorlS,^ “tartan® hlS itohl.torloalbeckground. Its 

indeed I have — to renounca her face looks much shorter, fuller, personalities are brought vividly to 

everything and be entirely and older than photographs and |]f e apd the book follows the '• 
unselfish, but I find myself other m “;e familiar sue- lurching course of'thelr expedition 
utterly unequal to it. .. . I suppose _ ge.*L _ -There ts - also a study, r rorn KB aUdrrelsome asSembly.Jil 

a° lS an a 8 e ^ls~ f °but T w^not Fredwick William Burton, . ’pur- ■ Venice to ils unholy, greedy, and 
ashamed of it for I am conscious chasedfor the British Museums De- destructive finale" Illustrated 
that in the fight of reason and partment of Prints and Drawings by g 12 50 
true refinement I am worthy of Sidney Colyin (one of George 

ffiever eSP gres S men SSSy “? isT%e?e?^iSSS! The People’s ' " 

«&%», ai».sisj.a ITagtvtill-io 

four a f g& Tgj gS uoyd a mt m -.. .’ 

•iff ‘a.TS-: .UbaralP»miaa , 

recently met In the Spencer- billon presents George Eliot ynth _ g 

Chapman - Westminster Review her 1 best, face forward. Bf U C 6 K- MlltWy 

< ' . ' ' ^ : ; i • 1 . " This Is Ihe first full-scale study of 

. Christmas Triolet ■ ; 

It's Christmas, season of Wild bells based oh Important ndw malarial. 

And merry carats. On the floor The ablhor highlights Lloyd 

. ■ Chrutmsi, season of wild bellesi . 

considerations that InEpIrad the 
Budget.£17.b0 ■A , t - 


Christmas Triolet 

ICs Christmas, season of wild balls 
And merry carols. On the floor 
' Are gifts in pretty paper shells . . 

It's Christmas, season of Wild Belle s 
Big party. George's .stomach swells ’■ 

With ale i his wife's had even more: 

IP S Christmas, season of wud belles. 
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The Alternative 
Service Book 

.Sir,— I was. «f .i..m„... 


Author. Author, Author, Author 


F vely'u * U nokor 'r / lenc ' n 8 trai i 

coil vi n c I Ugly g], o ,’ vn .l ^ , Wlo £ 
* l,vn lvoiiion .i.. t !! at horniUtti 


mmm zmmm mmm turn 

m ism nthiwii!!? J MX‘. nk are open lo 


ji|P|u£l c,r iL kP S"°H 


y. rs nre invilt'd i" identify the 
hes of ilie qimmiioii'* which fol- 
find io send ns the uniweis 
hhey resell this office mu Lt« i 
S' Friday, junuary 2.J. A pirn of 
fk offered for ihe Im'm collect 
ra answers l" he opened, or 


is n mat tar oil iviiK Thu "XtfoJ” * . fil ®? ‘ 3 ®^ case hisphed guesswork 

ims exercised n imlunnim i ,v liculm* tlm.r ,ce 1 ai, d lh« also be tuken inm cun-iulei.i- 
f™' Frost •ff' »5«. ,i.e"X,Im “7 5 0t " inl»l » Fur?l«r prirrs «... ah., 

jtacember 5) dmt jVidamoni h-.J f W ™«N teifcded at the Wiior s disnciiun. 

bean remarkably conxfatimr !i,i. ?* To ncrshi „ i . ^Eri« should be add rese ll m 

ilic press and the acadomy b 1 f«iy, us m* tit JP' 101 - - P£ Tl T' J,* ,,ei \' l ' ^ S ? M1 * 

However, we mu n,i W hL inn but h ««.?.*!! "?*% 2! j-Hsent, W> ,lox 7 - Nt ' w I |, "« , «W 

IWrsondinR cerraiit of ii,« „!.®i "F 01 ' husliinu ii,.n. C ° c ^ rorm^f Jfl Kt Square. Gray*?, Inn Komi, 
t'cal orHn.ii^dnn lnS t * '"S Ualily WC 1 X «EZ. and -narked 

fingers off the levers , ll e,r them is ! r P“* on . ,s •* cWetSEiior, Author on ihe envelope, 

hns only lo glnnco nt SffiCTi s?5 eflffita'iV *"« ^p ! 1 


a* “■ Ms ISflSOL^sS! SI 

a™. ? 5 : Sec also Quentin Dp^ L J 2ABB ™ A. r? &S“ s - 

f London, 1972) II 226" £° ,,efi ^ "f 0 "he° Cb^Unlve ™° k,yi ? 
wild Harold Nicolson, Diaries and New York - H ls,ry of 


n me UnlvcrsirKr T.”""* »* c.ar.u. "‘is only io ulniicn rw V..t "r' I esneriallu ..a”'*'* nomony^Bii goEution ana rej.un win appear 

'! II-.m 0 ”7T H “""“ ver - -’MO P«n.l. S *hT £l‘.ul^ -»• »- J" ™- 

Children’s Books S®.¥ J«i-i- 

cy of 11 3 UUOKS 1,1 a hook there will h« "? u . ,uI One wn ; ir!l„..'. s Rutarlal swindling is m ordinary 

and Sir,— in her revi#... e Awards consistency nfcPa a f,, ‘ lve this is ih.. m o*if«liitojBe 1 "Your name, you scoundrel, 

York Signal Approach o r*L Th J S 01 0vei1 Morning and V ., 0 1,1,1 >'»B theul i P lSS% nt - ^n^Btol^our tongue r must he the 

Boots (November 2D C jSl ir ‘'^ ere snfe irlm he rZ"‘" K "f wile. 1 ! mle WbJfn Until then, we may add at 

Meek quotes ni e as ''ni Margaret aioiier’s shum antinuo 1 e col,lnns ' irrelevant f,'^ cs h . 0 , nMenia]^Iw« 10 e v ery unsigned crmcism 

what ‘ ? coSZeSllslt adul^“ n * , thot ?‘ ho more fact^that .hi. . . « lkose .wi» word "cheat”. . pen era I ly 

*° t le children's slielvis ■ a 5 si f I ' s ex,sls ls not in itself a in. i bo< l k “ causes ’'hniewil ? quin «S |T jkm *» ^ lfh - he t,,s .«PPeui ance 

dren's liter atom . 0S . *? as ono or two upnn « li a so| -huck, / as .i;V e, , ose ^uality and iai 1 5 wonymity, ninety-nine literary 

Gay fains 't-he revelatlSS 0 PS. * con ' il 1,as been in^ tfm Pnn'b 1 ’ 030 ’ s5,lce question nfHwe 5 ’ dl Jf s ^ the r^l r»Jtalitles out of a lumdred would 

innt hi I .‘finer -e *OVCiatlO|| „f .he t mo r., " t,le HlaklllO n I« ltll ln . CS,,0, l Of bfftXUH IV Hill I il.n h..ci..ncc ic 


HORST WEBER. 


solution and result will appciir 
w issue of Jiunmry .id. 


Letters: Tke \Vtrr Years e iff" Aven^ 


New York, BerffnrH u A n,veis 'ty of 
Avenue H, RraotkL A ff nue 0,ld 
11210 ' " roo *iyn, New York 


Otie' * wn ir!L« e ' ’“’"Biaerhil swindling is in ai dinury 

lids is ih 1 .„ mQn ifesiukiB jEe. "Your name, you scnuiidref, 

ing the uln'm? S .i! ni - ^ |3 hold y°ur tongue I” must he the 
nf what " I ei L .? J' reJevaot^ Biry. Until then, we may add at 
irrelevant I.V.7. h , om M«uaJb, |wce •«* fl very unsigned criticism 
II 5 ‘‘MTCSjfcl-d -che.." . pei.er.lly 

* causes •» he ( Pm«L ? <luin da |tp“ km «. with the disappearance 

[as se ^ ua %aad|oto|« uonymity, ninety-nine literary 


mi 

iff ! l 


I JJJl.l, ,v 

!l ; 

:'|r L 

h , 


Jf; 


SML-ffH® ‘Hindsight’ -Ff&lffZCi 

am SMTTlflftiK for' rietvXf 1 ’ 0 ’'''' \ Ga t «"■ 

■mmm mmm 


touts ' rhe revolntsf... VI e . * c °n- 11 i ,as been in tti* „f,V- pose » SM >ce dues tint. JtfuiJ* does ) the nM ■ nKilitfes out of a hundred would 

bihties of hJS ri! r 5 e P°ssi. time. In ■„* «{? iXV* ° Io,, K I imis, lu. SCJCUa,i V. - disappear. Until tl.e business is 
or ill * nature for good opposed alternailvo ° Uv - e never that '"hiimS !. 1 < ? Ut •<* Ms Mctoi proscribed, we should, whenever 

If I had renllv «„i.t Principle, olr a . serv , ,c « in l«>nL ll i?ll, ! n°„ X l Ja '. People *T a ' ^occasion arises, hold .he man 

hnve been rnik^J 1 ,nt ’ 1 sl, ould muintnin tlia'anS has been to or *■ down b P taI ^ “»W running it (the head and principal 

Mook ia quotinn R, ’ "f e,, J e Y M1 « p ‘u y cr, n ]o„? w!M, k .l, 0f A !o,i,. sb' ui . j" ,1,e ^oSj d the Institute of Anonymous 

ActuaJIy I sunynefn^ a .! apdas b way. Version, in ’ the Authorized u i Icasi ! ’ ,ve be,ie « *f b‘ Mewing) directly responsible 

!nng run chfltSw* u 1 mt in the worship, nn.l fo ,llUM,s trp;iin „f as iho ! * ic ' ma, urc Mdleillj hr the sine committed by those 
July b" regarded 8 0 r n 1 u . re . could nonds V„d iLflrtSiT thu or0i ' AUTm h his pay, and should adopt a 

hose books which i. S C0,,sis, »Hfi of ihunt us ordlmtrv ,l fSI?.! e *nPrlence 9 ll ttnlin.i. u ANTONY GREf. we that his business gives us the 
-riults and child!-.!? co,,se *isus of mental luiidicmi. Sv rw . nf *heir ' 1 ,,s Ko ‘ ,d ' London N 8 B] light to use. For my pun, 1 would 

o ,|,e childrenC^ *2* &**** ll ? e «*i«ence nf ,s w, 'ero « Ambling den ... n 

nil bL,* T«T.. shelves". Tho lliven SL solelv IiVoewiun BKotbel than such a hovel of 


IJie Ctuotnrinn “ i:r. . 


origins. 




Kiven over to Series V t S 0 L' 
niajority «f It®' . und ”f 

according tl , 0 new lo ! ,y « 

a vtn " 

fur « lllp Aiiih(»pl».t w 


tin page 10s r . , 01 « r * my whole meaning 

novel Juki or ■ In his The reference *« •■ \i. ‘ 


[ho rcvehition 
human nature 


I III a 

“lieges 

rirtiml 


Erasmus 

Sir - Kegauliiig Mr Levi's re™ 

lOcnd/er ’ iix " V W Pra j se iW 

.. . * * 7 * : . 'hw reader, for w, 


htlier run a gambling den nr a 
Kothel than such a hovel of 
jBonymous reviewing. 

I The question “Ouglil iliings to 
: K signed ? ” seemed, if nui an 
(try question, at ill i events an 
Ifeoiated one, but we could uni 
inswer It without considering 
vbat words arc, und diseiuaugling 
the two functions they perform. 
We decided pretty easily ilim 
.information ought in be signed : 
(uamon sense leads lo this con- 
iltiilon, and newspapers which ure 
irgely unsigned have gained by 
ihu device their undesirable 
isfluence over civili/ation. Ciea- 
-ion— that we found a mo tv tliffi- 
•°h mntter. " Literal ure .wants 
wt to be signed ", I suggested. . 
ueatlon comes from the depths- - 
ins mystic will say fruni (•ml. 
.me signature, ihe name. In.- lungs 
to the surfucc-purMiunliiy. and 
pcriains to the wm-UI of ihlorniu- 
non. it is u ticket, mil the spiiii 
« life. 

■Ul Suffoclnse ! Shikt-spower 1 
Studodmitn I Aiioiiynuist-.s ! 

The first pussaue is n transla- 
non. x 

H dote on m.voilf, ihei v is ihiii 
wt nf me imd all so luscious. 
[J Paul Valiry 
^ nf ned a meagre snlaiy 
\ JXflwing through the Buis, 

; Ohservhig his Mui. 


ftiiunt prohleiu i .! J' ,yi ‘ r a ••if- ,n! ucaj ti» i ri I t>tl * wii it' 

JJill* ^bers in v I- 1 -.. In "i”!i T V-fiVl ee^ K‘ slb'Y^ 1 '- sur P rised *> W. 

vi. 1 sc .h«i)iiMii ism was taught «h 

The ohjcu is m shm^.V.'.V- 1 r ° 0st - * «‘ n » | iwriis and religious to-S 
the nfftcial niiminl.. 1 , .r !. Nt ,V ,l .“ v ,ll, 1 "’\ nmf M-hnlmiic authors cnH ' 1 
uioiuariiy " bcltii ,,n v ,,u in their libraries & 

... hopii hi oni S jd|. r , s .'../Vi 1 ‘ I. - *’- ! ,nk, 'v ,| l imt itu tion the uni- i 

,,f 'he i'lavirit, T In ' « !!,\, * ,h . M 1 hi'ie was teller id! 
Ii * llw « cs, t*d by ('Inn I,.. .... . ll, ‘ ‘‘“‘f 'iirinhe gave mm ' 


thu film was like 


The TV Play 


"i.a.T, & &£. is ^rL;i,S' ,n< "W'iia cu,'c. SI.-.-C 

»« Virginia WtalSXiH? -"*5* ' c..n fi.nl ... r„ . “ -»>■* « 


oJlSTBCUat German 

The French .. Un »versitfes 
National Archives 


Stfiariftafl* : ,k - 

,;^s,;,a f ;; c r ^ h [‘ st,an Attitudes '." lv ; hi " * 


. ■ ■ ■ i ■ rnniiiinina 

■ : I,,k, 1 , , ,,, . l 'I’Histiilre dr ].i Reforms- 
t“*n, University de Gentve, Cetttft 

Andrew Marvell 

the fascinating subjffl 
1 ,| •* 'dt vell'a wise and Anne Hyde’s 
LMss uiinu-iiiiiiimbles, may I «*■' 
tMi both Thomus Adams id. 
M' in. tel Z.ipton ( Letters, October V 
and Nuvi-tiiber 23 j may be wrong? ■ 
At (tie end of a hard day’s pajw- 
JMS fur Ihurcalioutsj ntaj - 
VIII pushed off a love-letter to to 
cot It cart of (be day, Anno Boltja*, 


tonitwlmre at the lu-.iit 
-I i lii’ universe mjuikIs the 
line mystic note: Mu 

3 i Ail l-liiiu pale fur we:iriin-<s 

r limbing heave a ml gazing on 
she coith, 

itiuidui mg ciinipun inn less 
I. unwg i lit? stairs t lun have .i 

diffeieni binli — 
A‘.d evei changing, like a jovlos 

eve 

I Imt funds no (ih.jeci worth its 
consiancy? 

ui Have you grmvii pale out nf the 
I'Uiciioin nF n seen d ing to heaven 
.'iid gazing varihward, 
rouniing around wiihum a inni- 
puniiin 

firming distnni alien stars? 
Your perennial changing is like 
a joyless compassionate eye 
lhai finds no worthy consiancy. 

Tl't second passage is n transJa- 
1 -on. 

4 i Are yon Interne ? 

ii Von . wait here and I'll bring 

i he etchings down. 

Hi 1 consider your conduct un- 
tibjcol and Inusy. 

5 i In the centre of Fedora, that 
grey stone ntcrrupolis, stands a 
metal building with a crystal 
globe in every room. Looking 
lino each globe, you see a blue 
city, the model of a different 
Fedora. These are the Form-, the 
tity could have taken if, for one 
ftiison or another, it had not 
heroine all that we see today. In 
every age someone, looking nt 
Fedora ns It wus, imagined a way 
uf making it the ideal city, but 
while he constructed his niiniu- 
i*ii. e model, Fedoni was already 
no longer die same us before, and 
ulini had until yesterdav a pos- 
sible future hecumc unfy a toy 
in a gloss globe. 

ii Kvcii with eyes protected by 

the green spectacles D and 

her friends were at first 

. dazzled bv the hrillinncy of the 
wonderful City. The streets were 
liin*d v/illi lieriiiil if ill liimsi-s all 
built of green luiirhJo and stud- 
did everywhere with sparkling 
( mc- nlds. They walked over a 
pavement or the same green 
■inn lile, and where ihe blocks 
were joined together were tows 
id eniendds, sel closely, and glil- 
ining in i lie brightness of the 
*on. Tliu window panes were of 
gitL-ll glass; even the sky .ilmve 
lilt City had a green lint, ami 
ili* ruys of the sun were green. 

iii The nfficiiil uerupnli.s out- 
lines (he most rnlnssnl concep- 
tion*. of modem harbiiriiv. h is 
imniissihle <o describe the dull 
light produced hy the unchanging 
jpL-y -sky, the iiliperiu! brightness 
• f ihe masonry, and the eternal 
snow on the ground. They have 


u.l'iiiilm.ed, in .singiiLiiiy mit- 
j.igei.ns l.isle, nil i lie c lassii id 
fii.ii vcls id ai chit eel lire. I go m 
i -• liilrii inns of piiiiuing in placc-s 
« iv* niy limes vaster than Hump- 
ii.n C'uiut. Wluit painting I A 
fJi.i ivegimi Nehuclindne/zar de- 
.* igncil the staircases of the 
r.i ini juries ; ihe minor officials I 
ii'iiiliiged lo see are already 
{louder limn Brahmins. 

'flu* first und ihild pussuge* are 
k unslat ions 

i An Aged and a Great Wine 

ii Hard Cheese on 1‘uny 

iii Two Cigars in l lie Combina- 
tion Rnum 


Cniighi between two streams . . 

*if iraffic, in die gloom , , 

of Memorial Hall and U '- Ul l I. ! 

Harvard’s war-dead. ... h / 

And lie: 

“Don’t you loarhe in be « 

compared with your ■ a 
relatives ? *P 

3 do. I’ve just found two > n 
of mine reviewed by loken 

Toe. b'lreet 

He wiped the floor with tofferi 

them ... and I was 

delighted.” ' Sf 

Ranged in that portrait- 

place, of marble and ~ '' 
clay, 

A ugust with die as-yet 
un withered bay, 

] seem to note a roman —————— 

profile bland, j„ f ft P jlJ 
3 bear the drone from John Mi tit 
out the cactus-land ; .william L> 
'jlint must be the poet Ambiguity: 
of ihe Hollow Men : w; . 

’Ihe lips seem bursting nl^mifulL 
with . deep Amen. J “1 


t VJ i Larkin bawled to 
hungry ciotvds 
I ; /mu mured now in 
dining-lull 

And study. 

“ "... ond sniiieliincs he 

i-ild, nmyhe, think upon a 
piaye-i (says vnu), and some- 
I 'mev he would, mnybe, ibink of 
Lis; old motbei, so be as she’s 
olive (yiiii'H say) ; hut the 
{oom part of Gunn's time (iliis 
is what you’ll say) — the most 
I 'On of his time was took tip 
whh another matter. And then 
.you']] give hint a nip, like I 
du." 

And he pinched me again in 
iht most confidential manner. 
"Then", he continued — then 
Vt u’ll up, and you’ll say this : 
Gunn is a guod man. . . .” 

>ii Mrs G . a month after 

t.he had _ received her great 
thock, did something abrupt 
and extraordinary : she caught 
-P her companion and went 
10 have a look at Rieka. They 
had come to London first anu 
loken a train from Liverpool 
Street, and the least of the 
t-ufferings they were armed 
fig&inst was that of passing the 
night. 


i L> nly v.'lun i he sl-c- 

fin-in came on did lit* snspi-ii 
that iht 1 meal was a uilmljii.il 
pro left .-gainst hi:. piesL-im. 
Ibis u Christmas pm Id ing? 1 lie 
iilicr nf fractured eartlieiiw.trc- 
was hfli illy held together by iln- 
suet and raisins. All his piide 
of manhood — and there was 
plenty of pride mixed up with 
Albert Grapp's Ii mil i lily— 
dictated a refusal tu touch that 
pudding. Yet he soon found 
himself touching it, thu ugh 
gingerly, ■ with his spnnn and 

ii The guardians giized in 

horror. 

The master's face w, nt 
while : 

"Hid a pauper refuse their 
- pudding ? " 

“Could their ears believe 
aright ? *’ 

Ihen the ladles clutched 
their husbands, 

Thinking the man would 
die. 

Struck by a bull, or some- 
thing. 

By ihe outraged One on 
high. 

Iii And lo 1 two puddings 
- smouk'd upon the hoard. 


Fifty years on . . . 


ie a luuiPii — ■■ ■ ■■ 

file bland, j n the TLS of. December 38, 1930, 
drone from John Middleton Murry reviewed 
ictus-land ; .William Linpson’g Seven Types of 


we must insist that the effort nf 
abstraction by which this meaning 
becomes possible is altogether un- 
natural. It assumes a complete janor* 


m poet Ambiguity: natural. It assumes a complete ignnr- 

,n P .ms «« bursting ■ ■ • With Mr Empson reasons are *"«® of the story of the Passion, as 
whh a Zn An 8 plentiful a s blackberries. The staple rh ? u lft Herberts poem might con- 
wtin a deep Amen. of his met i lod js I0 set oul jn 5lvi f t ceivably be read by some dispujj- 

Hi Oil leaving the hotel, the f accession all possible meanings of donate Inhabitant of Mars. It could 
eight of a hansom cnb lined up the verse fragments which he chiefly occur to one who had felt the beauty 
with the open hacks for hire selects for his exhibits, and tacitly ant ? pathos of the poem, only after a 
made hint reminisce nbour his m invite our consideration, first, of deliberate and violent effort to 
first visit to New York, in the the probability that all these mean- Io*‘ 80 t the poem as a poem. And if it 
company of his older brother ings were in various degrees present n ‘ ue » 3s _ Mr Empson says, that 
Henry, when lie was In his to the mind of the poet, and secon- once you have apprehended this 
icens. They rode down Fifth dly, of the desirability that all these Possible meaning, you will never be 
Avenue in a hansom, he said, meanings should be present (again a ble to read the poem without 
and went to a musical — a Cohan in various degrees) to our minds as remembering the possibility, it rol- 
rhnw, if I remember correctly, readers in order that we should |? lvB t ' iat Y 0 * 1 have, by giving tins 
His love nf musicals and music fully appreciate the poetry before licence to your appetite tor analysis, 
hulls wns incurable and his us. Thai is the simplest account we actually fo . some extent destroyed 
iiiiiiniunt on Mu Fair Lady, t»n give of the method. To give a your capacity of response to the 
when Roger and Dorothea really characteristic example of it P° om as puem. F “r after all, 
Sfirnus and I took him td the in operation would, for obvious J* P0 em a poem not least 
(iTigin.il production, was charac-- reasons, be too great a tax upon D y o virtue of its power to wiird 
l eristic : “Shaw lias been our space.. The method has at lenst l hese vagaries of the Intel- 

{.'.v curly improved bv music." one merit. It emphasizes tha simple . ,ec1, . V 18 to sn , nie . degfee an 

but none the less easily neglected incantation, a word of immedlmo 
& ... Elmer, Herman, Bert, fact that compaiHiivety little poetry, P Qw ai*. compelling the Wandering 

Tom and Charley, when submitted to rigorous gram- to response of a certain order ; 

‘I-he weak of will, the matica) and logical analysis, is al, . J j 0n Y 

strong of arm, the unambiguous. Ambiguity, In the {"^fi l ‘ es I 1 , I ««?» 'I* a Ei?iI, s YE 

clown, the linnzer, the wide and generous souse in which ' n 1 L.. .ill* 

fighter. . . Mr Empson uses the word, is almost ?K C1,1 «“A J^gg U" 

H ... Tranie.- Heiihcn. Gordon Miontinl to nnetr« Thr disturbing «> r . paradoxical CUOUflb, U must 


ned up ihe verse fragments which he chiefly occ , ur *** ® ne who had felt the beauty 
-r hire selects for his exhibits, and tacitly and pathos of the poem, only after a 
iut his in invite our consideration, first, of deliberate and violent effort to 


.eristic ; “ Shaw has b- 

t'.v curly improved by music." 


‘I-he weak of will, tl.e 
strong of arm, the 
clown, the boozer, the 


jy virtue of its power to wiird 
iff these vagaries of the bn el- 
ect. It is to some degree an 


fighter. . . Mr Empson uses the word, is almost ai.e^i.atmg aoout ine poem at an. 
Train er Reuben, Gordon essential to poetry. The disturbing 1 or, paradoxical though it mnst 
Selfridge, Edna Best question, for one lacking in the 

and Thomas rwpected quality of Jove of analysis jyhich coittpose the -P® 8 ®^ " r ° 
Hardy. . . for its own sake, is whether wo *\ ie «wtL C £ CC >f£ 

Alexander, Bartholomew, gain, and what and how much we l hf ^ nf "he 

AKvaham Tnhlns. and on in hv Kiihmittinn the admkled *he same Inlllg SS the SUM Of |l& 


and Thomas 
Hardy. . . 

iii , . , Alexander, Bartholomew, 
Abraham, Tobias, and 
Roger, infant children 
of the aforesaid. . . 


Among this week’s contributors beit on the Cruel 

„ occupies more ti 

“ — _ detach fl portion 

Anii.akia is a lecturer in Kavanaiui is Features F.diior S. S. Prawex is Taylor Professor of tdje last verse: — 

‘ *t the University of of Hnrpcrt and Queen. German Language and Literature at g ul j . j 


pro Abui 


gain, and what arid how much we 

gain by submitting the admitted *■ ^ e .,* a ” e as sum 0 11 6 

ambiguity of poetry to this rigorous P a £i*; . ..... 

analvsis, . This simple truth is not accept- 

, , . _ ... .. able to analysis. Not that we sup- 

Among the poems which Mr p 0 ^ e that Mr Empson^ as a person, 
Empson submits m “J would object to it ; but Mr Empson, 

« analyst, must . for ever bp.strain- 


M analyst, must. for ever be. strain- . 
ing to deity it. He is,- fo Do him * 
SrnmmSltfti juslice, aware of the difficulty. , 
rtion of his comment on Spiking of the analytical critic, he . 


University 


of Hnrpcrt and Queen. Geti Literature at Bul , die . NflW> R || U finished. 

Im<N Kfrrtcak's New Pcneuin edi- the Llniverstty of Oxford. My woe, man , s weal; and now I 

S nf I nue’s Labour's Lott will L'raig Rainb is the author of two bow my head: 

hp n.fhli.hcd next veer. collections of poems. The Onion, Only let other* say, when I am 


he published next year 


IVlICbllUIID Ui KUUIKOl 4 »■» 

Memory, 3978, and A Martian Sends 


Eric Korn is a bookdealer in Lon- a postcard Home, 1979. 

,lon - Robin Robbins ia a lecturer in Eng- 


dead, 

Never was grief like mine. 
Tfais, for Mr Empson, is riddled 

J.l L! _.L 1 ' 1 . L. fcU... 


‘LifelnThe • 

-iisarfeST^V^ 1 Iron mhis’ as i zzi « 

Ifiys 

i sim 


r KENIIH TRODD SKSln' Slf f « J-.OME Kueh,. Lead nf Gan.,,. IS?' MKK ! ^ which h. thua 

i M ttjTUXVl,** M Tudw 16 Studies at the National Film School, Sheffield. - unfolds:- 

> Mows, London W2. • r-.„ * r ^futable. j prefer P a F<-‘ 147) ibinka that the king Jm^STa . , ■ . , Beaconsfield. Nest a Roberts is the author of Oxtr One must consider that he may 

!« - P*ycholoi| Ca J d ln?, n \.L f , 0r . ^.v own reflerJiafft fa ||, e lady's breasK «« B Js!?* r ^S. v if! Pm an Lamnyi is a lecturer in Ger- Future Selves-: _a Study of the Care bow ht s head in > or 


Nesta Roberts is the author of Our 


soys: — 

They must have the power nf 
reacting to a poem sensitively 
and definitely and then, having 
fixed the reaction, properly 
stained on a slide, they must be 
able to turn tho microscope on 
to It with a certain Indifference 
und without amidging it . . . 

Theoretically, that is excellent but 


P*yc h ol oh fc!/J ^ t nT s u, or m.y own rc W ring to ih e lady’s breast*. l ' We* BR KJJf , / Rs n *? , P Rrap -^ I v JjJ Pmh* Labanvi is a lecturer in Ger- Future Selves:a Studyofthe Care 

i am tlfc^fore ^m^ ^ .i in,i 8 ht s. j 101 * f* «»e might have thought, » f gewed sfftlv i rri b man at lhe National Institute of of the Elderly in Britain since J940, 

pressed h« r vv tiniin- lfcr hands. If ho is right— and 'mEg i b «■ l. Higher Eiincaiion, Limerick. 3970. 

pleariijii ■!?[.■, Moberly’s «nnoi cnnvirice mysen that h- 1 ' 11 the^Cnu^^n f ac « us . Kn (* ,1 ? h . , . .. ii, nr n t Th« Nick Roddick Is the author of Dis- 

Iradftion hive nH!”!? oI ,l,e * B "lySc *w**«ly is s» —ili^missing wiirf ■ Uodo D Sou,h Bi,nk Polyrerhpit, V una L ‘ ,N ^| r ; v * s c [^ e m ^ 1 ' 0 r . q D /n The aster Movies^ ", a chapter in 'Polmc* 
•evol at which th^a 0 ® 11 n,et *be m V, aftw all be "Dukes” uH^V. W r « ( Selected James Simmons, 19/8. i n Popular Drama : J 800-1976, 1980, 

can they be? " are rna ^° ”- How ro Itorrow a few words (*** .c] Ifjear-L l s*5 *S a Leverhulme N.ciioi as Mann is n Follow of Pern- pR^n Shaw is a lecturer in Italian 

Wh.if Un I'lWon. nffivirio A rparflni fldlW ^ Lint ^ciiOvv. Hu is wr tine. P KmVii Oxfurd. o> nprlFiirrl PnllRM. T.nndnn. 


yanc and psychoaniiv#; - IR Irr ««- r v i-ondnn, Uower w 

hpmo se xu5iny 0 SJVtii: concepts of Lwj ‘ f o** WCJE 6 DT. 

British Drawings 


Uta flni L t, ■ IXVE1I1UIU1C 

3?****- Ho is writing a 
j nete«n»v« the conditions of 
L—h-century authorship. 

*rod B nL D ?.y ,E!i * las re cent! v irans- 
PBrioU: hbretto of Cfolduni's Lo 

!T ost recent novel is 

ii Z* 01 . 50 **’ W9 - 


hrokv College, Oxford. 


aster Movies , a diapter in mmes 
in Popular Drama: J 800-1976, 1980. 

pRun Shaw Is a lecturer in Italian 
at Bedford College, London. 


Kt.NNH.iii Muiakby is editor of the Frances Spaijjing’s ■ biography of 
intet national scientific journal Roger Fry was published earlier 


hmnr/iiuncntal Pollution. 

G. F. Minisav is Professor 


this year. 

Stuart Sutherland la Professor of 


ij. r ■ .uniiAi j* i'# _ m , . - j,. 

Agrarian History at the University Experimental Psychology at the 

of Kent at Canterbury. University of Sussex. 

KiNNE.ui Mi not: up. is the author of E S. Ji>RW«'*mo« recent book fa 


HS»BSisse. ««• -»«• •srssv: texts umegur^l 

S»4d«asS.Bt •*** R-ttawf-* -* ssb s 


SSf Tna, mav n,«S' -I Taw ->«»’« -»«»■ lor -Cl*.""* 

amlnSd the -womUad rasi-Tw buW wwdJ of 

of^treadba m? trto ofdl 

ctalm'Tfari y tg , nJL » hr m*?E 

the Oretio Oblloua. He may wish, sis observes this inward bumilitv, 
aVav Afore that hiis own £ 2*1 bF nifty H bflcoiDQS incontipBnt j it QOt only 
SETS efceaded^LSSnl ”S brings us no nearer, but defin tely 
humanity he pides. “After the takes us away from the goal of, 
death <rf Christ, may there never more intimate understanding, 
be a grief like Christ’s." ; be may. The total effect of Mr Empson’s 
incidentally, wish that they may book is of this kind. It is Incon- 


^ R “-' ^ j r ,er , “ S‘ SzASr --*' ,aW 

: . . ■« p.ych,,^ e „ 


F/crpJUA GLENniKv,w-,-T ’ i,- | of r-ftm-. From the House Opposite, “ 

Edi-b SJS^SS 6 ? biography ' published eat Her this year. 

ii T^' Jan it Muwsan is the editor of book is Wc dehouse at Work to rke 

Kn i!® A GgAiMnw -* I- . -- Ki'-hard CninmanN Dianes of a £^ 1977 . 

81 * ile University ' 11 of CrtfclMt< 197677., Weight ma^s books include 

S'fiifi U/n - 1 • KmiMumi (PHanlon has ju«f cem- jhe Concept of the Avant-Garde l 

iha 5S2¥J?*tt* wa- editor of u nmiy of Joseph Conrad ExiAoiuiions in Modemisni, 1973. 

iHuc. I T l£r0n ‘ 1 ^ tu ( Ijiivle 1 Harv.ni, G. M. Wjls«.n is ihe Keeper of 

KnL'licU W ^. H ^_N fs a jenii,,/ in (Ju.miNr is n 1 <ciil.tr ten- I'dgid \V«* 3 Fcns at the Tower uf 


Walter Pater, 1975. 

Richard Usbornp.’s most recent 


Rit.liaid fmssman’s Diaries of a 5977 , 

Cstattl .Minister, 1976-77., ^ JHN Wfi , 

Xf - i'BiMi CHam-O!. has ju«» ccm- ^he Cunci 


John Weight man’s books include 
The Cuncept of the Avant-Garde 1 


agony; or he may meah mine as not learned. to control his abilities, 
a quotation from' the other*, and perhaps sees no reason why he 
“ Only let there be a retribution, should control them. One has the 
onlv let my torturers say -never impression that' he has been turned, 
, we? grief like theirs, in the -day. or has turned himself, loose 011 to 
when my 8 goiiy. : shall he poetry; - and that, poetry has.no 
exceeded particular ..importance ro.hjm save 

. Thai ii is, in the abstract, a pos- as an opportunity for a free exer* 
will 1 ntfftning, we may admit. But cise of his abilities. 


n rii$b jrt ,k * Y? ' * huum in Ki<*‘a*Ci. Gmuiunp. is .n .'<Eul.tr cen- 

“'yG^’iy c-f Yit.L. tuVimi.x if. GitnfrvftA'unr. 


TdKCd Weercns at the Tower uf 
Lf.mbiit. 


. opportunity 'forefree exer* 
of his abilities. 


• 1 ...i- . 


ih 
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The folk at The Bottom 


By Jennifer Ugloiv 


TAM I MUKHISOnT " 

Sola 

i'^S'i ,S"‘° *'«' Wi„.iu S . 


Luauiy, eccentricity, biuilc, laugh- 
UT, sui'sunLty, genmuis ufTuciiun : 
ioui Mom son’s novels evoke Midi 
qualities only [„ induce iJieni i,j 
shadows through the bleak light o( 
iK" ,ll ! 1 ' , S Irony- I." Sulu, pith- 
Jj a,,S| l 111 Americii m 1974 bur 
ihe inost recent of her books i« 

r.. ! ll f,™ lllly ' ns in I'Ae 
^7 kyi' J1S70) nml Sung of 
Salomon |I978l, die tighlituss of J 


1 collapse oF a river tunnel. 
or^!!i Ul h!il y - 1 ur * ,1 " Ilie « ^ revcrul 

— - Jl . I ,e ,,,d Joke, on arbitrary fate 

"null junks like malicious olaii- 

imiii: these, Morrison implies, me 
tilt best we can expect. Surfaces 
£G.:“U. ‘j 10 «m nisi worthy, nml in sulu a 
l eciiiTent 1 iliu|to is tliui of i|„, riv J 
lliiwiiii; peacefully over [lie Ite.uN 
V ll V tlr o |v, ie( ,: 11 is riic scene of 
mil f 115,1 '. ,f 1 l,la,| v ‘I'-Mlh.s. 

■■d.I.r . Ih y . n,,,lv . humorous 

ihf 10 1 he 5sni K ni|> (,i “Shall Wo 

y“ h< ii 'w 1 '" u, , wlt ' l » burial. 

. 1 * , ^ J I 1141 I fiiiitra I union i i< 

1,1 Iso valued, uml in fact 


comfortable literature. Oppression 
is pervasive, part uf the ui r Hie 
characters breui lie : ■- Plague a „j 

m l, “ , |» ,VOri! i ,, i , . MulurB1, »■ spring- 
mv Denied their desires, the men 
in Ai da turn Into drunks and 

c,,,, so!ati'oii (n rhe 
.0 m.s nr tlieir women. 

This eniiisni In lion of (he male liv 
society Is a peculiar I'e.K 11 re of Toni 
Morrison * novels, reflecied in 1 h 0 
immes of Hie men— Tar liuhv, Bov 
»‘.y. 1 1 mu: ir is as if these nivii 
tan never prow away from tlieir 
mnihui-s. Jim women are M ranger. 


; ■» "iiues onci 

miivn from chair rungs. A xieel 
ha n-m knock to dust Iiwi 

Palace of Cosmetology, where 

women used to loun their heads 
2 , M | lk fays mid dare, 

S-hVoirl' 0 l ““ ,ered N “ Nik ’ 

a ISi* m* 11 * f wor|d where any dav 

l Tl v - -.. !!! " i ' 1 SCL ‘J 1 f lark wumait «» 

C 4 kiw a L - “ lL V do "!« 3 bit of a 
cakewalk . But It Is aUli 

in Ihe Bluest Eye, a ivorld 
wJieie the only tenderness u riauah- 
! e ‘ receives conies from her t'mher 
SJJf , K fo ' e . he rapes her, or. In 
f “ world where a 


metaphors fa” 

fun never entirely be csJnpJd. 
p J picaresque Sane nr 
MiJknmn DeJd f " ai,, [ ;tI 

pmmm 

2 !“ Ijl p " n 01 ll «> irtwriia „ TIk 


We 

jr® JSi SEf JX ranursur 

i P J’ 1 ! 1 ' S “I” 1 ;' expressed I.V 5 i. d flici. .—‘EP™.* 1 ™ ■" ■!>? O..I- 


have 

(by 


w?J£ rac l nni,,, '- ,ti ^ 

black male writers) 


5? ,~r'a r/-»; 

ssBiS is 


: ~ .tiiciv- me weiuiir of 

±^1 ,S a,Hl V expressed hv a mad 
mint -who curries the Imnes of her 
father ar«,«, l j i„ a stick. 1 „ sSii 

Eva' Pe,r , ? 1 ' Vl r ,e * 1,<? dMcriml . 
tTahi f^r.J S lwr k ‘K uiiiler a within 

pi H 

SXPJSP lj y, so liking him in keiii- ’ e rie,,1JIullll H and tin- 

I ISij i?t r 1 " 1 ul *Bht : “ Bur 


• .sinus ours 1 ini' wiih mlioi- 

SetV * '"-n' ■ dre ? 1 bony 

Ii*ih t rJ /beir children were 
bm e *n««d wounds 
fi" s " aLl be* were no Jess intimate 
bciJusc separate from tlieir flesh. 

f| S‘ l, i a ’ s is « clear vision. She is 
djii(,ci oils because nil experience 

c:HoTv-- 00 s d |i H, i hci ' '‘bememlm.s 

cm io.s ry . She docs not “see ” Imr 

l»iir?r '■«?* l V at n ,es her mother 
min. 1 was thrilled, i wanted 

er 10 keep on jerking like m 
10 keep on dancing.’’ l",i s 
»t excitement mid culm, involve. 
JJJJ!* an fl detachment, seems to 
...Vi ,r l ,^‘ ,ll| (bm's own poxitio 
md explains some of the tnihiv 

s iS 


S™fs 1 ffhSss: 


11 . SCU,,, G him uliKhi : » |i ur "w n»U‘iil 

I held him close first. Real close r TM « 

Theroads not taken 


1 ■ T' 1 . ri ?f. ir forceful depiction or 
V|\V. W'diotit oppori unit v. iviihout 
tlcar goals and unth out ntloc . au 

novels " f B “! f ‘ MordX 
v . .i • , u eti rniiiiiv politic-il 

ivav sir! 1 r?'- cl, l sili,, is is the 

S r . ‘ It,,lu : s V' 1 ’ m ran- 

kes lor .survival or for rohellioit 

*'»'* "I Plenum wo are u.Jd 
jh at vongeanc,.. whether person 
e..i ,u ;*■ c “ n 1 bvli* anyhoilv In 
sly. rlit- 

■sivl at 1 epiaiice ol evil “ whirl, 
bordered on welcome” ,\ s 

nS l v a I S l*«»i , t«ii*’»us cum. 
nimin> at (mu i s . s |i«>svn to b.. r i,. t 

p‘l 111 vu Jon 1 uf mass suicide 
w«m-si illusiun «,f a , | is lhl? 

] i d. , .L.i S,l,, i*° ‘bill kept’ them 

miking beans for oilier tarmeis- 
kvpr i hum from finallv leaving 
a. they talked of doing • feu til 

I n k . ,,,,, V Ju V | » iM 1,1 her p.?«i|.|J\ 

“ ' ' kt ’l»‘ ! bein excited about 

bp, .t',:, 1 

lh.U some magic “ govern men 1 ” 
w.is going to lift them up. nut and 

K y =;;r i " a ‘ 

^"b^nSssj 'txjsra 

m . I,ll , ,y ,w 'Hwinierpreied, 

rccognired too late — as ,v.>| 

ln „ IilIC ,« e sa 

Although she writes within n 
iCuigni/ahle Anierirmi tradition 
^0111 McirriMin's work is srrikitiolv 
■mlindua]. Apart frmn Nejl« l.msmi 
iIil author u| /•citfiHj; and Unis/;- 

Kt tm V |,| “‘ ,irs 1,1 *be on, v 
j’lJik Aiiiermni an writer ><> 

Jaive l mind a ItriMsh puhiishir. Is 
. 111 hope now fur Hiiii-.li 

{■.« 1 " ,,|l,tfr IH'werful winks hv 

, V v I Junes ((.niregir/iirn. 

JV S ?. 11 . . A 1 ‘‘V . 'Valkei 1 Muriti- 

il. . 1 . ... 1 1 11 t, I "! ,l . ,,,,L ‘ l1 voiles ton!, I 


Bed and 

board 



m mu: ar k r I'owi-i.r 

I '* lrs( bove. Last l/ 0 v e 
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Civil List pensions 


m Secretary far Appointment* 
Waning SlWf unit begin _ in 
January his deliberation 
- T M?vhkh names u> put forward 

I nil Is' . ,<0v * r.fcp 1981 Civil l.tst pensions. 

D 7 a, n ?'v v, ’ ri11, mflitll Cr«w considers ihe his- 

_ •* A Ee/ “‘i* obscure pension fund. 


pensions of C 100 mid anything less 
than 1 I 1111 iiiilicuied till rcl- 1-11 te 

literary merit. Ruben. Bell refused 
11 pension of £(i(l on the grounds 
1 hut “ so small a sum would injure 
Ills literary career *\ 

Failure to receive a pension did 
1101 necessarily menu rlmt the suppli- 
cant author came uway cmnty- 


gniwn-ap <l«„ K |,te r ™^ 

.1 » 11 , \ vd, reil.lmi.-pj ■t| < nt. m ■*’ 

•'kIimui edin, r nf a nm,,J i * lri « 1 »«L u ptulo*opl*y ought I.. 

and just l, Ci ii, Hl i n ' llCns fS&IScaUco and cutlery, In Mild ihcir 
I t* ,, til mail v years* nf m8 1° VLu price In the market, and that 
j I'M the stiieidu or - il“ th y foU^fTwch men of loners to look 

kiixv.iK 1 . 1 ;. wmer nvs. - • 


.. . -ne sniriifu of n ,ulJ w- 
Russell. We follow Iter itiM^J ^ 1 li wall> ’ *? 

V bed with Vitrio.,s friiBS , 5 

leagues, uniil d to , “ enas »nd aj. 
who looks very ' like 

nu.rAi.ulb- ISbledVrL^ 

‘".-sass 


(.on ana violation, it is laughter at 

apf“w£y“S * a,rt* pi ,„ H... 


j ««■ iiomini . when o - - - 

K'T" ™ Sl/W L* ,; 1U V: 

"ft. IT'S"..; «-i rt 

relation shin, ceil he tiuMcd' in A Rv< Colli i«s. 


relation ship, 
ondiire, 

l, W curlier novels, alilmn 
thev auiici|i(|to the complicated un ,r 
w tloiaiiftHifi concerns of C 3 

n ^e ,, i , Vr e ^ ,, ,MC ,n P*"' licular* 1 he 
. Boneralitit's. 
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IS..10. 


lhar year lliiin J.m Smms |, M ,|i|! 

h • L ‘ "‘i* on i ,n,i ‘b*-* country sar 
iu face against the world whirl the 


Ullil 

Toni Mnri'isou c<mctniiruies'\iii l, ihe ft i.i'itV. u,w worm wtiirn the 

r al.it hi 11 between the pressures ! ,,rr , SI,I[L ’ ! ‘. ,I ! J " had obliged it, 

Ivi»ldn ,l,n f l, !I, , V’ pflllerns esiabli»hvd ‘"./“i" fl »r ‘be ilumciuii 

sfe irsft ss P* ffii , iiJlS* r I 33i; p S 

|Q r .. 0 ) fi e d c«Ii,T„, ,, npur”?^“ 13*3^13 ■ “";?von ,i», ~i,\ 

p=i« “ n f ,td isartBW^ s gi'' a vS^js* By iBi'irtn’ars ci:s, ,,r f ssiHi’is 

l : -s?£i*S sasitti 

)a,cr - l-nvins T ,,,w ,l,erM,fs nut lake." 

- immm Double lives 


iluw,he;- k :; 10 “ n ‘ "'"f 1 nf ™ms 

. .M. V. ’ , u . bniuis, and C.r.iv 

Mis .'wo riling uimul. 

i n I?' I s ,ln, . in ciiiTciu issues 

I ..V . l,lstnr "‘“l forces whirl 

JEI mMl0V * 1(1 ‘bis dismal 

Even so, {( has m | )0 S|l : 1 .. 
m iiiiocdiitc and idim-v ’ihlu-I ,l | l 

“r s ii'!sVirf Snil ‘ 1 s Y ,,ni l> ^’ ' 
® 1 3?*idS 


N ira,. w by tin* vac, 

N n ,, . ml l,|p beast | v 

.r M * be srs | lin ;. 

trudi illm 'V, l'*. 11 ‘ kindiie-.s 

tiiufllfnn,i||y I'l'src ved j|| son ih 

mn| IL I |.| l ! > a Imiaiicv. dogs 

*H bluiks). fain up sjiiis hi s 

tsssr i,c be is 

V/-' ,h . , 'Vi 1,1,1 »«r loo 

m.r.. 1 . V* f ‘""‘ 

uii uts no longer connect one pan 

o n binge, 

.l. .. : s|s , ,,f ■md the uie.it 

■in. ik. iiiien! struct tin* | once 

1 i.« i..«K 

in i,i. 

tuiicntii Calirop mav he ilvmu nf 

huSSi.. K | “ 15 bislory that 

h . .... u h 1111 - {ira >' bas reserved 
1 V I I ,, ,,H *° n'lesiinn uhv liisiui a* 
s ,m. J I,hv, . m ,.(.-,1 i.uiic 5 „ iffl? 
uiU in a loimtry when* the optima 

achiJvSj^ 1 ’ 11,1,1 h 3 ilotalile 


embarks on T passioSte S ** 
Jiiveiiiiting affuir « 11 , k: >ni1 '«■ 

- i, p..di ,, s.s e 7 e ss«S 

;ba. she ,n.lv iSr’JJrt 
f| uuds. Mai 1 hew. who lias, earljb 
hook. 1 . •turned front yean af 
Hath in;. Hl Afiicu. Site has m 
I 11111 MiKe her clii Id hood and don 

i '-e, . V l “ rt ' d u " him fls fl 5 

:\J.ii ;:arei I'und] approadies tk 

.’mm' 1 . 1 ..". " 1 ,,!,r * *«.'*» with zest uJ l! 
inugs. c ouve 1 sat mn.s uro brief -ni 
io tiie point. There is no question 
01 isoi king up in or Jnwn fromur 
situation. Questions are raised, IwC 
Miere is mi time for an answer: 
wneii .lanes younger daughier. 
\afcrii*, marries al tlic nae of ii» 
teen, mi one so much ns hints ihg. 
ibis is iinusiiiilly yuuiig. The action 
moves with imsililcnag, briskue^ 
ami far loo uiien crucial oveas 
iioin 1 lie mem post ure disposed 
hi 111 three or funr blunt aid, 
uneiii<.iiii||,|| sentences. It [urn 
oui. t.ii example, ih.it Matthew onn 
sure 11 mlicd to uu bridled jealousy, 
hiii sting into the flat comainini 
Jane and Russell, and piincliiiig lb, 
lei 1 il led Riisseil, iv|n, thereupos 
*■ levied .l-Uir mill smm afierwarJi 
roiiiiiiitied suicide. Tint incident if 
ilisdosed as if li were no marc tbit 
.1 piece «if I Mi l. gr on ml infnrniithi 
Buj it/rli-.ii lv must have bcenu 
event nf iirninnml significance fat 
both Jan,. un € | Mdttliutr — 10 nf 
■nulling nf 1 ln> unfortunate Russelk 
. I'lh’ at tract ion of this novel li» 

•u Jane's liiisqnashablc personality. 
Ininlei Jin of U-ks confident ivoine^- 
Jaitf i-. hi t self, like MehiuW 
loujniir-i gai, hmiiiciiig back free 
onyi liiug life throws at her. W 
m .1111 joys arc ones nf the brt 
abmit which she is enthusiastic i» 

HI reily guilt free. She seems 0 
suffer no lack of opportunity 
be it said, of saiisfactitin. Vet. mi*.. . 
bi*v nl.inioious job. her fun-lovuf 
uud lny.il friends anrl her cornu» 
piuil love life, there ure times vrtW 


'b calico and cutlury, lu Mini ilicir 
ifLj- price In the market, and that 
[J^jch men of lutiors to look 
Buiiually m l,, e sl « Cti f,, r their 
Koopeiise is bud for ihe suite and 
|y f 0 r letters ”. However, under 
1* Civil List Act of 18.17, the First 
fi*d of die Treasury has been per* 
Wally responsible for pensioning 
ftetrving authors. Over the mist 
1 ® years some 7 St I authors or tneir 
I^BdilBte relutivos huve received 
Oril List Pensions. 

k These pensions are not in fuel 
■((urged 1 on rhe Civil List, nor do 
‘ity awe anything to ihe mini if i- 
Kflte of tlio Crown, except tliat 
tie; require Royul assent. Since 
1138 they have been charged uii 
ik'Consoliduted Fund, :i cornncopiu 

I ir sundry jiuhlic expuiidiiure 
counts Financed by the taxpayer. 
He 1837 Act provided for an 
iHual sum nf E 1,200 to he spent 
li new pensions, hirliuliiig pensions 
fc scientists, artists and public sev- 
ais as well us aurhnrs. In the 
(■eteenth century literature did 
|aher better than the other cute* 
pies, achieving 41 per cell! of 
mions. As the average animal cost 
J ill pensions, old and new, 
jetbed £ 20.000 in the IRfiOs, the 
Kne Minister was paving nut hors 
iBtal of about £ 8,000 a year from 
* public purse. 

To qualify fur n pension an 
Uior had to demon stntie both 
»nd Distress ’*. Exiiliiining 
gT the guvurnnient pen sinned so 
My sociind-rme authors, F. S. 
floy, the civil sei van, in rliarge 
-■the lisf undui B.ilfour, riim- 
Hwned: “first rain merit is fur 
■ri BcncruMy lecogni/ed and ro* 
■trded by the public, ami it is, us 
i rule, only sen uni- rale Desert 

■tl >1 sufficiently -a ted 

-IB- l be DisticM iesi.“ Of ihe 
V willful of miijnr iiutlmrs who weio 
pen sinus, onlv Words* 
™rtn, ‘fenny son nml Aniulii to* 

■Oieu liensidim in ■*. 


Tho*.tsh f irst Lace, last t &. '.f «« *»* me tcacnes me i* 

may he seen as a teireofttHr f trtTacS 

w.«ik, ii is really a continuation iC m ^ ■ testimonial who had 

Margaret hswell’i first oo f el, ^ cau * e regret II." 

Woman Waiting : and ihere Bj-'f •dvice «I"„:JL e - absen “ . nf **»«» 
y«r he a further part or t * 0 K 
come When ihe two novels ' 
read a^ one. a quite different, 

Hinrs . emerges. The backpowj/, 
skutc hed our so cavalierly in (J* 
scLunil novel h a recapitiMOMS 
maiui'ial develoircd with iodgbtj* 
ujiderstiiiidlng iu the earlier 
Thai is where almost every cn»*v 
ter lias been introduced, in co 01 ?.. 
and with sufficient leisure (oj** 
the reader's sympathy. ^jane 5 0010 *, 
adult personality is seen to T : 
rooted in her dufiant, lawless cW jti 
Itu»jd (she was hoarded pul 
another family because her n*i. 
moiher could not bear the *' 8 n ‘ 
her). So, too. at last, Jaaes-«*L 
tua! luve fur Matthew comes 7 . 
focus: her lifelong atiacnasew ? ; 
him outweighs her brief, tw«SV 
intense, burst of passion for KllJ '^.* 

ft is s shame ttttr tl*ss.P!fcLii 
I discerning slory has Of**; 


iiiL-iiu* urm iivi w”-- 

hook is d.*i)( .1 - . . , .. I**'»n luve life, there are times w* 

a pass ill, in .. 1 -.ffo.v 0n - u ' ,k ‘* s!,t ‘ ****eilis m«le the prnd u «j 

hour's \viio amiiVu k ll, . n "-'Hh- wish- fulfil meat than of the rhl 

b?^%nd 1 \h a r a tco b ?er , ^n? Bi fc " nHd 

Jnhn ! ‘aSd d i r i k M T e P TOSa i«Hy both 

n n L 'J ,,1VC pio 'lems Willi 
getting up In the morning, drink. 

novels ? 11 mu V ,, a,Ml . wiiiing ihcir 

p _ 3 | ke l ' v ?. lives are 'described in 
1 M 0 \“!r s * 14 P"»se: PeonJo toul . 

SH'y “find ihMiulvet^ diuig 

fW 1 the sky, throw , 1 

to the m-AutiH ....> .- 1 


m . j .•■i.yii.ii ...Mi .11 

■weu pension 1 in pi-uiuiriiun in 
■ ifir desert rather limn tlieir 


hires*. Merit was mi nidi mes 
wfinumously rewiiided l»y granting 
Wsmn* in impecimiuini widows 
'Mse ni-ospei-mK IiiisImiiiN had 
m ‘Jimr copyrights and nvgieclctl 
*ir lire msiiraiiro policies, fn this 
«y pensions wore gi anted to Mrs 
Mrs Soutlioy, Mrs Kingsley 
W Mrs Trollope. 

J 1 was the ambition of ull un- 
fSirai aathors to ho awarded a 
u « Pension, and in the nitie- 
S?™ c *ntury ih c prime Minisier's 
was hombiuded with tesli- 
J™ » n d petitions. When Derby 
™icd a pension to un ohscuro 
Wr« a i/ >0 J Dt , a * ler > Robert Young, 
oefending the award in the 
‘ignS™ 5 ' b,Bme ? on influentially 


itan-j un inituenouiiy 

xhl^a.i tBSlimo, “ B,: “the moral 

EBj“h i cose as well as the whole 
to bH! nce ra y Uf® tenches me, is 
testiniuuiuls. Neliody 


vnwet with “ihe “cBbrAnO v«vH,ry Weapon ftT”/ 1 - ««ternate chanters reveal « 

RSfcSJS SSS 
IS3S fvS£ StTW-ssrt “ : 


” w . 1 s ic > , *i.wJ 
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U*ip« ’ . ,,,e atwencc nr better 

ioJj* , Ponsrons were invariably 
tere SI ^°a'»r' lers w hose petitions 


a- ' . . ,lcrs wnuse petitions 
Mucaulay, Dickens, 
hi Ten nv sun and Trollope, 

* 55 * «»tte of the most willfi 


Ing 

“had been esudr- 
>er* iM r ,f ke Mthfactlun of tliu nut 
('Httg 8 l*ndards nf Downing 
lli y was necessary 10 ftitab* 
tourdhT res “ h«for® the pension 
don? u !l!? rck?d - Thls wax usually 
of d. B , rB . nce 10 the Secretary 
ftind. ■ Literary Fund. The 

il 174 o® i 5 S vatB Charity established 
ino tn ,'l. a tttasB of records rplat- 
cf smi... Dnanctal embarrassmenis 
<4 aBnu5? ai l d ttibre often than not 
N?Sau nt J for * Civil List Pension 

Tb^ d *“ RLF 
from tK! U ® °f tf 1 * pensions ranged 

W5t ?na , nre C30 ° ‘ W-'cds- 

;CbrU»ophar North”) to 
t«ri;rf|*A ¥ $f4*d to orphan idjiigh* 
Tenpyson, Arnnltf. 
5 a ^ f f ur research 

r£L* rw ^ W!l:d pension* of 
HMjloriS- S 00 P* £2^0 hut the 
^ ^ author* were grjiiicd 


- Uliplj- 

liiinduil. In uiUHiinii tu Civil List 
Fensiuns, the Prime Minister wns 
also i-uspiiii«ihle fur tlic- disiribuiinns 
of iliv Uuyul Bounty fund, drawn, 
cunfusingly, friini the Civil List 
ilseir, Roy til Bounty covered pay- 
ments 10 “females in distress”, 

“ iilin.s ”, “ privy purse *' ami 

” special services”. Liieruture and 
espionage cu me tinder the Special 
Service fund which stood (and 
stands) at E9,nnn per Annum. 
The umminis awarded varied and 
grants of lieiweun El (JO and E25fl 
were cominoii in die nineteenth 
century. The -criteria for Royal 
Bounty grunts were much the 
same ns for pensions, except that 
die standurd of literary merit was 
lower or the applicant was younger. 

A successful applicant had to wait 
three years before applying for n 
second grant. Although there were 
no officially published lists, the 
Royal Literary Fund records indi- 
cate that ahout 500 authors have 
received Ruval Bounty grams since 
183R. 

The influence of the Prime 
Minister over the award of pensions 
mid grains Inis depended largely on 

ihe extent nf his literary rather 
lliuii political interests. Despite the 
fears of sume authors, there were 
110 recorded Cases of applicants 
being rejected mi acceunt of their 
piilillcnl views, though there were 
several iiiMuncus of political ser- 
vices being rewarded, notably _ by 
Pnlmursioii. There wns a slight 
Irish bias in the pensions awarded 
hv Russell ; and Disraeli thought- 
fully pensioned Mrs Fu Icier I, the 
widow of Hymn's gondolier and 
formerly housekeeper to Isaac 
D’lsruefi. These were relatively 
exceptional i'bs's : hv and targe the 
only .significant power tliu Prime 
Minister hud was over now nincii 
of the £1,2110 budget to allocate to 

literature. Clads for example! 

was mure generous thun Hisraoli, 
spending ESlfi per annum (43 pgr 
cent) un authors to Disraelis E*tbu 
per annum i.M per cent). 

It is difficult i« assess the 
influence nf the Sec ret my respon- 
sible fur Civil List Pen sinus, lie 
might have had as much influence 
.is any senior civil survam nan today 
except that he rarely hud ns much 
liiertirv expertise u the Prime 

Minister. Most of the Secretaries 
were conumiedlv philistine, assert- 
ing for example, that “fiction is 
indy admitted Ins eligible fur a 
pension] with difficulty, on tho 
ground that the object of nuylisi® 
is in most cuses either personal pro- 
fit nr the mere amusement of the 
public.'' Fnr the most part the rwll 
servants mode their recomme da- 
t in ns after taking sensible ad ice 
from professional authors and 
literary societies. 

Jn some cases it is quite clear 
that the Prime Minister took a per- 
sona) interest in rhe Pension List. 
Balfour wrote to F. S. Parry in 
1897 : " I think Henley should have 
L200 or E2SCI at least. We do not 
often get the chance of being able 
in give necessary assistance to 
rea'ly distinguished men of letters. 
The fo».. that Henley had been the 
editor of the pro government 
National Ohsever was no doubt an 
incidental factor in Balfour s 
enrhusiasm for there hud rarely 
been a more influentially signed 
testimonial. Drafted by Kipling, 
who described Henley as ® e 
poet’s poet . * * the acute and bril- 
IUm critic, the jiairltil wno has 
cnii^istenily upheld the ideal of die 
United Empire dm petition was 
signed by Hardy, Meredith. Leslie 
Siurhe.i, J M. Barrie, Henry James, 
H. G. Wells. W. B. Yeats, Kenneth 
Graham?, Conan Doyle »nd sixty 
others. Sidney Colvin refused to 
sign, objecting to Kipling a Hyper- 
bole, but he wrote u private letter 
of support none the less. Henley was ■ 
granted a pension of £225. Only six 
authors had been awarded higher 

Mllllb. 

In Baiftiur'a *en years as First 
Loti) of the Treasury, he wvf P«‘- 
mmi m to Henry llraaiey, Mrs Trol* 
iope, Margaret Oliphani. W- ». 
II in) sail, W- F.. Henley and Sir 
lame* Fra«r. He also pensioned 
sonx in their minotiiy. 


By Nigel Cross 

in spile of h men , (1 frum die pniron- 
age secretary: “I am in 1 Imr doubt- 
ful whether Gissing is quite big 
eniiiiRh,” Perhaps Balfour's must 
ImidnMc net uf literary patronage 
was 1 he Rova! Bounty grant he made 
tu Conrad In ]<!{]£ uf ESUfV As 
William Koilicnstein testified : 
“ Balfmir went off tu Scotland, tak- 
ing with him half a dozen uf Con- 
rad's hnok> which so impressed him, 
[hat he arranged fat* a substantial 
sum ro bq put ni Conrad’s disposal." 

Burly in his iireiniei ship’ Asquith 
sought the opinion uf ilie Ruval 
Literary Fund ubmil Conrad's eligi- 
bility fnr a pension. Letters 11 f sup- 
port from Sidney Lee, W, I*. K el- 
and Maurice Hewlett ; were for- 
warded to Asquith who grained a 
pension of £100. In 1917 Conrad 
became the first and uniy author to 
give up a Civil List Pension; in the 
words of the Treasury minute, "Mr 
J- Conrad surrenders his Civil List 
Pension of E100 as no longer requir- 
ing it.” 



Asquith, unlike Balfour, had no 
literary pretensions, though lew 
Prime Ministers have regarded the 
profession of iuiihur>hip more 
highly. Not only did lie pension 
authors but lie also iuviicd them to 
dinner, As well as Cuuviid, he con- 
ferred |,chqIohj on Yearn,- Arthur 
Symons, W.' H. Dnvies, Edith Nils* 
bit, Constance Guniuu and Walter 
de In Mare. Hie pension lie awarded 
tn do la Mure caused some contro- 
versy D't ilia tilme. In 1915 Rtlmuiid 
(ios.se wrote 10 Asquith : “ I have 
reason lu lielicvu I hut Walter de la 


I 


)W VI Mua jsni a • — w-- 

dispose of and , . . some of 
wet) be employed in frefl- 
drudgery tne onergies or 
of excellent promise and 
ith. 


More is ill great straits. I know you 
agree with 1110 In rhinking him 
charming alike in prose and vcr.su/ 
While de la Mare's literary quali- 
fications entitled him to a non si mi, 
he was far from pension uhlu age. 
Gnsso gave details of his financial 
circumstances to the pm r image 
secretary who then briefed Asquith 
on how to account for awarding a 
Civil List Pension tn a man of 
forty-two. 

"Mr de la Mare is of course 
oungcr than most pensioners, but 
■te is older than Mr W. H. Davies 
to whom a Pension was given in 
ISM. . . . Perhaps the deciding 
consideration is that there is still 
nearly £600 of this year's Pension 
Fund to dispose of and . . . some of 
it might we 
ing from 

8 writer — - 

performance.” Asquith, ignoring 
the Eaot that Davies Had been a 
destitute tramp with a wooden leg, 
gave de la Mare, his former dinner 
guest, a pension of £100 p.a. 
Edward Thomas was disgusted at 
the award. He wrote to Robert 
Frost: "I suppose his illness was 
the excuse. . . . The news spoilt 
one of my day’s cycling. If he did not 
give me such opulent dinners when 
1 went there I should mind less. 
Ezra Pound, attempting to raise 
money for Joyce, expressed a 
similar sentiment In « loiter to 
the Royal Uterary Fund : It seems 
to me ridiculous that your govern- 
ment pensions should go for the 
most part to saving wrecks rather 
than fostering letters. Thus you 

6 ive a pension to de la Mfire. God 
nows I am rtdnkM for anv good 
fortune that may befal Walter do. 
la Mare, ha fa a man who has writ- 
ten a few charming poems, who 
has been worried to death, who is 
practically at the end of his tether 
and who is unlikely to write any- 
thing more of any value. In fact 
de la Mare was to write much more 
of Mating value over the next forty 
years and B4s Civil List Pension was 
one of the very few that actually 
succeeded in “ tostering letters . 

Another of Asquith’s dinner 
fu CMS was Edward Marsh, editor of 


f>L'ni-gi«n Poetry and Winston 
C'hiicc hill’s private secretary. When 
Chine hill resigned from the Cubinet 
in 191G, Asquith appointed Marsh 
the Secretary in charge of Civil List 
Pensions. Marsh thus became 1 ho 
only man of letter* to huhl |.|iu'p |l *t- 
Unfortunately for him Conrad and 
Yl-uis hod already been pensioned 
and other deserving writers wore en- 
gaged in war work'. It whs nil Ma-. sh 
could do to prepare a rhln list of 
relatives: Charles Kingsley's daugh- 
ter. Walter Puier’s sisters. Stephen 
Phillips's wife. However, si i* - red by 
Pound's hectoring letters to the 
literary establishment, Marsh read 
and admired Joyce's published 
works. Joyce, at clt icty-kour, mis 
younger even than de la Mare and 
so a pension was out of the a nest inn. 
Instead Marsh recommended him 
for a Royal Duiinty grant nf £100 
which Asquith, to his credit, 
approved. 

The hevday for Civil Lint Pensions 
was under Balfour and Asquicli. 
After Asquith, the literary rank of 
Civil List Peusioners seemed to 
decline In proportion to the literary 
competence af the Prime Minister. 
Lloyd George, win allowed litera- 
ture to slip to 33 per com of allo- 
cated pensions, created a Welsh list 
including R. O. " Elfyn ” Hughes, 
Lewis Jones, Evan ReOS mid 
Llewelyn Williams. Baldwin’s list 
reflected the preferences nf the 
champion of Mary Webb. Ramsay 
MacDonald managed to i 11 ere use 
literature's allocanon to a high ol 
50 per cent, chough Arthur Machen 
wus tlio only author of any real note 
to be pensioned by him. Otherwise, 
apart from T. F- Powys and Dorothy 
Richardson, no major authors re- 
ceived Civil List Pensions during rhu 
inter -war years. 

Tlic present operation of the Civil 
Lisr continues quietly, mid in much 
die same way as iu die nineteenth 
century. There is one major differ- 
ence — since 1940 the pen.-dmi li<«i bus 
lint been published. It is alnnist us if 
the government wure ashamed, 
especially in times 01 ' public ev- 
peitdlture cuts, lo admit tn this 
direct patronage of liierat-ura. 
Throughout the Victorian age tliu 
publication of Civil List Punsioiia 
wus greeted with scorn and indig- 
nation by the literary press. Who 
were those nonentities, fumed rite 
Athenaeum, tlio i’driudup KuWutu, 
Toil’s, the Quarterly Review and the 
Socioty of Authors. By contrast, in 
i-ccent years the only critical 
reference to the Civil List Pen sinus 
came In a speed, by Lord Francis* 
Williams in the Lords in 1965. Ad- 
mittedly, pensioned authors ure umv 
spared Ihe glare of publicity, but 
it is' most unlikely that In today's 
relatively genteel literary world, 
any individual would be publicly 
vilified for receiving a Civil List 
Pension. Moreover, anonymity con- 
tradicts the official claim that a 
Civil List Pension fa regarded as an 
honour both by the recipient and 
the government. Since when has the 
honours list not beer publi sited ? 

One reason for the .obscurity of 
the present-day list must be the 
paucity of the pensions- involved. 
In 1880 the average value of .a Civil 
List Pension was £125 or £120 after 
3 per cent income tax. In current 
values that £120 representa £2,400. 
In 1980 the average value of a 
literary pension is E600. which if tax 
is paid at 30 per cent is further re- 
duced to £430. ThW tiny sum may 


well be a vital tiddJiiuir in a peri In us 
liteiary income, but as a re ward 
for "distinguished literary ser- 

vices " it is hardly cuiuplitneiutiry. 
Nevertheless mast auUmra are 

genuinely grateful for this in ark 
of public favour, even ii it isn’t 
made public. 

U has been nrgued that ihe state 
Inis provided for authors and anisis 
(It rough the IMISS and the estab- 
lishment of the Aits Council. 
Granted that the welfare state has 
improved the !ol of most people, 
it still falls short of adequate in its 
relationship with ihu self-employed. 
And the Arts Council, in this year's 
annual report, claimed that there 
were insufficient candidates for 
Writers’ grants who fulfilled the 
conditions of both merit ami need. 
As a result the Council awarded 
only £59,650 to iwatuy-nitie writers 
(ail average of £2j050 each) out uf 
its allocation of £130,000. This year’s 
Civil List Pensions included two new 
pensions and several increases, 
bringing accumulated government 
spending on literary pensions to 
£25,000 shared by forty-one pen- 
sion era (£600 each). If the Am 
Council’s surplus of £70,000 was 
divided among the forty-one pen- 
sioners whose merit and need nave 
been established, then the value of 
a 1980 Civil List Pension would rise 
m £2,300, approaching the Victorian 
level. 

This Is not to Imply any criti- 
cism of the currant operation of 
the list. It is administered sympath- 
etically and effectively and niter full 
consultation with the Royal Uterary 
Fluid, the Poetry Society, the 
Society of Authors and other Inter- 
ested parries. The influence of rite 
Prime Minister over the list appears 
m ho confined to deciding tho 
amounts to be allocated to the dif- 
ferent categories. 

Disappointingly though, litera- 
ture's share of the list has in recent 
years declined from the pre-war 
"norm of 40 per cent. James 
Callaghan allocated 26.5 per cent 
to literature, the smollest proportion 
in tlic history of Civil List Pensions. 
Mrs Thatcher has nllocttied 35 per 
cent of the available funds to 
nut hors. 

Fiuully there con be no complaint 
about the quality of applicants. Most 
paoplo would be delighted to learn 
that in tlio last tan years pensions 
have been uworded to Hugh 
Mud) farm Id, Antonia White, Joan 
Rhys and Eric Partridge 10 nnnio 


-liy.. — ------ - 

only the deceased. Among today s 
pensioners are at least a dozen 
distinguished poets, Including W. S. 
(h-aliuni and George Barker. How- 
ever, as funds are now so scarce 
writers under sixty yours of ago are 
l-arely if over pensioned. 

It would be a pity if major and 
minor writers were denied tho 
crumbs of comfort which the Civil 
List Pensions provide. As Mr Barker 
says, “ although this state patronage 
in [grit wall he open to several, 
serious objections, nevertheless it 
elevates tho whole subject out of 
the megrims of expedience and 
whimsy and places It where it pro- 
perly belongs, which la in a cradle 
on the doorstep of the .pBirlB.”.W.hat 
is needed of course is more money ; 
otherwise a valuable if eccentric 
means of support for literature will 
be further eroded, having already 
dropped Uy over five hundred per 
cent from its halcyon days, to she 
point where it will no longer exist* 



“Elizabeth Gaskell 

A porimt In letters 

J. A. V, Chappie with J. G, Shaips 
£8.75 illustrated' 

A history of modem Leeds 

. Derek Fraser editor 
£17.50illustrated • 

1 ! • v 

Henry Irving andJhe Bells 

Irving's personal script 

David Mayer editor 
‘ * £15;0Q illustrated 
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Metaphysical stages 


j John Weightman 


" « J e « n Gen« Armimd father, Jean-Loun Barrault's grand. 

MiioiicUkh" P uncl,on H,,d Ar,ane ftther, Jenn-Louis’s wartime expert- 


However, this is not Professor 


encas, and so on — while making 
only perfunctory mention of 


bhick BROWN : 


Brown’s subject. He refers only centrally important figures such as 

_ __ _ ■ i . _ v i « A nlAiim T iinn A T) n □ 


hster and Revolution 


incidentally to some of the above- Antoine, Lugnfi-Poe, Jarry and 


mentioned mimes, and be- is com- £ rtau ,d. F °i‘ another thing, he 


M ichigan 


collected about a ton iifwh " riVM -««« oi their die., t Sl " «*« ihv romliiv VuraST*-' ,md ll >«' 

&J^g3aSsS 

Chemical Corporation's " , poI,ant ""nesses imn ...t!. :. ! ! unproved. und. inn ci l.i l!.?!. 1 JMOS wiln could ll Jilin „."!!*! 


Culture of the French Stage plctelv silent about Giuti, Planclion 

« till * la 91 11 /T Ail it mi nit L-i in a Ua fn.11 


doesn't set the problem of the 
theatre firmly in the context of 


5= 


,V- KTSLfi; iZZ, m z n r cch ^ 

£-&*BMLEB “ ~ ! - 

SsSJSEksv 


ter. wlm.. .L. SI Y®* asa&i 


answer, whan BIV6s && 

IS^**-* T£l*m 


smmM f ““ sms gifgfif 


New York: Viking Press, and Mnouchkine. Uc neither follows rpntl _. - - - - . -7 -, — 

llie usual pattern of theatrical his- french J^ e at an > period, but 


j| Cfl 69802 4 


lory in cli ion o logical sequence, nor 
attempts to assess the political con- 
tent or effect of plays, or the poll- 



i ns tend fuses together n number of 
themes that one can only hope to 
understand by trying to follow 
them through as separate strands 
In the cultural weave. He touches 
on a great many of the dualities 
of French culture : officialdom 

versus the irregular, belief versus 
unbelief, reactionary versus pro- 
gressive, verbalism versus gesture, 


commonplace in French cultural 
life since the Revolution has been 
that the bourgeois often conceals 
a bohemian and the bohemian a 
bourgeois; Copeau, Dullin and 
Barrault are, all three, different 
varieties of bourgeois bohemians, 
und can only be adequately defined 
in terms of their contradictions or 
inicrnal tensions. 


“ The Culture of the Fre nch 
Theatre ". 


E# A community of care 


p,,B is 


ByPefer Parker 


the ci L‘ilt' ’ , ' ,wVCH “"•* JOHN WING 

EkbIijio,,, fln Fnalisl, |„M„ 4,vl,,,n * OesOlute Alcn 
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tkfiUgh systemaiicully, , . _.. w 

gajjniics, who approach the vaguely connected with theatrical 
of life in a spirit uf phono- nutters— about society and manners 
■unolosical abandon, as if over- in ninctccnth-ccntury France around „ 

uaplng ambiguities were the only the time of the 1867 Exhibition. v $tri* a0stbel, . cisin j Blld 50 

response to the tangle uf the Chapter Two, '■ The Speechless Tra- ?£* * ^ e . J’ JlV 1 y ,s 111 P rue * 

jmji. Frederick Brown is very dltioii ", goes buck to the seven- ,,ce * 'ndividuala and even groups 

Md) a Romantic, so much so, in- teentli century to emphasize the ”™ y , es ?°^ e ap U ,a C? . y D PP 0S " fl 

itti that the reader con get to the contrast between official, recognized i er H! 8 Pf ine *® dua " Iie ®., °r move 
nd of Theater and Revolution —a theatre and the various kinds of * rom *>de to side according to cir- 
to book packed with picturesque miming and clowning that went on c" nist ®nces. Officialdom occa&ion- 

euili presented in a highly in less respectable places such ns ? y finances irregularity as, even 

nloured style — while - still asking fair-grounds, and especially at the 15. lbo seventeenth century, the 
himself what exactly it is meant to annual Foire de Saint-Germain, of f“RB. protected Moliere. Religious 
be about. which Professor Brown gives an balie * CBn be reactionary or pro- 

Before star tine oft it I assumed interesting description. Chapter 6 ie88ive . lbe aastb * ,1 f avant-garde 
ihit S wrnld be a study rf ^fie Tliree - “The Boulevard of Crime”, mj 7 be politically backward-looking 
SrJLST betwee^ rheftrkal to thc ( nine teehth cent 0,7 ^ « «urse, the greatest 

pwformance and socio-political de- E° melodrama and other 

Itlopments in France from the j tb f al, '° «"«# on 

tiihteentlt centurv to die present t if Boulevard du lemple. There- 
by. There is, of course, a political *£***> . *J} 8 h 00 ^ * blf . ts a b jo- 
ud lodsl meaning to be deduced ?I ap ij ca i,: °PP roacb * ba »®d on the 
60m French tragedy and comedy three notable theatrical 

h the seventeenth centurv. but *i?“ l ’ 1 es of the twentieth century, 

French drama first becMne siicclfl- V“? t Y »' Jacques Copeau and 
oily and openly' pnrtisan in J ean ‘IjOuls Barrault, (The chroilo- 
tk hands of tile philosophy of iS n CoM u" .Sg? 

k eighteenth century, and the i 8 ^ 9, Barrault _lf) 10). 

booui subversive monologue in the Non ® ?, f khrea was seriously 

lot Kt of he Wnr/oge de Figaro by WSSSf^SL 111 ,i fae P°. Ut cnl se ™ e - 
Itumsrdiais can be taken as marie- cai ” e ^ a way by 

H the real beginning of political ^ pu ^i c “cjtoment in May 1968, 

*eatre. just a few years before the "“?!■£! ■ w ‘2? t,lt 5 

f brolution. During the niiieteeiith 'T ,9° st b / s directorship of 
Man- the French theatre, both In ^ P d fS^,i Fbe bo “k e,, ds with a 
b official and less official rariedcs, Epilogue * . devoted mainly 

us on the whole politically con- L° ” ,e E « e,,ts of May * ProMmiMF- 
bmlst, until the dramatic revival be . cuuso frown wants to doscribe 
H the last two decades and the lh, ?„ upheaval as „ , a leninvkub e 
oploilon of larrv's Uhu Roi In 0 ub ^c occurrence, like the Foire de 
8fc Why It should iiava bleu so Saint Germain or the Exhibition of 
■revolutionary during so chequered 10 ®'* 

•century Is an interesting quest ion. If he is not writing about 
ne twentieth ccnuiry, on the other " Theater und Revolution " per- 
bm, has seen repeated afiempts haps he is dealing with “Culture 
1 evolve a political und rcvolu- and the French Stage”? Well, only 


Mary theatre, from K011111 in Rol- approximately. For one tiling, be 
bus experiments before 1914 up ullows himself lcngihy and 


.... — lcngihy 

• Jeau-Paul Sartre's proclamation bewildering digressions about in- 


f die doctrine of commitment in teres ting character!, or events with 
B45 and tha suhseqnem uctiviiics I it lie or no relationship m the 
■ such well-known writers nr theutro — Charles Pdguy, Du Bin’s 



Frederick Brown, althougli he 
writes witli gusto, docs nut seem to 
me to pick his way with any care 
through these complexities, and it 
is a sign of his enthusiastic approxi- 
mn liven oss that he gets some of his 
details wrong: Gide's /Vourr/direj 
terresires is not “ a cult-novel ” but 
a lyrico-didactic prose-poem; Ro- 
qiicniin, the hero of Sartre's La 
A'liiuec, is not a school-teacher but 
an archaeologist turned biographer ; 
Valdry did not write: “ Genius is a 
Jong patience " but " Ginie, 6 longue 
mipatie/ice I " ; lea forains are not 
11 foreign actors ” but strolling 
players. Nor does he appear to hare 
a consistent ideological position of 
his own. When he writes about the 
nineteenth century, he tends to 
adopt an anti-bourgeois stance and, 
on the whole, he implies that free- 
dom, innovation and interest are on 
the side of the Irregular, theatre, 
without taking fully into account the 
fact that there was. in different 
periods, ' cross-fertilization from 
farce and c ommedia delVarte to 
comedy, and from melodrama to 
bourgeois drama. 

In dealing witli philistinism ver- 
sus avant-gardism, he doea not con- 
sider the important fact that cer- 
tain works may undergo a change 
of status with the passage of time. 
Surprisingly, he makes no mention 
of . Eugene Labiche, Georges 
Feydeau or Maurice Maeterlinck : 
the first two were long considered 
as being beyond the literary pale., 
while the third was held to be a 
great avant-garde playwright around 
the turn of the century. But 
Labiche was later resuscitated as a 
genius by -the Surrealists, and his 
Chapeau de paille d’italie was 
eventually turned into a film 
masterpiece by Rcn£ Clair. As for 
Fcydoau, lie has, rightly or wrongly, 
l»pcn the darling of several 
t went leth-century art or-ma nagers, 

including Barrault. However, no 
one has succeeded so far in reviv- 
ing Mnotcrlinck, who was treated 
in Ids day with reverence by a 
critic ns acerbic as Moot Boerbohm. 
One would hove expected Ibis kind 
of issue to be highly relevant to 


When Professor Brown geis 10 
the twentieth century, his political 
views are less clear. He quotes 
snme remarkably filitist and react- 
ionary remarks by Dullin, without 
commenting on the contrast 
between rhern and Dnllin’s other- 
wise anti-bourgeois attitudes. Simi- 
larly, his factual account of the 
Events of May remains intellectu- 
ally blank, since he proposes no 
analysis of the cultural significance 
of the takeover of the ThASiro do 
L'OdSon by the student mob. Had 
the invasion nnything' to do with 
theatre as such, or was it just an 
accident caused by the geographical 
location of the Od£on two or three 
hundred yards from the Sorbonnc? 


Undoubtedly, what emerges 
strongly, but without much help 
from the author, is how important 
Copeau, Dullin and Barrault were 
in developing tho new concept of 
theatre as a higher vocations] cul- 
ling, an austere ritual, a communal 
way of life or even a secular religion 
for both actors and producers. This 
is not a purely French phenomenon, 
since Gordon Craig, Meyerhold ana 
Stanislavski, for example, were 
associated with its origins, but it 
was carried further in France than 
anywhere else, and if Peter Brook 
went back to Paris a few years age 
to do theatrico-spl ritual exercises 
in on empty space with a group of. 
disciples, this was surely because 
of his awareness of apostolic descent 
from Copeau and Dullin. This grad 
change In the metaphysical statin 
of the theatre was certainly a 
"revolution", in the sense that it 
marked a break with the multiple 
forms of secular performance that 
had existed since the seventeenth * 
century, and raised theatrical art, 
which had always been- more or less 
disreputable, even in • the official 
theatre, from the mundane to the 
sublime. After 1945, the fervent 
attitude spread to England, America 
and elsewhere as “Holy Thcntre”, 
’‘Poor Theatre”, "Living Theatre ", 
and so on. If I am not mistaken, its 
force is now largely spent, but it 
undeniably constitutes a subject: 
why, how and with what success 
did the concept of art as substitute 
religion move Into the French 
theatre In the twentieth century? 
Perhaps this question wds hovering, 
unfonnulatcd, in the back of Pro- 


fessor Brown’s mind as he put 

of this 


together the chapters 
strangely -unfocused book. 
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the path of oven those who accept staff, or because of restrictions on 
his analysis, he seams convinced viewing lime. 

that those who disregard him fore- Fina i| yi w hat Professor Gitlin saw irf ‘":T''7uT s wf™ mine ".he 

to std h c e .;f. d . t w . e f; 5? a 

Between them, these two Professor f or inclusion in broadcasts : CBS 
Gitlins have written a work of did not preserve studio introduc- 
genuine, if intermittent, interest. ' ,| on g 0 r links. Tliey did have video* 
llie trouble is that there appear to tapes of complete programmes, but 
bo a third and a fourth Professor Professor Gitlin had no funds to 
Gitlin as well. One is a historical enable copies of them to be made, 
innocent (“we bad, after all, grown p rom 1968, the -Vanderbilt Univer 


UUL III! IIMIJ «■»»* IIIM1ISVHJ, 

in extrapolation and critique, they 
draw on many writings by many 


people, many conversations about 
politics end culture.” 


a situly based on fact/anV^^ 1 ar J, ‘ ,bo no-man's-iand ben«« 

“i a coniiirehunvivu Hi ‘‘.Y i,n ^ Wiwi Germany while. 

tackled i| j,y duvotinJ *&,!??* *, ,e l ,nl,r « «£ both vide* trained lb"T 
*011 iiiuiiilic . !' ,K inrec of the srotcliliuhtx nn him hui otierw* 


There 


up to take on faith what was in the a ity Television News Archive taped 
newspapers ”), with b weakness for B n network wc 


months to J Z l S c -‘ ,f ,l,e Wights un him, but otlierw* 

!*« .o»k In ,,U 

earcli of children, o,- . Burl, a Buiiuladeshi girl wiw (tt 

suffered us children , , , L ' d *» il*« fold< of her sari a coWJ 


Hint t bnk in nnlliii r IM *. journey 

r 

United Ia marls the hkndj in i|ia HAli iJl • t * 1 * I'JmingtapIt 

nf oi 8 -!5 n ? International - Year luaisticv ami i„, Tanked after the her fun 
SuSf- hy YcpacUb- ™“ r tlrmV 1 :!"5 C organ £ ^utUyn ri 


.... in close up of the bodjji 
four brothers, all unw 

Ess *jst-dsj iss j 


> die nfhi.r is % ,,Hor| nea 

ha vo ri ,' [ Tf f a ei ^,d 0 through in , ovi, “l>l» PH- 

and persecution hud IS? J ,” ar ^k. Whw* nigKf [ r Ul k f r un B a *iily 

saw? sz&JSfcn- swit tSwts 


*acli other uud not kill 
cmldi-L'ii like us." Adam, 8 reiug* 


fi'otn idi Amin’s Uganda, HP; 
‘With my father and my 
murdered 1 have nu one left- 1“ 



.... ... weekday evening hews 

schoolboy metaphysics ("The syn- broadcasts, dnd Gitlin could have 
Gitlins i.° be several Todd thetic timetables and images of the consulted these recordings. He did 

wriwk». , 1 rst 18 som * or,e who modern world suffuse and throw n0 | however, make use of them 
neiML.. t a* ■?** wa 3 for a l * me into question our knowledge of the personally; instead ha relied on 
wni- 1 £Li°V Students for a Demo- r enl ”) ; the other appears to be a notes taken by a colleague. Not 
sto»w«I« le,y ‘L, l * , . e rad,cal .political hyper-cautious academic, willing to t hat this was the end or his own 
A niVrir^? t wbicb flourished on 1 qualify his every utterance so as W researches. He read the CBS daily 
kfs ' iOKn camp !i5.** in the ra!d •I 1 * avoid giving offence to his fasri- . editor’s logs from 1965, and tran- 
r e ,u, p j “Y s - .This Todd Giliiri dious peers. The influence of these scripts of weekday broadcasts from 
ties tPe beHe £* an *i activl- last two Gitlins so diminishes the iggy. He talked to people who had 

Ct the Itniviminr .ann-liil I. .1 ...U- ...... ...I... !. V.O. ■ i nnn f.-L-J J.. 


, — — » - — — — last iimi uuiiiia aw a.* jjof, nc milieu iu peupis n.™ 

kr'euiria. mo ' ,einenc , a * reported WO rk that whatever value it has worked for GBS, watched its even- 
— — - - oers wara not those expert- must be largely due to the efforts j n g news being broadcast, watched 


be 


newsfilm being edited and so, he 


tere* P e ople. Hke himself, "who 0 f the Insider and the sociologist. 

be ? bo movement. So y e t even judged as insider’s says. " soon . 7 , had a feel for the 

Wndriaht JJIfi. . . * >e,ie ^ t history, the work has serious flaws, production process He also 
®B’s Mil "history of the To begin with. It is not really about "watched Innumerable hours of. 

• relations with the media, t j, e gDS and the " mass media ” at television news ” and reflected 


His argument, which he derives 
from Gramsci but which is by now 
familiar even to the Independent 
Broadcasting Authority and Hie 
Chairman of the Edinburgh. Inter- 
national Television Festival, u that 
television as an institution is an 
instrument of ideological hegemony, 
and as such seeks to legitimize the 
authority of those dominant groups 
whose interests are reflected in and 
by that ideology. It Is, therefore, 
television’s task to deal with move- 
ments which threaten to subvert 
established orders by - depriving 
such movements of legitimacy : by 
ignoring diem, or should that prove 
impossible, typically by "contain- 


jng 1 • them ; fie, identifying them as 
simultaneously threatening and 


JM to 


V *tL aCC JX V P en h * cou ^ alf. ftls about the SDS'and the New much' upon its patterns . Unfor- 
■ PB medi * * incauacitv. or Y ork Times and CBS News. Why tunately, he never managed to in- 


trivial, and promoting " moderate M 
alternatives. 


“"willh-n-T. inca P ac, *3 r » or "York Times and CBS News. Why tunately, he never managed to in- 

■•ovemBBf- 10 re P° rl on , tbe CBS News 7 Because, according to terview Richard Salant, president of 
““laendorli „ ways , its mcmbers Gitlin, CBS w«t the only network CBS news, though he did get a 


T°dd Gitlin ha* access to.ita newjfilro archiva. This j n other words, the vilue of this 
1 k 01, lb ® Is disarming hut not reassuri ln& and aCcount 0 f relations between, the 

Cp«‘5J e aa example — perhaps the Frofessar Cntiin’* experiences In the . h 


endciriA .. /. i "V" UitJUi, t-na w»s me omy t-na iiena, 

aorse* or at least recognize. w bU;h would allow researcliers letter from him. 


no one to console me 
creator ’’ The author’s BpuoK?. 
in Hie l.tdinnon in Ju 1 /’ *”3 



} Siven ten mooths in whidf tS \! w ** ck ™ hn£SiS2£f the victim* of w*P e t rt j| 

U t0 ” tJ, « children who, dJri«^rfw* m ^ Kl ^ r of **>«* ll 

' . . uunng Sudan’s ** f •? «. *•*/„,< Ujs clungetL • 


Ciit e *P l ?P* e — perhaps the Frofeisor Gitlin s expe^nces m ltte SDg Rnd , hfl me{ j ia h „ l0 be judgeil 

»ent M ^? P t 5 — -°f * radical move- CBS archive reassure one even less . thfl jjght of the patohineis of 
“turated” 0 rfnB j in ^ * ,f media (though they wiil trigger s his , knowledge of what ^television 


iSjTh ci ' stJf « he j ** ek * 10 recognition in anyone who Jm ever actt | a i|. M i d and showed, and- of 
VaS”, re,ati,m * with WQ, j ced as a rescBrcherT Some fch Jna ^ illty !o interrogate the chief 

™s aDDlicpVlIn M all railir.l dnpjfl WATS ffllSSlDE flllOKtlilGf. .1 .W« tdimitoH ilinufl 


^*SSts?S PU ? bla W radical | tories '!? re i,“i M iSrtu« W tot h no executive of the one television n 

^*-Sm . STSTS H. d i •SSf taf . ?° «nric, I., managed .. stud, in 


news 
any 

.•mittBP' ■« intended to be sound ; some > nan sovn* onr ™ deptb . 

^ ,i5 a 5..« J a i d *. to nteditation ; plaure. Some plcture rolls could^be ^ s^cond Professor Gitlin. wbo 


m ^ 

TlSy *To*fi uW rf »-° « | £o«7 a ~ well* viewed only as ‘negatives. Sometimes 

ttuj. ■ ■ Gitlin 


I. Sometimes xne wwnu 

mn eh V»* l,n r etna ins very: both Soumf and picture roHs existed 

Aoiwfe ? • political activisr. and but could not be viewed simultane- the media as an utstgOLe o# a more 
ibe tf.*®* 1 not underestimate ously. Sometimes stories could not general phenomenon- m 

w ^ncuhies wbich will l!” in bTSewed because of a shortage of saturated” society, fails to persuade 


Gitlin is, not alone in believing 
that so-called dominant ideologies 
contain contradictions which can be 
exploited by determined groups to 
promote their own interests. The 
novelty in his argument is the view 
that sqch groups seek access to the 
mass media because that Is the only 
way, in a media-saturated society, 
they can hope (a legitimize them- 
selves, get; their messages across, 
and oecotpe politically effective. 
The danger such groups face is 
stark ; to gain access to the media 
they must adopt the media's, con- 
ventions of newsworthiness; and 
by doing $o they will, unless they 
are exceptionally wary and skilful, 
allow, themselves to i be . *’ ton lain- ; 
ed” and,- like the SDS, destroyed/ 
This is the most ambWons part of 


Ellin's exposition, and It is pre- 
sented with subtlety and thornuRli- 
ness. But ll, too, is seriously flawed, 
first by his inability to provide any 
coherent causal explanation for the 
processes he describes. He is aware 
of the problem: 

The analytical difficulty, of 
course, arises in separating out 
the impact of the media within 
the whole spectacular mass 
mediated culture, tho impact of 
the major media among the 
. totality of media, and Hie impact 
of media representation within 
the whole complex of social 
processes in which SDS was en- 
meshed. 

But his response is simply to wring 
his hands i " What was the effect of 
the media on the New Left? We 
cannot .reprise the sixties with 
everything else held constant but 
the existence of mass media, or 
with experimentally varied Ne to 
York Times or CBS coverage.” As. 
if rehearsing the difficulties was 7 
the same as solving the problem. 

The second major defect is that 
although it Is presented as If it had 
universal significance, tho account 
has- decidedly ■ less than universal 
application. ** In the late twentieth 
century”, says Professor Gitlin, 
political movements fee I called 
upon to yely on large scale com- 
munications in order to matter 
. , . but in the process they 
• become newsworthy only by sub- 
- mitting to the implicit rules of 1 
. newsmakingj by conforming to 
journalistic .notions (themselves 
embedded in history) of what a 
"story" is, what an “ event" Is, 
what a “protest” is. 

The Welsh Language Society might . 
weU agree, but Gatlin should try 
convincing the shipyard workers of 
-Gdansk that they only' “ mattered” 
when , they began > to conform to 
Polish television’s, hotlons of : what. : 
a "protest” was. 
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N c in ini nrles. like neutral tmies. 
Mill hold the field, if this batch of 
• P'lrtrv Lltles is anything ln K „ by. 
iHe frontiers have not shifted mudi 
—tlicy are "shifting ” (but not in 
any particular direction). The 
pro tile m does not seem to have 
changed imicJl— ir is » 

( inn nor in any particular direc- 
tum). The days ivhon things could 
. l .»i“»ined being chan*?*! 
utroily a re presuinablv will. 
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Flights of fancy 

By Peter J. Coitradi 

avifauna the dubious compliment, responsible for the pleasures to be as disiilling an essence of nnsinigi. 1 , 
Hilclicock and do Manner apart, of gained from shooting them down, the peculiar pci in of homesickness. 
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murmur , while the earth is „ !i ii ,tss . a *, sln /M ,r,,m “tuning the 
M a play of dead .shadows ”. The J! B 0 111,(1 \ ‘fafluve pietrox — kings 
s rays are " ic illative ”, while ( |‘ IL ‘ L,, . ,S * . knights, and bishops — 

2? a, .° " mi,d with disappoiin. n™ iVJ ’ . 1 llN 1 «»“ly the raodust 

mmu images "flimsy stem. . ,,<3 J ,,R , hopefully pushed 

!i 'mn 11 . ■ . me,,,nrte * “blurred". ' s . n *■« "*il ting front- 

iiioiliLiiis given only “ vaeun ! L| ' of l ! , «? Wle does inn r«iw 


j. . . - only ** vague form 

in famine in nods ", mid a wind i" 
iiiih Allied ■ echoing/ ever more 

family tor ever". 

ifTi ure aueiiumed, so too things 
i e tlii. tubs and adjectives whirl. liven 


does mu pcfai 

b & el* - »■; ^-rssrs 


mi. ” V || in rii l -- l,IMV "ihllic | d uly 

hi .ilVii .“h ,n * i f,,,,sl,od l, “ f book It 

\. dlfllcull mu tll , 1Mri . e w j,|, tl|js 
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describes 
Dylan un 


conceiving of apocalypse as bud- 
less. To Jeremiah the world at its 
eiidhiB is a place where ” 1 beheld 
and lo, there wns no man, and all 
the birds of the heaven had fled.” 
An early classic of the ecology 

. „ movement, bv Rachel Cnrsnn, is 

birds are born pnci c, bu s m»o poifinnilt | y entitled The Silent 


is vCmii V “‘“fat* i. AH 0' rna M 1 , 1 ,.,., poignantly emiiieo me oiieut 
• he iffpj 0 ;« bor >U n L ore , S- I h !S riiifert A’prin*. For Slmkespenre in a coin- 

mi ihc cur r»°i ^ ' of the 252 .bird plex intimate metaphor the bitter- h , 

vulling u«, <5 -r#P in l t e ,,ess Bll(1 solitude .of age is to he 

luad In baiiiu^u' Lmi? k l[ s£lied B ? th 1 n k » were used ctimpared with “Bare ruin’d choirs P r( 

•n lieai of mind b/h!. 1 * ** W' d - win only about tliiriy w e l o where late the sweet birds sang". :.. 
P«u-i in Iliii-L-...' , .. B il. ,TOl, ysjotri' with any frequency n poeirs.boniL Keats the desolation of a , * 


caging them, using ilicin as decoys 
to trup their conipunioiis, and from 
liming and then slaughtering them. 

To human visinn there is a 
temptation for every view to become 
a fable and tell a story, for each 
ctflimryside to become a punsnge 
Tiioi'u/isd, and each animal to live 
imaginatively as a function of 
human desires and bear an invisible 


The porallels seem capable of infin- 
ite extension. In Renoir’s hauming 
film, La Rdgfe du Jeu t the birds 
dropping from the sky ill the hunt 
scene anticipate the shooting of the 
aviator hero and the destruction of 
a whole society in the impending 
wur. Here the failure of love Is sub- 
sumed Into a prophecy of linivcvsnl 
disaster. 
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aj e me verlw and adjectives which 

“VahVr ^'l m™’ .?' he bree “ 's a 

. tamr shuffling’ 1 , an imago is 
instliiig in Hie shadows’, memo- 
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Fven rb f i ° lM ,n tho d «sk. 

r.ml.i «nhw« M Pound and 
Ciiniinlly and Auden are gentle 
echoes of their mnnncr* mid phrases 
rnt, T th i ai1 - ' n 4eiiendent utter- 
T ™Mlfiion« and tributes to 



life. 
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caption that can nonetlieless obscure however, as we are now told, 

from sight. Aui/nima remind us birdsong is strictly mating, nlarm 
t „ r For Roots tho dosolotion -t » ... some deep, way of hum.n ecology „ torritori.l, nod birds otsy „o. 

rhoffi 1 -"hove <h*l.lY love hes 
clMllincii nave c j )olog j cnl i antlscnpe 

i! sedge 

And no 
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To sketch the history of bird- and penates ; augurs ; prophets-, 

Ms Munsierheig docs souls.; vectors of existential joy 


she mininturizEuion, silently rebuke 
ihc ginsser uiW’lnxipncein.-ibms of 
the poets. 

The preface, os well as the Anglo- 
American glossary, make dear that 
the book is pitched towards an 
American as much as un English 
audience, presumably for simul- 
taneous publication there. In the 
light of the impossible decisions, 
which the embnrros de chuix in ibis 
field presents to any ambologizer, 
it seems greedy to ask for more 
than we are given. Yet why exclude 
American poetry? As the preface 
makes dear, there arc overlaps both 


A]| . SftelV been represented in litem- Vic f" he 

‘■-■8 ass ■ ^ ^ 

I rue .1 nd iuicv .rid from Abroad ’’ which has ilie chaf- To sketc! 

floch singing on the orchard bough po eiry, as Ms Munsiernerg aocs suuw § nnwi U, 1 
included here.) It is a relatively j,er informative and welMvrhiGn (ishelleys To a skylark I or pain 
liable aviary that has been used oyer introduction, is to sketch a history (Sidney’s The Nightingale ) or 
the centuries, an exclusive club 0 f human culture. Anglo-Saxon both (Arnolds Philomela )j 



whose membership is extended only p 0etr y has monitory corpse-enting 
occasionally, as, for example, appro- ravens and eagles dispassionately 
,, priateiy enough around .1832. when cleaning up aFter battle; and rid- 
J, ibe representation of birds in the dllng swans and swallows. The poets 


lull* i,.. mm a*,,, poetic parliament, sees John Clare’s 0 f Middle English give us birds-as- 

„ • v, ’ cr | it} hc sites*.. , partial enfrandusement 01 the homiletic-devices. " As for the Birds 


whose fiv is pncilv.Aius 


A l.t.% 



and others. 

The nightingale, poets' bird par 
'• excellence, provides a good example 
r. rf how man-centred the ininginuiive 
appropriation of the bird world 
has been. Among English poets who 
have hymned tier ure Chaucer, 


and Beasts, the men in bygone 
times/Took them as examples and 

f iarables, as did the poets u Lnng- 
ond wisely comments, before going 
on to use the peacock as just such 
an emblem of the follies of wealth. 
Medieval Bestiaries spelt out such 
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sounds too grniui a *“ 


^“TSsaF'i v/;:."; i"«»« = 


u.puh !« I'liotu of "The RliyHii'im 
Kii'gs i-j— ... . 


r«eni» l'JSC-1973 


itm 

sii MIL tiling strange — set eclmiug, (l 85103 Mil t *' 

I.* VI , "| ,a Slr ?i, ,Re Y Hit t jtgO- JMlill is, 111 - 

lield •kkcw like u oicluru m un Due uml Other Pun ms 


Kin sullies version of unf. nr murked 
Ciiilipulsii.il li. Mll i, srrmuK 

Is 'ut , ?nir li'Mfa. 1 lint 

‘ ‘ 'V hi. 111 *' * u,,, ecl ,,|||{ , 1 IP cnil . 
text uf his poems. 1 him his ever- 

‘ i»f .1 sniritn.ll via jii 

' V,.! 11 DV 1, . IV *' u, | | l nbiiTlive f 1 1 ii| ins 
ns out hum I eil us ilnise „f The irljsr,* 
/■mnf -liml.s expiTssiun j n ,, f ll|({ . 


unl'uiiiilhir mjgle, 


Fifteen Demi 


Picture nt un 

in -i|lm ; vte r U b Hi VCi 

irntu ,1 ship's cumin/ And the runee 
was wrong ) und mild Jokes ("the 
s«nie ■ uiin rose tnday/Jiisteod of die 
^-11 tivists fn hat and fif 
wmnu'i/dircci as") and swerves 
*11 tu a kind of doodpan nonsense 


Poems 

I’ru.iK in assucjuiiiiii 
'Miy Press £2.95. 


llUVi* .Ill'Cll sold f«„- « m L .„ llf C(lin . 

imm«.| pi.i luge: "Robed in 

' V n ’» 1 j l,e h,irl,,, »* - iiiiniili 

sin. slim, Is, Productive Investment’’. 

}S.“r st r ’ Ki J? ! S? Uu, « »■ W„-l A«: 

fiil'i’ SN r,„- Romantic frelsunl " 

StV. V" « Ktfpulalic.lH cast j M 

£ln« r '»lJ Va S , ^i IHs bru *M4v 

■i. ■) .... m V ll, K u, ' y . rrlbuimr* 

' " . 

mid ' ,L,SL ‘ l,l,tf,u l? ,Ul " , ,r «1'»7H |nvs.*ms 

trmui.ins, Kinsel in’s Diujuniijio and Milinnic vistas of a 

Kuiiiiimiclsni overwhulminBly ti bex in Hell : ' 01 11 

flu; in.dbmn.,1 form «P solf seurcE ... «u 

cmiliicki . . . So Till from 
world uml earth . 

VLJ&PW' MinuT td 

A cistern hiss ... A thick tunnel 
, Si end, 

lose til meet me. Priuliifni. Hark 


inn Ml V i 1 suil-warCIl- ... «U sin 

f i,V ' ' ,s “ ‘faepur qtiesiiqn w hethur I* 1 " 1 suur cm 
die extreme ist.lmint, „f hi s ,| u . 

TSLSS m,rt ‘ F Ctthwe rt,u " N " hli "’ "« 

wi!h <.sn i ' ,us ', ../rif 

SnM l,,,v<!r “" lr Pr “« 

i n. Lu e . r,, . , P. IHrwIwic cere. 



and Ids flat, everyday diction Ime* 

UN i,ft0 ».b unpredictable little world. 

r . VI s * zestful, entertaining per- 
f«n inance, with a queer End 
autlimiric feel at the centre, full of 
lively observation pf J If eloss places. 

L P } °/ ipheVal fa « Dk ~iL ket day; 

doad ; the 

baefewaters back-lanes: &3SM =\A... and V Ulster 


S' n di C v'i aB . l em ?" bw» to Bj n *fWd in ■ look, revealin. 

unfartunatel,. 


A „ , , , miir.t'iii waves. 

aiki i know nn mure. 

As nil unkind ruvicwei n f this 

sequence mumnruhly ubsi-i ved : 
Qur num fnnii ’ die f.uivU „f t|„. 

nifwc ,• "i, su,,(,i,, M 'wck un liurd 
news . Uni || 1C njunnorisms of the 
stylo are inoie cnlmihle tliuu the 
vagueness »f the content. Honor- 
conuc telegraphese coiitinuea to in- 
fect other exercises in this mode, 
survivor , for in si a nee. belies its 
aiI' Sl n lil n ,,3 m c ‘ ,llcll| 4ing : 

W i,k*' .? ,a IX s ’ (,rvy N‘ lkc ‘ J - W retell. 

Wither . One of the rare Jukes in 
Purtraying The 
Worker in Mlrnir " 

" fvhut — re ~» e ’ - - question 


u phrase 
L-fluctii 


ro '‘ vritos 

Os P«e |Mi«ni ruefullv arlcnAwlajH.. Around ih«. nu-nu. ' . Ti-t«h ■ . , . nie Uo. like other 


„ ,” hut . «" «•» it7 " wiri, rfiu 

Circular - 1 ending/. Self • Reriertitu 

’ ■ ^.■•wmably i lie 

ariun f u p,,e,, V ^ in * 5 °. '"Shtnt/thinfl 
group^ another J«ike : «• a ii 

Emptiness, and I Must Spin »? One 

Other Poems ’i* liifi fva.^h rh 

i'VEi “p_'“ v-miM, of d U ,"i;:;;!;s ri d .i . ,c k .r 


faveiish rhetoric fcertaw f e “.* 
words like *' fumble " 

“ the , I jo mo so? T . . Ivntea "frum !!*"*“**"" uver-itre 

— ■ * <" -p- aw .ft-r ssajrsws«^s 

3SSfe«S ****#& 


exist nun* n« " animus/brewd bi 
cln.v, iiilm'il 'iu brief ami ul 
mains". This is much io5 b!«l 
[l 1 b** hmIIv bleak. Obvii^i 

KinseH.i’y art. uni hh Brief, k a 
qiicsiiuii. ami tin* accompwivf 

juiise memoir of 0 Riuda bnfl 
linn far nnnr rivltlly tu life this tk 
poem. 

In a (iriise glnvs uu BtitMi 
Dii.vn KinsuM.i defends the kOH 
uitiMiist tlnisi* critics, nfll only (ini' 
•u.v. who hit vi* Tuniiil it unbaftnud 
m si-vi-ral i rspedi. Kin.sella Mine 
n ii i h in .,n nifuch wrluen t ofti 
A i,t»*i hi m.v hrel ”, as the first li« 

I’Mul'lislii^ ‘ li.irrflv j, retend, » 
st nrsm.mliki- overview. AnTH 
iimkes clriir the extern » 
iii»[.ini.inemikiic-ss wax ilD 1 
r >ul(|„'i wiiic the same pow w* 
The pirssiires were jpetUVjW 
ii,s.-i| slnmgly fell, and lb* 
yii.il if du- rtsjmiisc was !0 rtcur, 
■n all its kiiu-Hc impurlijr." 
iiiifuu me-, nnittei' more than 
ill iiaddici-i tlnggerel cuostinw * 
vuitalilv blunt instrument for WP* 
ini. the central lacuna in WiifW 
■ lie <iis.i|,|ie < «riiiK weapon: 

" A_ hninher f. | travelled W 1 . 

— Four jioiiiids uf nails aad BHV IW 
Abut,* m.v person, hid so . 
They seemed In vanish wneriJ; 

fell.,- j 

However, the ghoulish 
which ■ lie dead speakers at* “"J I 
duevd (reflecting Kinsell«'| J*?- 
pruciicei destroys their 
'* H s cnjiei cd weakly, racW.^ 
P-iiii..TI]$ dead hair plasterM*** 

rJ ' n '” . fla j 

Kinsniia’s later work isv*^ 
id riven partly because « . 

s«> 

stress 
aPf*T 


Sidney, Shakespeare, Milton, Keats, emblematic functions while the 
•' Coleridge, Arnold, Swinburne, emblems themselves accommodated 

* Wilde, Eliot. In one of many easily to the noetic genres in which 
■ variants of the original myth, they nested. The perception of bird- 

Tereus, married to "Procnc, runes ■ song as a harmony of tribute to its 
’ her sister Philomela ufter having creator culminates in lhc ' bird 
fallen in love with her voice. He masses and liturgies of the Middle , . 

• cun out Procne’s tongue to silence Ages. In SkelLon s Philip Spar- figures for human complaint and 

her The sisters enact a grisly row ” seventy-five birds are sum- self-pity (the conventional Renuis- 
revenge and all are changed into maned to the funeral of Philip, a sance view of lamenting Philomela 
birds: Tereus into a hawk or P ec sparrow who has been killed os j n Bamefleld) ; muses ; witnesses 
hoopoe ; Philomela, lovely-voiced, «y n cat. There were also bud t0 a divinely ordered cosmos (Piers 
into the nightingale, eternally plain- H renodies and laments of which Pfowmon) ; public symbols of Christ 
live; Procne, tongueless, into tho jhe most hauming aiid nie l nph>sical (the phoenix, the pelican) ; newly 
twittering swallow. According to | s . Jl n jl , !/■ f ^ uf mimed symbols of Christ (Cole- 

Graves the myth depends on u far- buditlonnl personalities could be r jdgc’s albatross, Hopkins s wind- 

deal misunderstanding of Thn.cn- f. xtended tn p | , ) os °L ,l,,c fl hovor) ; satirical stand-ins for .people 

; Pelasgian wall-paintings which , r ) (Aesop, Chaucer) ; figures for the 

J actually f|epictcd local cults mid Chuucers The Parliament of Fowl*, domesticated human ltliidu (Skelton, 


ventriloquisms. Robert Bridges’s 
"Nightingales” tries to bridge the 
cognitive gap opened by taxonomy, 
by the necessary and constraining 
attempt ta classify. The poem turns 
on the disjunction between man’s 
view of the nightingale's song and 
the bird’s own. But as the bird pre- 
sumably has none, the poem ex- 
presses only another involution of 
human-centred feeling. Edward 
Thomas in "The Unknown Bird” 
tackles the same area with more 
success. His bird has never been 
named or classified and, like the 
cnssoirory in Mary Douglas's Purity 
and Danger, may be beyond regis- 
tration: 

Sad more than joyful it was. if I 
must say 

Thai it was one or the other, but if 

sad 

Twas only with Jny too far off 
For me to taste It. But I cannot tell 
If truly never anything but fnir 
The dnys were when he sang, ns now 
they seem. 

This surely I know, that I who 
listened then, 

Happy sometimes, sometimes suffer- 

ing 

A heavy body and a heavy heart, 
Now straightway, if I think of it, 
become 

Light os that bird wandering beyond 
my shore. 


, . . .... , - — .. .. . The Penguin Hook of Bird Ptieirji 

was invcmctl much later (o account *. debuie ^bout luve, we iwye m Claro) ; Platonic symbol (Kerns s | s a beautifully produced and intel- 
?. for them. Whatever the* truth of Srknn iJmicM' ” Ode on the Poets , Yeats s swans) , Jigently compiled anthology. The 

fjj this, in almost nil poeiry it is iho n, ' i r n’, ir bird so f f ii rnn 0 Htinges of transcendence ; Jlgnre* nnangement is ; oh rono logical and 

female nichtincnlc who sinus. In ! lie nl 'siacrunc iiiruK oi ^ iniLuiiiy f 0 .. 


female nightingale who sjngs. In 
hard fact the hen is mute ; it is the 
cock that sings. The iiinitc In tiny 
case is fanciful : they sing by duy 
Iod. 


, . for poetic tradition Itself (Synge’s ncurlv a third of the book is given . . _ . 

hayo courtly siniidaiils of passion described as "Friend nf Ron- over to the painstaking and schn- poetic consumption lhc otherncMj - 


mentioned by Shakespeare in Cen- 
tral Park, The demotic sparrow 
and starling alone- flourished, and 
spread, as if colluding with human 
symbolism, to the West Coast. The 
nightingale’s failure to translate 
there is wittily evoked by Crowe 
Ransom: ‘'Not to these shores she 
came. . . . How could her delicate 
dirge run democratic/Delivered in 
a cloudless boundless public place/ 
To an Inordinate race ? " 1 miss 

Ransom’s “ Philomela ”, Poe’s 
" Raven ”, Stevens's " Thirteen Ways 
of Looking at a Blackbird ”, Corlos 
Williams's “Gulls” among others. 

More serious perhaps, In the light 
of the charge of Imaginative im- 
perialism levelled against poets, is 
the dearth of poems written niter 
the First World War. Presumably 
expense of copyright as well as lack 
of space affected this editorial 
decision. But the present century 
has soon some redress in the long 
saga of myopic humanism. The chill 
neutrality of presentation of Ted 
Hughes’s "Thrushes", "Hnivb 
Roosting”, ir Crow”, the efficient 
nHtiirnlism in either related sense 
of Ted Walker’s fine “ Rookshoot ”, 
George Macbeth’s “Owl”, surely 
'deserved entry — as did D. H. Law- 
rence's “ Humming-bird ", In these 
poems nature is apprehended as the 
mysteriously particular, gigantic 
restaurant that (as Woodv Allen 

K o luted out) it Is. Swinburne, de la 
lerc, Laurie Lee, Lawrence Dun-ell, 
Andrew Young and Edward Thomas 
arc all missing. A number of these 
honour and intensely medltme for 


undt patience ; the lesser fowl are stll d’ Nusho and Boaumont ”, Hardy’s lai .) y 
vulgarly content rntrely 10 male in ode / S | ie ||ey*s “Skylark"); or any mni [, 
springtime. In Iho Owl mid Night- combination of these. 

, . . ingao ” tho owl argues the case for " . , 

a. n„„ n .. ,i... ...i i A .. i... ■ i in tiAr nnvQ Birds of America 


iiMTOdiiction surveying '* the 
many ways that poets have looked 
at birds'' in different poetic epochs. 
It Is mere i fully free from the Merry 



trilogy, a 
political 


study of 
predation, 


m nil’s lot hul 
Shakespeare 


which once sustained and enriched 
him and which ho has consequently 


luted, m> to about the First World 
War. Oral tradition is also well 


Vs points for comparison tn the abject despoiled. Birds share with men a represented. There are threo indexes may have come out ton recently for 

." helplessness of birds, their horrible propensity for group or mass travel — by bird, poet, and first line— and inclusion). Peggy Munsterb erg lins 

id subjection to the hiimnn plot, ilicir and a homing instinct. Their move- a glossary of bird names and nick- done a fine Job. Hor anthology will 


and conventions, fluttering 
I about in avion form. “ What these 
<- poems real I v record is man's c liana 

Ing view of his world, and. in this 
’ sense, the subject is iimn himself.' 

bird-kingdom asciis' special cum- inferior cunning and miraculous men ts can be read as forms of local nnmes. The Bewick illustrations are 
• panion. For millennia we have paid powers of escape — which are also patriotism and their song construed a joy, and for all tbeir own exqui- 

The country diary of an Edwardian keeper 


the sheer alien quiddity and end- 
less cliff orcntiioss of birds, ns well 
ns their ambiguously Imagined and 
fake-eloquent human rein redness, 
there is enough and'iliore to 

t one liero os it is,' as well 

nutcli that la unfamiliar. In the 
selected bibliography I 

only Beryl Rowlands’s mng- 

nificont Birds with Human Souls: 
A Guide to Bird Symbolism (it 


please lovers of birds and of poetry 
alike; 


By Redmond O’Hanlon 


=55 the Hon Edwin Montagu, a force Montagu at once ordered a hut to be neck _skywards. He was two- tatoj and Afl 


JIM VINCENT and GEORGE LODGE i 
A Season of Birds : a Norfolk Diary, 


that would eventually change his 
world beyond all recognition. 

In 1909 Edwin Montagu (later 
to be Secretary of State for India), 
with Lord Lucas, then a member 
of Asquith's government, and Sir 
Edward Grey, the Foreign Secre 


placed near by and two full-time 
watchers to be Installed to protect 
the find. 

Tn the excitement, he also seems 
to have ordered Jim Vincent io 
add the making of a diary to his 
other duties, which included the 


Could hardjy realise Commissioned by Edwin Montagu 
to make this tihe most splendid of 


,|52gP. Weidcnfeld 
0297 77830 7 


„„ , tary, rented the Whke Siea Lodge organization of a large shoot and ^ Redshanks when the, 

and Nicnoison. . Estate, appointed Jiin Vincent as the provision and preservation of arr j ve but they get on my 

its gamekeeper-warden and lavishly habitats: rough reed beds for the at t ;„] es before they go") 


• k-- r - ' a "«fed sky, while tele, 
bi-ring a W opposing vltaHty! 


$#jr. SS^sSs*iK 

Revaluation 


Iv quarter 

eitc/ Goes flaring dtwa 
Ntreet and etch wme 
symbol 1 for the- suffer*' 1 ! ja 

“Fw* — - 


f*. is 'Mill-' ^doling: 'Umc in the v»h.«fn U8 ' ,on C, *' nm enc«?d or de- 
g.Hdcic of ts,- -JL; » 'V.™ valuBtioii mourned ? At a,w raia , 


tI - r(l ;^ 


lament^ “*1® fi"ii«"any ”,i'oi ■"SjS'rU^ 1 ^ e "‘“ 

j . Gra **ed Tnnnua " rhe “ n pe eyes eanmi un U. * a,in Notes from the Land at i™ 

*Tdyiif« Vfln e Jlf n * f G H e,ic ^eland : in « iron prof, descending Has a tea! subject, the 
centurv'? ® c| WM/ Across a sequence reads like J JLJ Rrandiwnliw, and withm * YJ 

century s silence.' * outernw i 0 0 u«,iiai« »xm esses more 


^ j t« Jt»5lator and 
r.V.V elogaic 

I • , *>U III ll(Ui»:.rjii,nn||« cum.* 


Louiiolfv atciriei 


elegy f„c 
Ja- Mcmni-v of 



qu<ii ram expresses 
angst than does She 
lenger poem : 

I inuldr'f stir at fi«L aot 




k summed up in thfj hu li,, e Q f 
Downstream-’:. ’^Seirdting the 

r ^ 4r - * .»»htifs ru i’ound **' NiahVwalfccr ’’ ^ l^ ac S V 

... ,Ii». -alu.J 


hiHiMn 


for fen* she might stir aD< * ‘Jjfl 

own' father's nMlher) - 
open hmurh . V - ; 

iw.iosetla caiinot.be 

« in unit ing. challenging yh 
Chif |(o«|ic scene- 
t*,c nuttr* ilia better lU- lr 3 


Jim Vincent was born in 1884 In the 
village of Hickling, beside the 
largest of the Norfolk Broads. The 
• son of a professional wildfowler 
and eel catcher, he spent his child- 
hood alongside his father in the 
W"? competition of the locally free 
’ t and shooting — where only 
*9® best shots and most knowledge- 
able naturalists were able to sec- 
are enough food for their families. 
■ bsrdp for the taxidermist and 
cimcqes of eggs for the aristocratic 
cabinet. 


financed it’ as a duck, coot and harriers, thin reed bads for bearded 
snipe shoot and nature reserve, titd and reed warblers, flooded 
Montagu was perhaps inspired by pools on low marshes for waders, 

shovelers and aarganey, and diy. 


some fellow feeling for the spec 
lacular bird that coincidentally 
shared his name, the Montagu’s 
harrier— first identified by the 
unrelated George Montagu (1751- 
1815 j who is described by Edwin 
Vincent as “ a nineteenth-cen- 
tury Devon naturalist ", which will 
not quite do for the compiler of the 
pioneer Ornithological Dictionary, 

ciri bunring? rom| t he yello^whammer on July 7, Ji m 
as well as niB own harrier from the amateur bird photograuher. Miss 
hen barrier, . the first re describe Emma iL. Turner, wft «lon* 


grassy marshland for ruWs, wagtails, 
plovers and short-eared owls. 

So it Is that we have this 
chronicle of the next year, 1911, 
which proved to be equally remark- 
able. The two parent Montagu 
harriers returned, plus dll three of 
the young they had eventually 
reared, each one with a mate. And 


thirds grown 
it.” 

But in genera! the dtary entries 
are starkly factual, a mere listing 
of birds seen with very few descrip- 
tions of their behaviour and even 
fewer of his own. There is the 
occasional Irritation (“ I love to hear 
they first 
nerves 

. and a 

characteristically laconic entry for 
the one day he spends away from 
tha Broads: 

Went to Royal Show. Overheard 
an old man who was looking at 
a new motor boat with >wnjng 
over, say to another: "You 
wouldn't catch me ever gome up 
in one of them things”, thinking 
no doubt it was a flying machine. 
There Is little hint of his other 
achievements or of some of the 
triumphs to. come tho Gold Medal 
oF the Royal Society, for the Pro- 
tection of Birds ; being the first 
man to Bitkin the maximum score 
at skeet shooting with twenty shots 


lien iwmer, ..mo «*« w .. r' 1 ' — . — 1 . ' .l. n ..j at £K€6E- StJOOlUifJ Wltn iwcuty siiuw 

tor e n. liKle * ul1 an ,he e J mmt imp ° r,1 " l ;?f - A ' ijLn 


uab "fhe tern. ' her name, MM i»» "Jg 1 w'VtayVt^aWlngham for three 

* dm ^ trapped beneath ft, and The year after Edwin Montagu’s g^ | |“5L}. l h S been sbor Smqr> d * ya 88 lhe gU8St Q ^ Ge °. rfi f V 
drowned. Jim later took almost any arrival, for the first time in Nor- J?** before) in '" a thick bed The book’s bird paintings 
' he could find and dreamtd folk, a Montagu’s harrier wfls not 5' SJdden”. Up to their George Edward Lodge (best Wowit;< 

: £rom his .world into the. only seen but thought to have of reeds and giaaoen - ug ^ .. . .1. 

' Methodist mioiitrv- < hur th* ni*«#ed. On Anril 28 he and the' highs Ul mud and r waier iney 


alL keeper's diaries. Lodge excels, 
as one would expect, with his har- 
riers. his rough-legged buzzard and 
his shrikes. But oven the humblest 
tufted duck, painted in tho. water- 
colour which is the perfect medium 
in which to catch the slaw rise of 
the morning mist from the Broad, 
regards one . warily, very much an 
individual rath or than 8 generalized 
representative of- his species, tucked 
into the water, puffed up against 
the cold, pushing his small bow 
wave across the page. 

Edwin Vincent, the author's son, 
supplies notes to each picture; 
there are clear maps of Hickling 
and the . surrounding country : a 
complete summary of ail bipwg 
sighted and a list of^Mre-'birds 
(including a spottetr eagle) re- 
corded in Jim Vincent's . time as 
keeper ; and a brief Index. This 
litue book 1$ a genuine collector’s 
piece . 

The f-andsenpe 
V. Beuey l 
oonrakcr Press. 


.* r " 




of Wessex, by 

* !« B j. tr- i*euey ubSpp. illustrated. -' 
ation. Moonrakcr Press. £8.95. Q 239 OOiSt 
three 4) “ a condlae historical- gt^ .. 

, gr.»phy ” ?, whlch.-.nx ? mjnex’^rtJe 


l».*L If ° Mu.nuiiu jiiiv .me, uiiij ■. f - . 

>mdl«t ministry; ' but the new nested. On April 28 fie 

l,“l 1 (llPtF ■ nrfktlavt* «- f ->U V- ■ — ■ — >1 #b>.H J lU« 

uri 


: brought' with if.'Tn The others found the . nest, cohtaining “ tfo J 0 ' u ;j' ^htre^e’got ’ 

one, beak 


aijg afeMTof a bird and e£ bfa^hi^^’T irilC - - • J^hed round wh 

Wllofdng Cainhrid^e updcrgiaduaie, larger than a woodpigeon s. Edwin up and found a yoting 
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We sfmuld not blame him if he 


...... in Hint: me oiu ncticr is iv. 

C, . Ut the *[«•■'«■■' t ' ,|,lw ! 'v rl,e '-'ttid im posit inn ..f j 

■ ■I I'Jini ,;nd structure uilnliii, *-[,- uiniplox sostinn ritvnic-soiitfni« nr 

whM Pf> V IIOn nf , the , t,lwu « hc frnm !*'« forma 1 halt (if nil envoy aufUiii- 
which ,hcy are in the origin j| in- in* u sudden modern line- 

Sl?IjD i a :aM I p k .i - < ® 


fiRND JURGEN WARN E KEN : 

tfterarische Produktlon 

jSpp. Frankfurt : Suhrkamp. DM 7. 
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raihue to blend honey from the 
f lowers he had culled from Senecn, 
and to that degree at lea>s he would 
doubtless have approved of Nicho- 
as Kilmer’s versions of some of his 
lyric pi.eius, fur they come closer 
to transposing the originals on 
winch they are based than to trims- 
so imng iliein. The pretext of a 
Utnimtorc determined not to lie 
ttwifitaiv is that Fetrurch himself 
Hdvucatos (though apropos of Iniita- 
cinii rather than trail si a lion) r fairly 
tree hand with model*, . sumewlim 
as a 1 1 or trait painter will aim to 
cuieli the air of his sitter raiEier 
Him n minutely to reproduce his 
every feat me. 

i. Vel . l , he external features of 
J en arch s poetry are easier to catch 
tlniii its ej.se u rial air, and :uj a enn- 
.se»|(iL‘iice there is great deal of had 
.nglish verse closely Translated 
limn the Cansonierc, enough indeed 
hv Hie end of the sixteenth cuiitm v 
f !"' flwhpp Joseph Hall t,» lament 
the facility with which hi; coihciii- 
jimarjes piUBged “hoiieit Pen arch/ 
V u . ,d "» English weed". Thu facility 
I winch Inis continued to tempi, ver- 
sifiers t«» the present div» h ni.mi- 


and one is left with oxymoron i.ri 
ornamentation, wondering limy * j 


Second, stylistic. 


me Inujc. 
Kilmer In; 


fThc presence of these pilgrim* hery »'** me *nin e pleasureVSu* 
is hard to understand, but elsewlwiv s, ‘».'vuh the poet. Nicholas lOW? 
they are wundereri--«c/fe,., versions are the poems of „ 
mistranslated. . 1 man who does uot sav S m v l C' 1 

Over and above such minutiae, dSly;' a Petrarch' wffb^.1 

fe "TO., if !3““ r -11 ®!* 4 he W mure AmplrJ' 6 ^ 


!$PP- Stuttgart : Metzler. DM 12.80. 


latter moment. As the introduction 
to the Grwuhisse says: “ The pro- 
duct obtnins its ‘ last finish * only in 
consumption.” 

But this very complexity gives 
rise to difficulties when production 
is Used as the cornerstone of a 
theory of literature. It is worth 
recalling that Benjamin used 
author as producer” not as a 
universal category but to charac- 
terize the ** operative ” or inter- 


ments) traditional criticism en- 
s tinned a historical moment as a 
timeless norm. This model has stub- 
bornly persisted even though the 
writer s artisanal mode of produc- 
tion has become increasingly obso- 
lete _ in the age of the electronic 
media and the muchine-finishcri 
bestseller. 

Schweuger documents the reac- 
tions of eight contemporary German 
writers to the ensuing downgrading 


™ ,, » ■•u.iuei mg nri'v J ........ — ■ , —j- niimer nx, ■'“"‘-■‘-i, mu puems remain veiiicie; ns he «av« ena, 

III own , man could say such silly JW* 1 8 language cwinbining for- f nr thought, reflecting Petrarch'* mm " iHoderii ihm. f merie ««. »«<i 
things . The forty-two songs and ,ty , B,,d ‘ntimacy to minor the burning conflict betweeu desire, wished to lie ’ * ,UH ,e WOldd have 
sonneis which he offers u, 7: |, on '-‘"‘ralness of Pciniicli’s own poetic “ IO " e ' 

While cl curly stated to he trnisl.i' "“is rhetoric vanishes anj TT; , • • 

I mile ai'fl hca>. Dldl II IlinVPMliiili.- <.C I . 1 S /X /X 4" * /X a — ^ _ _ 


be concept of "literary nroduc- 5!li 0n i st wrltll,g , of Tretyakov: to their craft and threats to their 
so “ challenges both idealK and t ,e . n,, tl-(ascist In- autonomy. The reactions range from 

dgar Marxist standpoints. What r? en f* IB j^ at r ^ e * correct” j]) 0 cultural pessimism of Rudolf 

u its origins ? Conveniently, 196G C f 1 t I end 5 nc y necessarily went Hageistange to the media optimism 

iv the publication of both frerre r? nd in WI ij progressive” (nourished by Brecht and Ben- 

(xherey’s Pour line thdorie tie la ! lte . l , ary 3 ual *ties. The " left modern- J ami n) of Hans Magnus Enzcns- 
' — ' ■ lst wrii-pr nt luhnm berger. From this perspective the 


tirms, are tree versions inu-iuied o> , ldl,, L n'oveinents uf uiwdi.nied 
convey thought rather than to ectm ooinmate, often fl.u and 

form in obvious wavs. Drawn front "“"“'Si sometimes ns lame as: ' I 
Uie first parr of the Ciuk»«i«m* ai, i left „ c,lis r,n,e with terrified 

fin Urtt I»*l to thnnal. .. Saaill>^E 1 ' cArvir.i.' ... A. C « 


Cicherey's Pour une thdorie de la 

B ’uction lilt dr aire and Walter 
amin’s “ Der Auior als Pro- 


- ... ..... . mi; uii to nt a; s’ „ . j.., „ - .ciiuiea 

devoted to, though not iieccssmih fitness , yet sometimes forging a T> v p_ ilft 
coni posed during, the putative lire- 'I s “' c wy , lyncism, whether fni- W -TrUC oll<lW 
lime of the poetic lady Latna, tlrev Hli : . n .. A,,o *! 0 i 1 *f *he desire i; ^till 
carry the faiuiliar mark, ;;‘i t,e/1 lld ' inflamed von on the 

Poirarcli's poetic iuscape. Faced ,,f . ThcssaJy ’* or f,„ rhe 

with such precise signposts in Eij, ce lcb*iited Cliinre, fresdie s dilci 
person it I my tli ns: “1 S0lv lllttde rfc niio ; crisply intimate: 
of my hair the branch/ 1 had once- Biting bright water, 
iiiiped in weave a crown with ” ; nr The lovely flesh uf her 
i 1 ,, “ v * cn,-vcd aij idol of the green Rows ill the chili current. 

Innrel.. Tnduy is the marking n f [lie 

jevemh year ” ; or "In rhi* year , 0,, "i r . °“«»io |, « I however. Kilmer 
H2/. ar rhe opening uf ri.e first “""ff ! " s ln “RmMion ru weave i 
hour /On the sixth nf April, f en . . aro . l,l,d his poet. Findin*. 

lercd the labyrinth ", no render cm V*"" 11 c »a™«eristic Petiurcliaii 
“ll*i w ‘he prosaic i under n idiom to W'«w« of nouns af landscape run 
distract hint wholly frnin the poetic . f0r , Poetry, for instance, lie 

structures of the source. Thus- cun- ®j m l ,,lhes ,ni0 "Tamed hills, slialhiw 
parisons, for all Kilmer* di* ru,,n,, '« through marble” 

clainier.s, become inevitable. imore ‘appropriate to Tuscany than 

Fiist ’ * i.. iKb.bV'isa.iiri 


TX , • • jieajamin’s “ Der Auior als Pro- 

roetic epigones ■ 

*- i , HS f model " producer the 

. .wet factographer Sergei Tret- 

By Pruc Shaw 

"u; ,,,e t,1e t . rft npings or Wes back to rho “ productivist " 


iiuuruire ana Waiter 

[am in’s “ Der Auior als Pro- Ben l am 1 “ 1 s mher example, never 
at ”. The latter essay, delivered W0I * S . m f ie ^ y on , products but al- 
lecture in Paris in 1934 held w / ys ®| niu ! lan t fously on the means 
as a model 11 producer ** the °* P 7 duct ion ; Instead of the vul- 


STEPHEN iMINTA ; 

Petrarch and Pctrurciiism 

Thu I-’ngllhli and Frciicli Tr.nliri in; 

l8Ji>|>. Mu lie It ester University Pre;-,. 
£8.h». 

0 719(1 074.) 5 


..us mum of the trflpniM S 

Petrarch ism, was profoundly in 
flu uiced h y the earlier pnef 
Betnltn, who produced slaSlJ 
acciii'uie but lifeless replicas of the 

a?l"i ,ie Tf h “'' d,y ru,lks as - a Poet at 
ir,os * ^Wcts of Pcirarcli', 


Wes back to the "productivist" 
loig of the Russian avant-garde of 
fe early 1920s; to, the journal Lef 
™> *n parucular, to the thcore- 
sian Boris Arvatov and artists such 
t Alexander Rodchenko. 


inuiinui- ,n; which* * C Hre ^nost^^asik such an in 'P e ccabIe pedi- 

'"^n Mi»B a„i” S m SS&A h *S 32 ar_ vn. 


mimicked interest Miuta least. 9 

, He * here fore consistently plsvs 

e a Put rare hist Pe[r" rub's ° f 

rxist: nn alivs; ... V . L , * jn ® intend mi 


gar Marxist question of the ie- 
jatjonsliip between art and the re- 
lntl0 3 s ° E production, Benjamin 
nsked what its position was within 
them. 

Despite the pretensions of its title 
and many quotable epigrams, 
Machereys book yields less 
theoretically, than Benjamin’s pre- 
liminary probings. “ Production { * is 
enlisted polemically to dislodge 
creation ", nnd the concent re- 


Perrarch was no more a Pet rare hist Petrarch’* an Jn« i ,eilSlnn of 

than Marx was a Marxist: nn aliys; t [ le ernmin n al* ,mi 

separates (he great man from the .To"m» AH hilih K 1 . PDWDr . l,t 

epigone*. If une npproache* the if ve aimrnirh ri,a^ w . arnsdl '* f 

juiet through his translators and in b' for a lov ■ ^ Canzon . l f: r f 

iniitatorx, as most English readers mLh J. i ’ f, ‘ f y ,'!? mH ^ tli - 

““'"■'■'T !' “ difficult to set i ti 


-jicuon, as mediated chiefly by c V eat,on . nnd the concept re- 
: Hijamiii, attracted German in tel- n ? a [ ns 8 metaphor that is uever 
.nuals during the student move- “orated. This is perhaps because 
•S* 2f the Ja L te 1960s- One practical “MBergy is ultimately guided not 
.liu-off was the formation after the ' P y I 1 ?® specificity of literature but 

Xl&avnle nf fhn TQCO r- i r IV hie m 


__ 4 uuccd to a stereotyped set nf att. 

Transmitting dynastic strife 

- ** to lie in the work of precisely those 

• - _l^, ~ Ualv how closelv rlmv irii^i-.-.n.-f .ci , , pnets who react against llie pre- 

By David The professed V luvalty of nir-i f r!!l l< i!; °- f 1 ,e BIn< -' k R»ath: hnw vailing mode, robustly asserting 

oy uavia ADUiaiia Guelis to the papacy and uf the u l . t a i MWIIC demngraphic collapse their independence of the expected 

Ghibellinos to if,„ r: “ ca,,s . ed Uenornied a mujor trails- imsturings and conscious artifice of 

'TT= s nr to Hie Aragonese kliiH^iiV^ieiU- form . ulm " 1,1 ^clnl ,„,d ecu- 8 nrcsortie convention: "My mis- 
JOilN.LAKNI-IR: ■ Should not. Lanier Insim Im uO? K sc, V c ' u,e of Ii,f c medieval tress' eyes are nothing likb the suii ; 

i .. . _ misled 1 1 ^ ^ dls Ualy; and how fur the i,h« n .« Nut at first sioht. nor with a.dribbod 


JOHN .LAKNER : 

Italy in (he Atfe 
Pen-arch 1216-1380 


■Vh? ",”,ofS y Sffii nu srsi:i- »/ the »•«» 

Cuelis to the pnpaev, and of the It dem, . ,Kra I , l j''*. - coilapse 

Gfaib.lli.io. M tLcmnan emperor Ln,^ 


■wiv sense of his stature. At second- 
hand his art is iiupoverislicd, re- 
duced to a stereotyped set nf atti- 
tudes and rhetorical devices. What 
is must interesting and vital in the 
English tradiijnn at least may seem 
to lie in the work of precisely those 
poets who react against llie pre- 
vailing mode, robustlv asserting 
their independence of the expected 


IF tie approach the Cmuoniere look ' xk Fa,r of the . Lberatmvndwm- criMcI . sm 88 “ scientific discourse ” : 
mg lor a love story we will be di- n. sro,lp « n }ting all engaged in ?? a , Junior branch of the study of 
appointed, he nonetheless tonds lu '•l, i .. t f™ riJre industry, including ‘neology. An Althusseriun slip givas 
Hieasure die interest of rhe poems '4SS 1 *5L- e ? 1 P lo .veas and book- th ? gome away : “ For there to be a 
m terms or vvhar tliey tell us of i 11 T iQ« de 7?P cr , atlMtion culmi- S™ Ml discourse which is more 
the rclutionsh n " th«. l| l 19/3 with the emi-u nf ii.« Mian a sunei'fic al nnd FnfHa 


of Dante mid 


Jnhn Lamer takes aare to disarm 
the reviewer of his book— the first 
volume to appear iu a new history 
. ot Italy, edited by Denys Hay— by 
pointing out that previous histories 
of medieval Italy have rarely won 
wide approval,. They have been con- 
.tfemned' either F-or failing to recog- 
imo sufficiently tiie enormous 
, diversity within medieval Italy, or 
for. tailing to demonstrate the 
. existence of apy overall unity among 
the persistent squabbles of popes 
and emperors, Guelfs aud Ghibel- 


, , , - l«| OICIIY. 

ahauld not Lamer invars* be diVs- 

misaoil lightly ; there were mrn 
who si lured with ilm popes deep 
concern fur the priiidpie.s nf 
sovereignty. Dante’s appeal t>. 
abstract principle in Dc Monorchia. 
n!?th?u* cnce of .' universal imperial 
?iS tSy* was *. however, eccentric ; 

,,ob, .° of h ' s fame was 
more likely to be guided hy local 

tfong ° r a " nd ^ i,nnc *°* considera- 


• | J — C g “ ,w nicaievai 

uaiy , and how fur the channel ‘T’ 1 *"»»■ wwifc nor yum a .oriuooa fya... " 

i iJiiLWv in laro fmirreunili-ct'iilui v xhoi.-I-uve gave the ivoiiikI ”. Tn per than on l he p< 

ItHiiHii .society can he traced bark ? uut,4 ‘ k-iiglish readers that Petrarch Roughly one third 
betore die Black Death rn a time is 8 p,, . et oE Kteat power and orlgi- fhiisen from the C 
of rising population and intense ni V‘ l y *. s l,ot easy task. Stephen ‘here to be cumpurcd 


to lie in the work of precisely those irebwtifhJd Cf , ] n 'T fl 
poets who react against the pre- t |..« v J fm .i, 16 ,8 r ? unds lJ *. Jl 

vailing mode, robustly asserting „ u ^*« 11,0,,,^ , er 1 ,B,K 0,1 

their indt-pen Junes of the expected Lninli isis Vhrr m.l»I°f ^ au,a ' , 
posturings and conscious artifice of c -,l i-iVli.ti- V. i., Ut P P sycf j| )l “H' - 
a tiresome convention; "My mis- m.,, * 'j"' .f ,,rn,a l or stylistic: 

tress' eyes are nothing likb the sim ; C0U d be . 

Not at first sight, nor with a .dribbod ” * 1‘" JJ* h 01 ' f 1 '* ' ,rose traushnoiw 
•jIkh -T .iv.. it ...,. r(i.. t.. rHtlier thun on the noetic orhuniih. 


.Uhnii 1 ;;; „ , 1 , LC : *-« er inan mif ne g learning ideology- 

acknowledged their criticism machme breaks down when 

-.iSvjLtsssr in ,h ° ssspiA^ayadjs, 11 ” 

ErounTof ® ch ' vo “ s J‘' •?, , back- »™:; d o i ,he“ 6 Vp y eo^Z ib e‘ a ge a 
-»ra concept of Marxhm° f b^u" fn° the iw!! P “ decade’s activity crisis oF creativity”, nor merely as 

4 economic and rnatcrlni B ^ sides of tlm SSSS r 8 "d media sector inlparienCa , literature’s im- 
fms. it k also mnc? a ^fl- n .i n, 0 nl 1Q «?,i rman J- e ^ ul,lon niovt; - potenco vrlien compared with the 

iMv Man BhAn.™! clemly in tha P' ent i *w* himself one of the tangible urgencies of the student 

Jg doubtless th/s° slmai .? ates ° ry * movement, but as the crisis of on 

£j t has mHdp n,L L 5em t ran ee Underotandibly, he ndopts the ' ehtlre mode- of production' 'and 

ht to cultural and°Hif Pt 50 ? ttrQC ' h!,nif ri^ P fni C i P erspacti ve, and his ideology of authorship. Enzens- 
» Wousfv » „ a i, JJ?? 1 a ,^ y tl,eor y- In th»ftr«£il ly be cI . assed 88 what, berger drew precisely this lesson 
Sniure™ J’ZffiS'*,.. ESf when , !' 6 •ub.equently switched fvdni 



interdependent: nil literature, oven 
Hie most “inward”, communicates 
subjectivity in the sociul medium of 
language. 

The central chapters survey in 
some detail tha changes in the 
nature or authorship, the range of 
available media with their specific 
modes of production, anil the possi- 
bilities of ‘'individualization ” (on 
the model of citizens' hand radio) 
so as to_ restore uutouoniy to the 
users. With the growth of the in- 
rormntlon industry, the man of 
letters has been elbowed out by the 
specialized producer of texts, which 
are frequently only one, often 
subordinate element in n complex 
collective production-process. Such 
intensified professionalization' leads 
Sell wenger to nuestion, perhaps a 
shade defensively, populist projects 
For turning consumers in to pro- 
ducers. 

Writing as a profession, he In- 
sists finally, developed not when 
subjectivity became the basis of 
social orientation but, on the con- 
trary, when the subjective became 
itselE socially oriented. The need 
to communicate is likely to in- 
crease as human experience 
becomes more and more mediated 
and compartmentalized, and will 
challenge the division of labour 
that has restricted literary self- 
expression to a privileged caste. 
This conflicts with Scliwenger's 
earlier and no doubt realistic com- 
ments on professionalization. This 
is because he is anxious to affirm 
the Marxian tenet that collective 
development Is a prerequisite for 
individual development ami not 
vice versa. Unlike the collectively 
produced and consumed medium of 
cinema, there aro intrinsic difficul- 
ties liare In the case of literature. 


or rising population and intense 
pressure on resources. This is a 

rnilll’ uihil<li nnn.:>.. ... . 


niversal mneiial :- v .. . * sources. inis is o Ul 

wever, eccentric ■ wh, ch continues to stimulate cll * tlL ' s - 

of his time was Jia 01 ,, 011 * among historians. This useful hook sets 

guided hy local which Marxist historians document die phenomci 

nnciai cansidera- J ' pa ‘ cu ai ’ ‘ ,Hve raken distinctive Petrarchism by assembling 


Mintn is well aware of tiie diffi- b'sli and French 


Bernd JUrgeti Warneken takes up 
more or less where Sch wenger 
leaves off and addresses himself to 
a general theory. Going beyond tiie 
mere negation of “creation", lie 
insists that “ production *' is not. a 
metaphor but brings out literature's- 


i replace reception, the traditional 
■ fundament of sociological theories 
of Iicernture, with the *’ predominant 
moment”, production. Alihounii a 
text possesses a “fixed signlficatory 
i potential , rending is not just an 
active out also a creative process : a 
dialectical inter piny between the 
objectivity of the text and the no 
less historically located .subjectivity 
of the reader. _ The histories nf 
liter a ty production and reception 
are, therefore, not alternatives but 
complementary. 

For Warneken, literature’s usc- 
vnlue is not simply an individual 
question; its “social productivity “ 
must also be examined; But he em- 
phasizes that writing is not praxis 
and that blurring the distinction, as 
some German intellectuals have tried 
V? , do .- . can reduce literature to 
didacticism, ip any case the model' 
oE artist ns ongincer borrowed from 
the heroic age of Soviet industrial- 
ization cannot ^problematically ba 
transferred to Imngluative literature, 
tior to a society where ihe intellect 
cuais role is oppositional and social 
absorption would email political 
abdication. In practice, this “con- 
"“fc. aesthetic Is reduced to 
technical questions such as mon- 
tago. Warneken falls back instead 
°u T .. le , oW-fashioned artistic goal of 

Mnall^T ^ 0P ““ e ° f ‘ he lvl, “' c P cr ‘ 

. Suspicions that Warn then’s stance 
is in essence tradltionnlisc are con- 
fir mod by the second half of Literar- 
ische Produktion. Ares function is 
not to change the world but iho 
individual; though this Is no ” glass 
J“S S®" 1 ®*’. he hastily adds, 
hucouse the individual Is always also 
the sociul. This produces some odd 
consequences in the final and least 
successful section of die book. There 
1S . 8 shift to moro treaclicrous ter* 
ruin to explore the cognitive status 
of literature. Warneken urocoeds in 


stances. 
. Larne 


Anitr/?.?* t, ^ cent J’ e of north Dalian j Earner l s so good at looking 

** ■•rlf* that Lamer seeing f, ee P'? «nio local Italian politics 

} n S -* fa, ‘ I . as ., hi ^ book tliat lt » s disappointing he should 

does possess unity, this In-* In hi. give so little attenrinn in ilm m-u. 


volume an ample selection 


nit uni, J1C aBIClLIUll UI source " y, ' .. . ■’ 

r arner I* so , ... nmtenul. It is essentially a collec- , ost successful versions, " My .fialy 

eply into local 8 Italian nni&ff! V" n at texts: tl,i,ty five Poems WJt, ‘ forgetfulness" hw 

it it is disomioin/ini hn p Jf 1,tl f? the Conzoniare (with accoin- be ® i ' ,ett 0llt on l y because it is a 

e so little ittenHnn"h. P ai, - vin g P'Ose translation), generous *' ar], cr good example of a sustained 


«. — • snivel- h wide variety of tr 

centralized monarch v of seems to evaporate 
sou them Italy cannot be described . 

in rhe some breath as the Ideal . M s V MC, J 8SI °n of 
minuscule, jurisdictions of the jKj£L h . B oj L Itnly ir 


* s v flpnc ‘ ty to weave I*™.*® 1 ” 1111,1 as ft rather cvnical, 
d, *l** r ote information from ambitions ruler, whose use ‘of an u^n “ ■’ 

seems ti a evaJornte? WnS [,,,<l eStRC,!S mIcK ° mSt bo Q H U tN'?b u TeTTthe | U r, rey ’ Spenser, Ronur/ and^du grtrarch** ra 1 1 ge’is TuggesteT bTlto 

L b ^r 5 ^; ta e ^ SS=r Dt ,wo lf . 1,,iP0 - 

“ (.teiijssfi "sfliimbeiio’ ms 

the Jni|Jormnt debate whose memoirs are very colourful rnnrfnsin.iJ d . ^ fopm h,s , 0 , w . n nna - Sui118 of the most Intense 

at also exceptionally hostile to b the poflt und his aml haunting themes in the 

rederick. There is better evidence IIUUie,lce : Cansonicrc ore not mentioned ; 

r the emperor’s outlook rhan .The author clearly has views of obsession with time and transleiiee, 
iot- his own, and inevitably they colour for example ; the obsession ml* 1 

WltaE there I* In rM. .i, * l l' e , Pfesuiiration and even the ! is , own poetic fame, inseparahly 

1 exact ludlriniM?* lh k s care ‘ c , hu,ce his material. He warns J»»keil in his mind with his Jo« 
ows will\-iia 1 ey f‘ *hat tn think of Petrarch's inf luouce f,,| ‘ and celebration of Lahra. A 

temn? to descl-ihjT (hA S niJi ,Uine i r l 3 as ? ^ ,a ‘ ter simply of the dissent!- "‘ore fundumenra! objection is th«t 
1 views of C1 M u ^, e « P !j 0301,1 L' Mnt,on of conceitv— the “Icy fire” tn Ignore the formal discipline and 
1 id nns and at iifl ^ nd syndrome— is to misunderatand its «rtifico in Petrarch’s poems if l« 
■edetick . TP« r - mi significance. Minor poets modal lose not just, a component,. blit .jl't. 

Ifie r’asifi! S h«i ' hunting themselves directly on the mnster ; essence of his art; The experience 


X lrL oy scresfiing Jiterary accl- “ta™ry production, grasped pri- ' T w ^ ine ® Hn ge r ot pro- 

• Rl"" 1 l,t o r *cally located labour: ma F lly » but »ot exclusively, as a er ^ Ian,zatldl1 ’ the writer has two 

S ' * the transformation of nie-p'-lstuni- Rocio-economic category. °P t i. ons ,' ”® can eith er, in the words 

feterials into a product B i A - Mtk a . ..." y . ... of Benjamin, look For “ those forms 
' We as work with and on lanau! n Ut e erat, J r P rodl ^<»l ° £ expression that are the sprin'g- 

writings can alsn 8 lta 0U ^ U1 . 0S , t ^, e .Profound structural board far the literary energies of the 
ied as part o? Jc i? Jn « cl *nola gl cal changes in the present” (Breclit ahd GUnter Wall- 

ion, of the production P 5 IS™ ' ndus i ry . d “nng the pre- raff) or withdraw still further into 
i} relations. This miteriSl fm r^ n,7u«' ,d h he r c0 , nae nuenceR subjectivity and the illusions of self- 
, lattice can, as Raymond WPluiJ &L *i* e IKS 1 .?'* _ h “ V 0, k and se . lf - I'ealization (Hesse and Peter 


socio-economic category. ’ options, He can either, in the words 

» ... , , . , °| Benjamin, look for “those forms 

Aicoidingly, Literatwproduktion of expression that are the sprin'g- 
outJinos the profound structural board far the liters i-y energies of the 


l towns and » LHagas of the north ; is «w»lwlv teM7d»h 2“®, l h JS"*™ ut £ is »>ook on the ^Vaicrffl thus SJuSd 32 

R rile spectacular military, coaimercSL 5, 8 1 oe ?' at arni! i Ie "Sth. summarSle , ^ ,dence . of Salim bene, .'der iVELr!! 

;l rniti cultural achievement* of the ^ 1 1 .f_- n,,,0rrant debate concerning the h,u DS ti ,nem01rs ? re very colourful conclusions about the nuat and°hfv 

■; Flu ren tines and Venetians are not * in . s , , f ,,at " re a " d If1 deed existence n ®*. caini ? n8jI v hostile to influence S P d 

; typical nf the attainments of the a, “ **onFh-cenTu,y economic f' W*' T1,Bie '? better evidence n “ ;' Ce ;. , ' . . 

hi 11 -towns of Umbria and the dep , le !5 ,on * Y et * for Venice [Si, the e,n P® r8 »'s outlook rhan Tiie author. clearly has views of 

Mardied.- 0 111 L «nd Genoa and the newlv n , lhaL !»« own. and inevitably they colour 


! .V U,B 

Professor Larner faces this diffi- 
culty with courage aud Imagination. 
His uicthiid fs ro project a series of 
brightly- lit* images of Italian war- 
hi. ris, nf dynastic struggles, of daily 
J In town and country. Fii.s des- 
mp ruins nf GuetP-Ghi belli no con- 
tiu.t und of- the lajer vent ion of the 

Itniiin m iriil Ia ^ 1 . _ > ■ ■ . 


«nd Genoa and the newly pro- 

nuiient Tuscan towns, of the hi liter- 


a *"y the , fd11 °f Constantinople to the Aquinas' and "at T u * “Y n “E" mo — ia t0 misunderataod its 

rrfnrSui<i 0> T!f 9 (5 d fo > iiP?r- v, i(. tUs - des ’ U] ’ nit,, S of the Fourth CiTHada in Frederick TT’V fu * latQm V u ‘l 1111 significance. Minor poets modoi 

i 2041 tho intensification of dvalrv lodge Cast if d themselves directly on the mnster; 

of ti,c i jjetweep' Genoa and Venice in the tfismcatn^ ndiBr-rliNii M An.% a - u in po «W. are influenced i» less 

SSL ^kro ,a S e^S3v ,, |* a ^? n *i! M?, t n h lac >5 Sea, Aegean "ind Ho& lai d! _ Apul ,a - tangible - ways. (Italian literature 

so . c,,r ® l y based .tn a the : .Venetian and' Genoese drive f«.. — ■ - ■ 

.1 (du ious. selectiou of apt incidents. Ideal supremacy in the Adriatic nurf • ' • • • - •• • . - - — d*! 

■ -Wild Strawberries. ; 


Laura's ambivalent role (angel or . lattice can as Ravn.nn/i 
Medusa?) is thoroughly . explored. ' ^ shown Jm * am 2 

Petrarch's range is suggested by the 'A a mere’ reflex of th« d ' sm,ss f d 

, .v .4. ... 'ui-' :!Vi-^ e ^J^uperstnicturo edifice 


ttion, of the n nrh,^., p, °; 1,,erHrure wouwry durtng the p«- 
faJ relations ae,1t «ntu r y and their consequences 

ttice ?°‘ , the 8U thOr, his work and self- 


- dhmM c „„Z B,sin i rtu !: ,J th *i bulk of the serf-employe, 

FTfia&.'sas-a « & 

p school of instruction 


• — rt ■ — 1 H v ^ icHiimjuu \n«> e ana reler 

lmuge. Scliwenger shows ho^v Hie Han^ke). Hence the defensive re- 
f reut Schnftstelter , as a phene- sponBe to the crisis outlined above 
menou of the early bourgeois era, was the so-called “ new inwardness ” 
wns doomed to disappear a^ong with of the early 1970s. Schwenger re- 
the bulk ot the self-employed, with minds us, however, that the 
ilia changeover . from liueral to individual and Hi* cnrlai 


.1 i — — nriLu ittiuiia us, nowever, mat the 

tha changeover from liberal to individual and the social are -i 
monopoly capitalism. By basing simple dichotomy but dialectically 


metnphor but brines out literature's 
specific qualities. Writing is defined 
as “societal work"; not, tautolo- 
gically, as work in society but also 
in the ontological sense of work on 
society, as part of the process 
of human, self-production. This 
'“humanist” mode) Is energized .by 
a refreshingly supple and funda- 
mentalist — rather than “scientific” 
—Marxism. Accordingly, Warneken 
rejects a theory of literature based 
on ideology. Unlike the nineteenth- 
century novel on which Maclierey 
concentrates, Modernism demon- 
strates that the text can “know 
itself”. Nor can the avant-garde 
be explained away as a reflex of 
the decline of the bourgeoisie. This 
is because literature develops its 
own productive forces (materials 
and techniques) which — Brecht 

instances Jqyce and Dtibliu— con be 
out of phase with the relations of 
production- . 

Production and consumption are, 
according to the Grundrtsae , 
“ moments of one process, in which 
production is the real point of 
departure". Thus Warneken can 


» Q i ,n 1803 and is now untrace* 

oy Eric Adam« • ■ a ? 1 ?: . , He ,s known to historians 

. . v /1U4IU5 of British art os the proprietor of 

■ . * 11 rJ .... U_~l ’ l*L Cl 


modal 
mnster ; 



kps, 1 . -issurs-diT- susses* ■ 

... "Wtha I’Asis of Current resednjh; in-..; rhq. Italian interior and ihe Euro- 
- , . a.rote the. prime importance. -of kin' peart, jand-niqs* on one Sind Tn d 
- lnyahi.es and kin riyalneg fiv up R err : . the , Mcdirtrraimnn coasts and evon 
Italian politics. , Struggles witli- . inner Asia on the other V 

’ hi tiie. lowfls.perawted^hpcaiwe the MorenVsr . t '.LL ;.„i ; . 

. ’• .voiuicrtm was tviinsulittCd from gen- ■ nni>n«^t »« «k!? ar ’ 6, ni,s3e ^ , {fl ° 

..'t null ul (o' senorotlan^ The vie In r v in 1 1 l0 , ! | ,o,v ho' w, not just ,. 

tit oiW family or faction could oitJv ■ in Prilacii, reUtlomhlps, but nls<> 

. be iemponify sh lortc as its nucient ^.5 , »V 1 ‘ ,| ? v ®2 ta ? ent »^ ■-*! 1 ® IfaliHir ■' 


ife 8 ^ Royal S . cIely of 

therefore interesting JAtu Ine KoyjI Society of. national patron of the useful arts, 

tritely conventional : but K :{ • ■ . e . 

deliuhi in-mu Tnxsterv of-rhetorip 1 . 1«9 dd. . s>-»i n - .■ .ine Society or Arts was born out 


d ui lth *Sr 18 P 3 is nnw unlrace ‘ S8 u‘h Sea fiasco, but by 1750 little 
a t n , ls knoiyn t0 historians or nothing had been accomplished. 

.l^&MooV of departure wa, 

polished tlio talents nF r ( ic Wfl v J, & provincial imitation of the ■ 
Mortimer. Nolleklns Whoattlv SSPL S? ci ?ty^ the Northampton 




In imitation of the Chinese of Yiiait ChSn, 779-831 AD 

Certain that MasterXle’s youngest daughter 

pitted the, I talked of love 

and love's sincariti). ' . ■ 

She unstitched silk to make my wedding-suit ; 
When I said we needed wine 
- ifye unclasped her g6ld hairpin. 

; Before long we toqk to dining-out 

■ by the riverside, , 

. '. <nW we burned onltj the driest ieapes. 


tritely convemionalT hut If. ‘ .“^onal patron of the useful art.. practical skills to Ms to'dW'd^ 

deliuhi in -and mastery of i*hetort3i • ■j‘»Pp.'.Scolar Pre« rtn puo society of Arts was born out mg a barometer to assist its 

skills which mokes rhe expressiao J back £4.E)5). tlu of ^ the economic enterprise and meteorological, observations. |, He 

of thUc . experience lasuoSy 1 J D- 65967 483 c political freedom of early also Involved himself with phllan- 


ton ns a painter ahd drawing- 
master in '1747. Shipley offered hfa 
practical skills to tliis body, design- 
ing a barometer to assist its 


of thltt expon'ence iMtJnW J B6S967 483* 
memorable. ' 

Whatever . reservations fl** 5? ' '-.I 
have about Mr Minta’s Tetrmjr • •«£ - 

his book has the unaSsailablp- 1 ' 1 ^ 3 to Ar^SS 
nf providing n compact .and #' I'to VmaSm 
sible collection of .et^htTfl -jjg: I ftbta n 

It offers an easier way ... | *ufcg Cri -5f|' 

far Gnglisii readers , with jjgjfl. J S3Ejr.g 
or no rtulian tiigo any-aWiP'P I'rifflJ" 
compilutiort. T'MBSJMr C 


i t. ‘isBMuiii ui uariy mruireu uunaeii wun pniian- 

eighteonth-ceutury England and the tiifapical circles in Northampton, 
consequent upsurge of individual ahd it liras his success Id canvassing 
or voluntarily associated effort the local gentry, to finance a scheme - 

ftlmori at* (mu tnn.dit. tl.A I.S.IT. » _ l. . _ 1.7 


In 3 lortg os its au^jein Jiabld ^ifin ^ .rtse Ituliair 1 ■ !.. . ' 

lira If) (pill wiped frpo to orgT.,,i 0 : .. . md we burned only the driest leaves 


patrarp,ir-. . , --winnf Haauuoieu oiiuil 4 iw iumi aonLiy -re iinance a sc a cm a 

iblevlrirt 3 Bacouragement is much th* a ‘ me 9 a f improving the jntellectiial, to enable the poor. to buy winter 

ad!' ietrih ,1'J ^'luid Sdence! , «eul*ii^ n l* P ru . ct i« 1 r afld , social life 0 f the coal at summer prices tliat. jom- 

JiI W j .{“ Vagetables “ 8 Thp !* J 101 * 0 * 1 - Its prime exemplar was the boldened him to. lay. his proposals 

T^iffore^e^ : ■ J ll!? 1 'Pxopon^/o^ r^xln? /»« ? oya i *! oci uf y « oP Lo,ld , on ’ which was for the Society of Arts before tbd 

fa.- E,»LlUi, Sers S hmife I a funi to h« g nu. 3 evotc< chief y to the pursuit of public. For thc Society of Arts 

o? nrt rtSLn dian S 1 Sr lf f ** PREM/t/Af? It Jj^orqilcaJ science; by the 1750s was a philanthropic vet) fare. 

conmMution " ^ ^ inmrovementI°in ^ngllsh comirterce, agriculture and Against thd Incoming fashion far 

compiiutimi. -. . J ■AR7g °^" ie sMi^r*r° industry had grown to the point markot-force economics Shipley pro* 

~ •' • • • ' , JI ■ I Ac ^Slf, S5!* wheco a body 1 of eoual- distinction posed nil institution which would 

Esisaye presented t at "‘•'jSjd' - I l S? 1 tf 181 *®d dir^ctlv rn .hf was needed to coordinate enterprise draw out the talents of .all classes 

encus organized by: *o ' of the Sociotv f a Und i J? ‘he practical sphere : “ to render (including, women) by examlhing 

University Center ■ J- ^ Arts. °lj tt J r i\? l T_J5 oy “J Great Britain the school of Jnstruc-. project^ Invention^ and exhibitions 

naissance Studios at Yifl* j^j L.; -. J «ony as it j, u° r !» ri i? r doce ,l t ^°“i. 05 ** 18 already rho centre nf of skill and rewarding them, witli 
1976*1977 have been WfhlW nJlfA lUle- cillturcH him? i S f ra “ ,t: t0 ^ greatest part of the' pri^e-money raised by public - sub- 

two volumes 1, ^cal. inquishive b ^H° a «vf r y ' hnowtl world ”, fts Shipley put if. scriptloii. 1 ’The awarding of 

Pohi'm i /'nmtiiii'iMnt flflfi' *vi, ■.» j lflr epic ■ w!m_. 4 ,i 2:¥ and nhilun^ m roninrc kii,l h«an msilii nroLnUihin •: rAn..'. nniu.i ' 


i" v, 'iS!T' P" "“."'.'iri?.' an dither forms'- of blaairo ' 

, faulty m .lopk- at P.oUtical P Qnd ^Ne® oms ' *elE-bidMlBenC wlien as^ 
l and social structures. side by si the eConom^ ih o 
and in sea more cl earl v thun i. are , dealt wifasobSlv' 

■ tuber recent aCcoums of. medieval ;t Wrewiwl iSmSPS'- 1 i- 


Ron Butlin 


uqj5»aitca aiuaius h r 

1976*1977 have been pub! 
two volumes entitled 
Venice: Comparisons 

lions (252pp and 386pp.' 
La Nuova Italia Edurice- 
aud 1.15,009). 


Sporadic attenipts hud been made ■< premiums ; (riow , galled ' bursaries) 
in inis direction, notably a. project ivas dud still is the key principle' of 
. 1722 ) whij.li failed', because' t he Society.; It is typical of 

tha British' public's taste far pro- Shipley's pragmatic point of ^lew 
jecis had 'been (hsttuynl by the thlxt he not only compared the arts. 


to vegetables, but also saw their re- 
semblance to racehorses. According 
to Thomas Mortimqr the first 
, chronicler- of rhe . Society, it was 
through attending the .Northampton 
horse-fairs and hearing about thei' 
effects of sponsorship on racehorse 
breeding that he first conceived the, 

. system of. premiums, 

Shipley’s vision was: adventurously 
comprehensive. He was acquainted 
with the circle of painters around.. 
WijUam Hogarth ond . with • their 
work at the Foundling : : Hospital in 
London; diid he eu visaed tliat the 
. “ polite 'arts ” . 'would take their 
place In ' thd ;' Society alongside 
faience,' manufacture' dud Com- ' 
mercc: . “Premiums may- 'alii', be 
fcibep for the 'revival 1 of those ! Arts 
mid ' Sciences >which ore pt d low 
ebb aniong us ; os’ Poetry, Painting, 
Tapestry, Architecture, etc," He 
.seemed to be -aiming at .something' 
like, the French Academy, over- 
ambitioudly as it i proved, for the 
Society in practiim confined ittielf bn . 
.the ; artistic: :• side'. 1 .to: nwnrding 
premiums for drawing and design.' 
But. hie propo^da ‘ were a • step 
towards] fab founding (if (he . Rpjrid ' 
Academy fifteen years later, add, 

{ Shipley did in fact orgartize the first* 
aibllc - exhibition Of British artist's/; 
n r the > Society’s loortis io 1766, &' 
significant event .at a time when -the 


of literature. Warneken proceeds in 
n recapitulation of tha 
recbt^Lukdcs debate of the 1930s, 
whoso ins and outs deflect him from 
his ma|u theme. 

Not unexpectedly, the Brechtian 
position of realism, as goal, as 
project rather fann as a (timeless) 
mode of representation, la endorsed. 
In tins process, reality is reshopod, 
not reflected j ■ where required, 
unrealistic " techniques ' hi ay ba 
enlisted. ... Similarly, . Warneken . 
denies that lcaiism qnd utopia are 
opposites by drawing on. Ernst 
Bloch's category of “ anticipation 
(rather than illusion). It is tho 
task of literature^ on this view, to 
portrajr a world that is capable 
b ?I?8 changed. Bia trouble is 
that Warneken baa already defined 
literature as hamtni self-production: ' 
the social presented In the propor- 
tions of individual experience; '‘This 
somewhat babel , cbnclusioo - drags •• 
him back towards Luk&cs to argue 
for a concept of empathy. So ha 
attempts to have it both ways: 
by trying to apply this to Brecht’s 
epic theatre and reconcile empathy 
with "alienation”. The results ore, 
inevitably, unconvincing. This • is 'a , 
pity becabae Warne ken’s 'ground* ' 
work for a theory* of Titornry 
production is both sound su'd , 
fruitful. 


concept of British art scarcely 
existed in the public, mind. .. 

The intellect and character, of 
this man were interestingly various. 



He dreamed of ,-n British" school of •. 
■Fine Art md fad. his Society end* 
lassly- with ; designs- fall duul-pUrpofa 
garden tools; sraokeleiss grates and 
floating ■ lumps 'far r smpnr belted ■ 
sn Ufa's, and wrth scliemes- for, teach- > > 

-lug ancient ahdr modern languages ■ .y- 
by direct method, He combined -fae ' • .« 
cn ai'acter of -public i benefactor ■' and , t ' 
entreprenetic vdth 'fan, 'reseryq - arid/ ■ 
ponderous d&Hberdtion - nf *• 
obsessive: : scltolSf. His' 1 oWffuarlst' ■: 

lllrAnsil fitttt '- tiii'-IV - ‘ . 


likened fatm ( to-Dr giid * 

Addison's Spectflfdr.' D.y^e; /Allad - ’ 
exposes as falkIorfi..,tffe- story. 'that : '- 
he .vras fate far, his WgJdaing: through • 
cbesioa orero bjrt^fly.riMiF aocenta r : v;, 
Hie; pf -hi^; betas : - 
denounced *9, w magistrate; by . fha • •: 

rejfulpfa of 0 cof fee-iioU^e Wiio could .. : ; 
only supposw that .‘a man - who sat :• 


“JW .'.iriifcgwt mo. exwdtlnfor* •:* 
inaifort .on Shiplfey -|g .scirce V add 
!^8w. tarmai, Mr. All art's, L)l0gi,-nptiy .. 

‘id’ ridim frluM.i* '(iViJtiiiL J '-9, .*■ A 


light v fa; throw : 

From the rioouroentary . poijrt df " i 
view :t is] per Fecto - • f .* ,! - VS 

■ ■ i* 
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The minutiae of patronage 


By G. M. Wilson 


ALAN KLNDALL: ' - - 

Robert Dudley s Earl of Leicester 
«®I»P- Cns.sell. E8.95. 

0 JIM 304-12 5 


.... _ M odel Partn ership 

■ .“i.x , Ax,ra,“,r.s ps is. Ssi>:s,r.» 

a closely-knit family, p lo }, t | 0 frlicl r “f ,M P?n. M M ‘ Uc nt Work is cm ' 0 Sf e? C «P Ution Were Ljf 

common Bclnuvemcutc and alwnw 10 [ 7, ani l* | i« , ii lint liv love With- ^ ,L ^lollsltnni estate mid its ■■,],, >],: snniL'iim i« e estates. whu 

- to advertise old, ShertSE Z "IS >° f imimlut [ a " ls io ^ uinuteentl, cJu i :r bl ' fSSfi" 1 ? t ? e 

e cesses to t ie woi- d. 1 I . llc .relatn)n.shm which 2Mr»n ..... .7 m . ,e - Tlin-rv-oim H 
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By Frances Spalding 


a closely-knit, family, ^I-audoftl.eJr 
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AKNER'i 

fc. phaidon Companlon to Art nnd 
IB the British isles 

feOpp. Phaidon. £12.95. 
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fte.°* ir S ?°if s , tart remark : 


arentlv 

which 


business npenuions of 


\ Dhde 

‘S 0 ™» Bankrupt and in 
r«ncij wy s ,|flr wrote, 
”nm death after a cert 


‘* 2,35, One's nnlv rearer is that the outside. IIiul the aiillinrs focused landscape, its fertile valleys, wind- 

... authors did not linger in corwin on in g roans, sudden cnvps, sti'.inni; hills 

r?r »m ■■ — — — — 0 . nces , (1 dewier into their ini- bccm ? l,! l I ,Hmi,lely l ll,,ku " w . ,th ““I o certain qnnltiy of light, but 

Wirnur .I, i.i i, IPi ,i M niIu i„ certain artists, mere bmise-spnitiiig ills visual sense of place seems to 

i„ Venice in 1881), JSJ SSd cKimi 5! cichide work J V0H , 1 J I hnvo bcL ‘ n “* oi,le l l1 un<1 ,h « have been married to an awareness 

* -I am bored to “ hook's purpose made clearer and n f the hbtluric mniiiem. He spoke 

J,alu time away i^m 


I pine for l’uli Mall gf, 0^0.0 risl^nts of Intmlimlb; 
a ccjn , 5^‘ V^fand long for a hansom. , Aniericnii | )e con Illore openly acknowledge 
the buiiS^' fbwB a nd bred * he rc 8 Q1 ded himsj. If t |, tf spiritual clement in his response 
ttases ini* ^ a Cockney, spent most nt his life tll pi rtCl .. ]t j s „f ctnirse unfair to 


os paintings that affirm the private 
nnd Informal immune mnmeius 
which, set within the anonymity of 
tlie city, take on added weight. 
While Wyndhuin Lewis praised the 
city's inhuman geometry in bis 
Vorticist coin posit Urns, Sickert re- 
corded the derelicihm nf London's 
inner suburbs nnd their inhabitants, 


Yet place is the stiming point for V U1 corded the derelicihm nf London's 

many British painters. “Sligo was S, em (,f d islm i L i "'’Tl^Lmud no in,, , ei ' suhm-b* and their inhabitants, 

my schn.,1, mid the sky above it”, ,1'., .. ‘.i S m 1,1s “ lld n»“^ sadness is felt than hope 

Jack Yea is recnUed. Cunsiable was f,” mi? »“ most , hnages of London painted 

still more eloquent. “ Painting is for i",!K „ 1 tn,A G inoctQii dlVnersad S 11 ? 8 tho A F , irSt Woi1 m War ' . Lil;u 

me another word for feeling, and r “ A l .£,,“ .LTSfii "S2S. „ -.if Holmes, Algernon Newton is a 


Gradually, gnarled roots gave way 
to thorn trees ; menace replaced 


§t mi mmm mm wmm mmmm m 


notable omission in this book. He 
painted deserted waterways and 


but this one 


ud CW dld not spe*>d large “JS “ marriage 
S e . n ™l* y , on such self-adver- she had d 

extrovnr.« „L beca,,se they were ills §«nto« Ik, 

extroverts and poseurs, altlinugli p«ued to expect 
numu'se re ' Ti le, " e ■ more M loSs “ hip-do,/ 
?|'v ®* f,, ®T wcr ® newcomers. and very a 
famSi e ? w h«t,L° n f of ma,, y d,li not «« it- 

•» .’iSSiS.TSS 1 


The cult of St Thomas 


R A L- Parker pub- * jjjtwi u; nd overcrowded dl,api -|riTersido .^vlth poetry: “the who! 

Norfolk 1,0 c . e,ebr «t«rf Keni 'y as the h ,f avens a,ld fnir 

r,, J!!f 0 V P utt,n B that kckuiR a privv anw 8 ^ 'Hind Is Wore us”, 

inence into precise per- 1 l,ve m • By 289S. hk M “ “"fill 

d.. dispersion the nin>, v 'y e, e “s mniiv « m , ! EVir » Whistler's transformation of a 


vt ....... ,£,,. u ^ u pamtea aesertea waterways 

feeiiiig mid ills locale.” But where Stour; these scenes made me a Mi r 6 s at rhei.unr! !\f glected warehouses, finding in 

one does niuirrcl with this book is pointer.” If some were brought up nationa* Surrealist exhibilion their l-V 6 ™ *l!L Ca if more of the individual 
in its confusion of relevant with places that acted as catalysts for nn\w IdLiiri him’;.. ^'“cacter of London . . . far more 


The Hampstead entry, for In- Henry tore up his return ticket to 


their myl es, o t her s a rrl v sd at them. $*}*£'* “gff Els mental atmosphere and ' ascertain 
Palmer found Slioreham ; Paul d ,cct ..- 1- As , Wlth oc . "l* sadness made up of human associa- 

• iwa. mil™,, , . — — ... ... Henry tore up his return ticket to B® ,,erat1011 close association with. Lions”. In recent years this melon- 

were a S many as 73o°rm£ r ’ ttcre Whistler’s transformation of an stance, contains a long and fascin at- England on catching sight of Ac hill P a , Ce modified, the European choly has resurfaced in Auerbach's 

the estate, of a good ,n infosiriil eyesore has perhaps Jess ing catalogue of information. Dis- island; Sutherland discovered the milneiice and affirmed the native paintings of St J*ancras steps and 

daal, some of them bmmfn l tM> 10 w,tb !he ac,lia * sc 9 ,,e ,brtn liked by RIakc, Hampstead was one » exultant strangeness " of Pern- trad * IIOR ‘ Kossofrs series on Kilburn Under- 

nou rooms, living-rooni, n .7, thre S ■ i,,, the exercise ? E l'« acute of Constable's Favourite areas and brokeshiic. Once such an attach- Ono iIiIoh the Phaidon rainmninn firound. Meanwhile, against a 

und « scum "Iffctic sense. Bur he is not the lie resentfully shared it with ment has been formed, soino orlists mnlp* n ,J a .l,rl,,,h C n Snn background of urban sprawl, popu- 


wub note to claim that hk « T wmorable images ot Loudon, a , Passing down Heath Street and 

f „f K JY ! fbnt date housed nv*l l u ,,, tbe . Venetian Canaletto who happening on some navvies excuvnt- 

i< " ' ‘hc h' mur t on uirod 0 i, hi! u5 P«ed the most famous eighieenth- j„ ; . a sewer. Ford Madox Rrnuu 

a * “ '"mi'mtims- paying an J n Sf P^ry views of the city, anil lmd the idea for his muaierpiors 

I 12 V* Record who made the most -Work”. In the hue ulnelecnih 

iti.s i^s a week, nt n «?«,» OBMl-ine record of its nineteenth- centm-v several iii'dsiieriiiK Uiiv.iJ 


reputation by refusing to leave The uuthors admit (lint there is na 
Norwich. Joan Findley rushed to artist concerned with industrial life 


makes apparent through omission 

is the tendency of English artists p TJl i: C J* r S ,^f 
to shun the iudusirinl environment. j ,p " nld 1 B b of ,ural 


lar punts, calendars and Christmas 
enrds uphold the myth of rural 
England. 

Landscape iisclf continues to 
piny a significant part in modern 


By Antonia Gransden [£•««, «f the cn„„ove,sv refie,, 

SSSL. " l „ SSISaS jsgf 

ssusr • * — — * s^Tffi3S*s rSS-ivCr""- 

B9 • 

The second hnir nt graoliinc .» n .i i!*. ' ‘! n 5 * ,be l»io- ... lSL , n f sumo rnthm- in. 


ul the Idea fur his muster piers her studio on the exposed const nt w ] 10 | ins the sintnre of I). H. Law- play n significant part in modern 
Work”. In the hue iilncicemli Cntterlinc the moment she heard reiice or Arnold Bennett. Though British nrt. Almost oil leading 
ntiiiy fieverul prosperous Koval reports of gales. On first arriving Wright of Derby nnd du Louther- twentieth-century painters and sculp- 
riidcinlriuiis made Souih llmnp- in tho Essex village, Wormingford, bourn captured something nf ilia tors have either been associated for 
Lmd their home. Will Ruthonsiein in J929 John Nush penned a laconic awe Inspired by the birth of the n period with a certain placa or hove 
tiled there ii'i 1 M02 ' because the curd: “Good river scenery — think industrial age, nineteenth -century admitted tho formative influence of 
L-iith gave the illusion of ihu we might slay here.” He was there nrllstx, horn within sight of n mill tlieir early environment, llcpwni'th, 

or a mine quickly fled their homo Moore nnd Arm it age have spoken 
surroundings. Burne-Jones dcllber* of their debt to the West Riding 


s spirited niniiisphere nt for tliu rest of Ids life, 
nt l reeled hut li Mink A .. eas .i lffer : n t - 

iuI Stanley Spencer. nf (t r ^ a ,uL, i, n „ n h.i 


0 19 S22 


was- uhlLf r ,"S 5 Rr f nr c °hectinn; lie an « b «.h«d. triumphed. 
JiuiiM- u, .' } e ^ ei die render in dio i Respite .some I'epeiiiiiui 

d V l ' s till! Cl in llert inn k„ j 1C1 ' lOetllOll of 


The second half of the 


.‘-..uvi Iff mo her ■■ TV * * I’euimi, iiiriuu 

ciimiectioii |, c . , md oi urrnngeincni, mid i 

and the l>i,i. ! n0vu, . , " lti «« nf sumo rnthm- 


R fa 001 *«rprW 
t,l,s ' vas an ago 
letter eollccllons. Colioccions 
fa mu us men survive from the C 
linen i and olsu from England. Tl 
of John of Nalfsliut-v 


Areas differ in the decree of sunoiiiidings. Burne-Jones deilber- of tlieir debt to t ha West Riding 
fert lh« hovl had oil nrlists. atcly replaced the harsh realities coiuiimda.; Beil Nicholson has 
Hn’sl-e aura Clive lo tm of his nirmingham background with been associated with Cumbria ami 
s neve?’ SS ■ «hw “ a d «nmworJ,l of his own making. Cornwall: ltamberg w.tli the Holy 
lntc« Cnriiwnlf on the other “The more materialist ic science bo- Land : Matthew Smith with Corn- 
Id has nroCi me loncS comes”, he declared with reforoitce wall; Paul Nash with Dymclnwch 
vawShw dn^hTlBlK Litera" » the fast^liaiigliiB techiioloRy and else where. I love to toko my. 
re* has nloved C a sfenincn'nt oart affecting city-life, “ the more angms thoughts for a walk”, wrote 
S™ m i e J, l S Shull I pui.1t.” Spencer. •*: and inarrjy them to sumo 

inis mysterious procLM. ocou s pUcc in Cnokhmn.’' And oven for 

liuvels brundvned upiiieclaiioii ot j 0 ( ]| G present century most abstract artists the starting point is 


mm- i r,> P , *«»iiihit tho cmploynimi of 

S5- * V'Ki! « A 

nu,.r ,, y | w ** ufiulnsi their employment 

,lv ' Ihc age of twenty, "but 

l" , H | . wo, ' a f'.'HMlo inimiir cannot nltogother be 

eitSudedt llS "r Cd Wi ' h f ” lWs ne,flhbBur - 


»n«i a in nit uriiKiic cci min ii ii 1 1 1 us. they are i»,,i m „- t .i lrt ,.,, 1 .. n fcl , f 

iflded ' Jffl h l |,a IWllah lalM - - when Ilittt sensil m:livcl v Inllu- wumly Mils . 

mio nine sections uitcli piu- riual iiie nrt priMinci'd. No ills- The complexity uf feeling n place 


. .... „ Grnlium Bell, In nolton with the Is a measure of its slice ass llint it 

wnmly hills . Moss Ohsurvndon moveinem, niggers off almost as many 

The complexity of feeling n place painted tho city from tho safety questions ns tt answers. 


Whirls - T * lc r a ‘ s indoetl much in the area 
toiiniifs social relations in this book that 

Early promise ' 


t fJ” e m ch ? d,s r»ufe \ 
The collection began 
household in his own 


Post-pre»Raphaelite 

ByKate Flint - Ifljf S"T 3S.U 


ANTHONY HOBSON i 


gain admission, since' afterwards he entitled 1 Tha Magic Lircle | iudd). 
worked alinust solely In paint. The Figures cornu lo lie posed In front 


appeal nf mnllcahle material is, 
however, evident in his earliest ex- 


■f o|. P hrr, dlrnvfHc Hill! windows Waiernmise reiiuu mi 

2 ™. S *® w “ rds .„ ei “ d * ? i: ™ r J n 1 .^sE; knceHng'in * 1 front of* a missal I’hMd- 


, „ . , . . nnd Iielfnnate rather than medieval 

Waterhouse relied increasingly . eothlc 
on a limited range of female poses; 




lo sevenLy r nine letter* i— .. ■ - 

EL« f S ssadfta By Chris ‘«p»>er lm 


TOM POCOCK: 

The Young Nelspn i n the America* 


fonns^fho^o^e^f 'thfs boSk medical fntereM W becBuse It^cfS 1,1,0 cvva more « di, ious «»• 

die fullest Irnn f. h * _ bool f-. R 18 narrator was Dr R*i»y «»Hl lie planned the assassin#* 


»£ added dyNenterv and ihS 1,1 ‘nose circles), arrestee t 

yellow 


iur, i-. k. ricKersgiii — are an pro- 1 VJiVtV..- ;,r .i, a , repatdian ot contempiauve am- -7 

0289 70919 9 miiient in the tight architectural a s clrce f offers the Tudefi ai><1 lhe fadin 8 ol overt hw J ihjjo- fn*»*S r t£ 

“ r -~" — r- — rnmpiisitinns of “Consulting tho hivum Mgnn or literary allusion increase once sizes the Importance not just .or _the 

W, Waterhouse h.-,, rt'Sta^i^’l^u.^wS ES n ^^k. , '^niutnS!K ^SSSS^t Mri .uLSffl ^SSjp* 

BSKs^-^,s?rai ^^sss.'SEttss ^ s iLf ^L'„r ■or,^ 

SSL J? 11 * 1 , *■ »he sad-eyed "Mariamne” (1887). SStTiSS artistic establUment. By the lime iM.^nroble lh^ 

ia to *!!?_ _ Urtderstandably, the name most on an individual— invariably . a pj “IlSirfiwiSS house's major paintings in public 


p 

Ii 



na. been ’ c ”■ ’»«wiiouw nas u * “ 5 | IIW ered Camalot. Simultaneously 

”flf r faintin«° Tt. by °5l Iy 8 h ? ,,d ful of mystifyingly dated in a umcpioly . . fi,j deliberate structural coin- 1893 
m f Rival 1 ^ puMed Pre i? UP ,K ° le I J° Sle ^ SSfS 1 'Wg&f} ,BJ '’ 1W7 ) anJ passing Waterhouse come lo focus John's 

3- \ nymphs who rlJ V«m C .k fia ‘ l ' ey<:d M r amne (1887> ’ Increasingly on an event's impact ®pj a, . ic 

ii ' ' I Jflics to greet *S? ^? ter Understandably, the name most on an individual— invariably a ot l»Js ' 

oa I .Waterhouse’s L hi£ nr* Qh-ilvf lalu * frequently mentioned by content* woman. lie moved away from the J® 

nt w- M expression nf Sto «, ?■ * wca . r * porary commentators in relation to illusory creations of nislorically oEwhat 


kneeling in front of a missal ; hold- . Comprehensive ond sympathetic 
ins a bowl or golden box to her though Hobson's analysis of 
face ; bending down towards the individual pointings may Ho, his 
water to discover the head of main achievement lies in situating 
Orpheus or her own scaly tail. The Waterhbuse within he exhibition 
repetition of contemplative aul- structure and critical discourse of 
Judes end the fading of overt his time. In particular, he empha- 
literary allusion increase once sizes tho lmporLtince noi i ust ® f tb * 

Waterhouse, elected to the Royal ^ ^L-but 

Academy at his third attempt in 

1893 moved six years later to St of suciv* ...— . -- **«• 


woman. He moved away from the 
illusory creations of historically 


To complaln atout lhe predictability house's major paintings 
oE what the Marine if /IrecalleS rallpe tion, . In few aM i 
! ■■ Ilia single type «f femlmne benuiy >" Z 


in public 
are to be 
the Trent, 


remedy 


. Cjoll jpgwood. 


ff 

Mf 

-llVli: 


enr ; Mrs 
describes e 

After Be 
tune as I 
being asset 
at work or 
tltu satae dt 


tv , Wfls Colonel Edward I,,e 1, . 0,,o,n 1 

L .who emerges ii llt« mon ■ ~ ■ ~ , 

shared^fflnf J u • Weapons arid Equipment 0 / tf*. 

«l a*hlnli L^i^j h i_ m “ n . d Mwfliorouxh IVurs, b\r. 




early . lgg,, * 
S™ energabc, 
to owe much to 

'-ssa&t 


”8 “ more public jnnw * in '' ' Human works, thit ordering is fre- 
ta char^r;^e intBr 2 j*,h« ,< n , “ ,Ie ^“tnrly rectilinear. WaU-rhou«e s 
: .-.ne entered tho Rt,. a j madifilailpn | 6 ward» moie pora- 


live ty ro y K man^edf fower- SSSSBT He is wlll^to admit. STp oirtrfljj 
- * -y „,„„?oeen»o^ ^ meadows in a passage of unusually forced Waterhouse’s past popularity, but 

7 JJSJJi- . wiJh ll snrinH flowers or ro prose, a similarity in their current to his current reinstatement : a 

*1 alwalj 41 to that part of tho tsven- reinstatoment effected not wordy, 

w thrr inierorclatton rt Tennvson’s ticwcentury mind- which craves a through, the superbly .wroduj^ 
^ Tennvson in Ills wlimpio of phe Kolden age— a lime- plates in this volume, hut ihrr I 
r fjro^SlirS^ less.rVotf and .be insjjjhis 

7 Boccaccio- The subjects — more human hy Its .tinge of suit* house gives 

’*i liktj ihe pairiiiss icken from e!pssl : lies* i >:«• Be shows opuraH^is-^^ 

a- cal mythology (Echo and Nur^sius, houiu dif»ers from Ro.iS-tn, ■ or 


\ 


.■■■Mbit* I9SU 


ANTIQUARIAN BOOKS 


AUCTIONS 


BOOKS FOR SALE AND WANTED 



Sotheby’s 

FOUNDED J7-H V 


THURSDAY' 18th DECEMBER, ami following day at 1 tun 
at 115 Chuncery Lane 

Modem First Editions and Presentation Copies 

Including proof copies mid oilier iiupoituiir association item* Frntn the 
Collectinns of the Idle Walter do la Mure, tiichatd de la Mare and die late 
Sit Cecil Renton, C.B.E. Illustrated Catalogue EJ. 

Sotficby I’urlw Berm-t Si Co- 3-1 -35 New Rond Street. London Wl A 2AA Tehfk w: (01) -11 1 0080 
Hodgson's Rooms, 1 15 Chancery Lane, London VFC2A IPX T/kpkoite: (01) >105 72}d 


ANV Aini-rlcr* Uuoks new or out- 
fit- prim. tonia, Oraav Ucaki. 

E d - 32 i:n ii rtvonui 1 , itenu Uarfc, 
cw York N.Y.iiAia. 


l'»Oi»c from Minn ti.iut., 

Inc.. 627 I trill Avo. lOOf). NY. 
NY iotJi7 USA. 

ALL flrock buui.4 .Kid on Hri*iv» 
iKiimfii and -»• >l>r — Zinn n i>in- 
irvirt at.. Louitiiu U'(;'3U lt< -I ■ . 


ftlUSEUftl nOOKSilDP 

H'-w nnri mil ..ir-iHliil IiuuIm: 
(ircli.iioM-u-. rl.iMii4 liiHiorv .ilni 
ilt>-r.itUT>< IN, .‘.ti i Ir.-.tt 

UiivmcII hin.n. i.iiiuliiii, IV. t.. I. 

m-n>n> limn. 


APrllCA f. ASIA. C.it.iMiiiii.-i ("nisi, 
A. V- H*lL -'n Mintin' « IIJ.nl 
Hi li ki'lihniii Ml.I.H,.,,-,. 


GENERAL VACANCIES 


rrr -.., 1 : r.nrrri'T-.r- 


THE INTERNATIONAL INSTITUTE 
OF ADMINISTRATIVE SCIENCES 

An hllornafioual noti-govei-iitni-iUdl urfi.nilrallon with 80 
niemii or coimirlcs and located In lli-ussela inis vacancies for : 

DIRECTOR OF INFORMATION AND 
DOCUMENTATION SERVICES 

Responsibilities include the pfenning und development of 
automated In forma Mon service's as well as management uf 
a manual system. The Director would ho expected to coord- 
inate doc umc ntii riot i and bibliographic control wfrli other 
governmental ami non -govern monidl agencies throughout 
the world. 

Applicants should be Chartered Librarians or be In posses- 
stun of an cuuivalont qualification iit Library or Information 
Science annor Administrative Sciences together with 
advanced knowledge and experience of computer applica- 
tions. hardware and software. Flucncv In English and 
French are required uud knowledge of Spuuisli and/or 
other languages is highly desirable. 

ASSISTANT FOR TECHNICAL SUPPORT IN 
TUF. INFORMATION AND DOCUMENTATION 
SERVICE 

(Activities 'Include *ic(|iilsii|uns coding and ragging for mi 
au ruinated system, ah* trailing and indexing material* from 
books. Journals and document*, a, well a < the development 
of computerized data base system*. This po*t Involves 
liaison with govotritincntal uni) noii giivuriiniuiilal orgnniza- 
Hons in devising procedure* (or •hicnnwnt location and 
identification, and bibliographic retrieval from a variety of 
dutt bases. 

Applicants should be qualified librarians or alternatively 
qualified In administrative science. Knowledge and experi- 
ence Is required In acquisitions cataloguing, ceding, data 
retrieval methods, organisational approaches to grev 
literature, and experience wltlr computer based systems 
including hardware dml software. A background In public 
administration or in a closely related field would bo use- 
fui. as well as experience In the technical aspects of lib- 
raries and/or data centre*. Fluency in English and French 
are required, and • knowledge of Spanish nnd/or oilier 
languages (s highly desirable. 

Applications, .together with a detailed curriculum vitae, 
should he mm to i Guy Bralbsnt, Director flcncral, HAS, 
IS, Rue tfe Ig CliariW, 1W0 Brussels, Belgium. 


LITERATURE 


SOUTHERN ARTS 

WRITER IN RESIDENCE 1981/81 

gwas aaut asw'cwrN.s; 

153 “ ' A i”" 

Fdflhaf del alts Iron Iho Literature Of Hear. Southern Am IB Smith. 
B«rp ai'ow WJneheaer .8073 OHB. quotlnn ref Q? ' aoum 
CLOSIMQ 6 afB FOH APPLICATIONS^ VONDAV. 2H JANUARY 1931. 


SITUATIONS WAITE D FOR SALE & WANTED 

LomsN Boot*. n««uur *iui*: 
twnq nraiy inbi trier * nep work ernwal and ScotiiaJi. Bonk. 

IMG* tMty J ‘ nu,ry - tout* JofinXtin. K<rk- 

— - ' ^ ‘ nriiitari. Portfuhire, 



HANIARO Common* (bp until i*ww- 
• AVM. for solo. Almqji tompMi* 
Ollvn...T<n. UL-U33 J3JU. Ert|. 
. 41ST, ■ . 


COPY FOR 
ADVERtiSEMENTS 
. IN THE T.L.S. 

: SHOULD ARRIVE 
. / NPT Cater 
THAN 10.30 a.in. 
MONDAY. 

• • * -J . A 

PRECEDING 


IMMEDIATE ADVANCES 
BICJO fo. Atn.ooo 
wrtllen forma on requeal 
UEDlONAL TRUST LTD. 

• SI. Dover 8(., Pi era d) Hr. . 
• . i.ondon WM «rrj. 

Pbww : 01-401 BW4 . 


LIBRARIANS 


U 


■ CfHjV A f ri.JN Al IN sV! ru f E.rO H HIGHrH • hi/'' /fripN 


SCIENCE & ENGINEERING 

Jia ptnon appalntad will Ualts faataaan library sarvtca* and Eha 
Oolloga of Scloriflo and Englnaorlna. Caudidiloi will Ideally Hold 
a dse>«» In an ippiopilato piaa, piui a qualifi cation In Librarian- 
ahlp or Information Sonnes, ftsfmjnt 0'par(«nca it hlnhlu oo- 
afuDis bui not aaiantial. 

Programme* aasoeloted wllA tha Collaga ol Solenco and Enofnear- 
ing arc dovolapna rapidly. Tnli poll of fora n amiably OuallfiQ.f 
and niauvarea aandraalo a rata anpotiunity to nniM u. inn 
ini nation and do.aiormanl Ol a »|J# range ol rolaloa lipiary/ 
iniofmsilon asivicei. 

SALAnr flCALK > Ins/.JSJ — IRC0.13S p.a. 

Fudhar dalaU*. •tvlonafory denumaniaUsn and npplieaHaa A 
form* are available from ih* Paraonnel Offfoe. The 
National lnallluta lor Hlehor Hduaaiion. Mm one h. 

Inland, theuld be eemeiaiod and ralutnad by 
. H Jammiy, fill. j 


^ Nor th -Eii^terh. Education 
and Library Board : ? . - 


Appllcallon* ar« Invited lor the following pools : 

AREA LIBRARY HEADQUARTERS, DEMESNE AVENUE. 
BALLYMENA 

ASSISTANT LIBRARIAN- 
CENTRAL DIVISION, BALLYMENA 

Salary Scale— 25, 952-£6,537 per annum (Chartered) 
25.178-28,798 per annum (Quaillled) 
Applicants must bo chattered librarians, or. In process 
o< qualliytng. Candidates who are in process of obtain in«) 
a professional qunWIoollon may be appulnled sub|oci to 
aucco99iul oomplolion oi Ihe examination. 

The euocossiut applicant will ba responsible lo Ihe Divi- 
sional Librarian lor— 

The roforence and request anrvloe in hm 1 *''* nod 
mobile libraries in the division and othor dw/oD as 
required. 

Saturday and evening work will be required. 

The posts are open lo both mon end women. 

Application terms may bo obtained on receipt o! A 
slumped addressed foolscap envelope, irom ihe Person- 
nel Officer, North-Eastern Education and Library Board, 




and must be return 
0th January, 1981. 

CanvaBalng In any form wftt disqualify. 


Oil 1 1 rT ■ ii» IV - 1 rraicl. 


not ialar than S p.m. on Friday, 


ftr.V 


, iUtlMf i, 


LIBRARIAN 

A Librarian with some com* 
merolal experience is re- 
quired to set up a small 
library, to iniiiate a current 
awarenasB service usin 
lai_ 

periodicals, and to organ* 
be the collections of trade 
ahd- oompetitora literature. 
There will .also be ei oToae 
involvement v/Ith a busy 
central filing system. 

The post Which offers a 
considerable challenge will 
be rewarded by a first 
class salary and good 
working conditions. 

Applications, In writing, 

should be wiadb te r . Hr* 
A*. Bradiw, Fitco UmUed, 
Frinceii filraet, Falliworih, 
Manchester M35 OHS. . 


v ABVEWTI 8 R ALL 

1 , your Librarian 1 ; 

VACANCIES 
. .. . FOR 1001 
IN THE 
T.L.8. 

Blmply dial 01437 1^34, 
: Exl. 437 '• 


County 

Librarian 

(Head of Department 
With direct access to 
- Committee) 
£18,983-217,307 
Defails and applica- 
tion form may os ob- 
tained' from lha 
County Manpower 
Sarvioes : Officer, 
County Hall, Exeter. 
EX2 4QD. Tel. (0392J 
53295. 

Closing date for com- 
pleted applications 
9th January, 1981. 



AF i?, t i. AN i al I AN i , C;, J lra ' Asl °- I'xlla. 

V*!* anil . old books: cai.ilobiio 
■i v.ill.iljir llnHAliia Unoka. aH cqA- 
iuiihM St POM. London WTa. 

AMIHICAN Illslor.v lniol.9 CuVorlnn 
inlflMry, imfljl.jl. ocononilc .inJ 
snclul nspncls. (mm Uio ciiluninl 
m,i iUroiiul> ib'' ri*v.,luU<-n. isiriy 
llio lUvU Wnv auil 
(V.-siorn r>k|iuii«inii. I.m s ,. u i 
!»«■<■ <*n ronnoii. Mail orji-r 
cull. Miili.iH Kiivann. r <0 
IlkUnmnil I load. Ysacx. 

LEARNED, Siu-uUrir ami Ari'lIJns. 

lontn.iis w anli'il. — \V. it 
‘‘-‘r-li.-i- Mil . Iln.iks.-lh-r, V-l-lki 

«i"u I u: r '\.. 1 ViV- N l "- 

omr.iNAL Ksui-s " flip rim - 1 *■. 

\.mr i Unlti- u{ il.,n> i uin-l-.f -.1 . 
1.r> .■ni-li- Alsu Tiim-s l.lli-i.irv 

i 1 ■i.wjs i i;-» 

('nil. — (■>U-( l |i(i( l |. ut-rj /-t i-ir. 


Commonwenlth hislltute 

LIBRARY AND 
RESOURCE CENTRE 

2 POSTS 
LIBRARY 
ASSISTANT 

The Library and Resource 
Centre is shortly to be re- 
organized on a tenm man- 
agement basis. These two 
posts, on a non-qualiligd 
grading, are suitable for 
pre-library school trainee* 
or recently qualified libra- 
rians In need of practical 
experience. 

One post will initially be 
with the team dealing with 
Lending Servicau which 
will be looking at ways to 
extond the uru vices to pre- 
sent non-UMun 
Tho other post will initially 
bn with tho team (loating 
with Goimuon Service* (in- 
eluding cniiiloguing and 
cLtsniftCiitirm) and will lie 
largnly concutnml with pro* 
i unt mn o< the lilmuy aar- 
vicor. through nxhibihona. 
displ.iys mid publicntiona. 
Both posts cull for initia* 
tive, ,i sense of responsibil- 
ity and willingness to give 
oqual caro to both creative 
ami routine work 
5-day week, oomo Satur- 
day v/oik. non-contiibu 
toiy pension schema. 

Slat linn 'minty nt uq<» 22 or 
over 2-1.704 lining lo 
25.74G, including l.ondnn 
Weighting 

Please send applications 
iogelher with C.V. lo : The 
Eslabitehmenl O Ulcer, 

Commonweallh InclMuio, 
Konalnglon Hlqh Slrecl, 
London W8 6NO. 


THE POLYTECHNIC OP WALES 
POLiTECHNIG CYMRU 

ASSISTANT 
LIBRARIAN (SCIENCE) 

Application*' arm IrmW 1 IriKn 
qualiticd Librjrians *al|h u OupioD 
in ■ ro>uva«<t aibjccl. lor Uia 
PMi ol Assl»»ani Liii.*«/iXii IStl- 
once) in Uid tiolyUohnlt Lim.my 
S ttUiy •- U.m to EC. 531 pel 
ancum tHiluol-.j. 

Forihaf p/i'llcufui and applica- 
tion forma nuy tie obtained 
Uom . 

The AstlaMnt Olreotor (StaW- 

h»sl. 

The kotftachnre ol Wat**, 
PontyptlSd, 

, -fild. atamorsaa. 

CP07 10L. 

Teleehane : («M|) Will 
e«i. 2021. 


The Polytechnic 
/ dfW^Ies 













